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1. Introduction

In today’s globalised world tourism is one of teading industries. Holidays and travelling
were first only for a selected few, now it is acibke for far more people, especially in the
western world. The travelling distance has incréasghile more and more people are
travelling to far destinations. The tourism indydtias also seen a change in its offer. First,
the standardized, mass-packaged holidays were go@urrently, a form of tourism is on the
rise in which mostly western tourists are lookimmg &uthentic, historical experiences from
‘authentic people and countries’. Academic scholaetieve that the quest for authentic
experiences originates from a believe by tourisiat these experience come from and
represent an unchanged world, a world not yet @mfbed by globalization. Such a world is
frequently sought within the former colonies withhish most western countries still have
connections. The legacies of the colonial persaath as colonial heritage, colonial lifestyles
and the ‘exotic peoples and customs’, have becooneist attractions. It is, as Duval
(2004:57) points out, “this historical connectitrat serves as the foundation for the surge of
tourism in many of these postcolonial environmemtd localities”.

Colonialism has its roots in the"l6entury and originated out of the quest for power,
domination of trade and military advantage (Palt894). It were mainly European
countries, particularly the Netherlands, Greatddnitand French, that fought for colonies in
Asia, Africa and the Americas. However, North Ancarand Japan also have their share in
colonialism, predominantly in the Pacifidowadays, the majority of the former colonies
belong to the developing world in which poverty dack of basic needs and resources are the
order of the day. In order to improve their (ecommituation, tourism has been introduced
within the former colonies. Hence, due to the ativeness of such destinations (i.e. their
environment, history, way of life and its peopleptrolonial tourism destinations take on an
important role in the current tourism industry. fotonial scholars argue that this new form
of tourism is a continuing form of colonialism. Heepostcolonial scholars are mostly
concerned with the economic, cultural and politmahsequences imposed by tourism on ex-
colonies and its associated processes of idewtitgdtion and representation (Palmer 1994;
Hall & Tucker 2004). Postcolonial scholars claimttbolonialism was and still remains of

influence on the western interpretation and
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interaction with people from other, non-westerrtunds. Moreover, postcolonial studies
investigate the relationship between the ‘colorszerd the colonized’. Finally, postcolonial
scholars look at power structures that are consduand maintained through the postcolonial
relationship (Echtner and Prasad 2003). Accortngpstcolonial scholars, postcolonialism
can refer to a lot of different things. First, thierd ‘post’ refers to a position of no longer
being a colony. Postcolonialism can also be appbestates that remain in a peripheral
position, and to groups and/or minorities which amder the dominance of a more powerful
group. Finally, it can refer to a stance againgtenalism, capitalism, globalization,
colonialism and the West. This last stance is lh&sng called neo-colonialism in which
scientists argue that (independent) states or grotipeople are still under the influence and
control of foreign state intervention or a domingraup. Or as Ashcroft argues:
“Postcolonialism is used to cover all the cultuifected by the imperial process from the
moment of colonization to the present day. Thisasause there is a continuity of
preoccupations throughout the historical processiad by European imperial aggression”
(In: Hall & Tucker 2004:3).

The colonial period has left its marks on formedooges that are still present
nowadays. For instance, colonialism caused displané and cultural denigration of the
native population. This occurred due to procesgeslonial settlement and migration, the
transportation of convicts or slaves and by deditedy oppressing and inferiorize the locals’
cultural practices and beliefs (Hall and Tucker£00he native population has been subject
to a hierarchy of identities in which their ideptranked lowest and that of the colonial power
superior. Colonialism made that the identities bé& tcolonizers were associated with
modernity and progress, while the natives’ idegsitivere positioned as old-fashioned and
backwards (Medina 2003). As a result, natives emiregly adapted to the identity of their
colonizers and distanced themselves from their oative identity. In this way, they hoped to
move up the hierarchical ladder and gain a betielakand economic position within their
society (Medina 2003). Consequently, issues of tilemnd representation are of major
importance in postcolonial societies. With the entrdemand from tourists for heritage or the
past, including the colonial past, and displayswthentic traditions and customs, the past is
being (re)-constituted and used in touri@tall and Tucker 2004).
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One example of a state that has a colonial pdkeisrrchipelago of Hawaii. The archipelago
consists out of six major islands; Hawai'i (alsdedthe Big Island), Maui, Lana’i, Moloka'i,
O’ahu and Kaua'i. The islands are situated in thédie of the Pacific Ocean between the
USA and Japan and is considered to be the mostteeisiand chain of the world. In total,
1,288,198 people live on the different islands. Tingt people on the Hawaiian islands
arrived 1500 years ago. In 1820, the first Protestaissionaries arrived and Hawaii became
an important haven for sea-men and traders. Theeimée of the west continued to grow and
by 1893 a flourishing economy existed due to sugad pineapple plantations. These
plantations were almost all in hands of foreignefscifically Americans. Ultimately, the
Americans made an end to the Hawaiian kingdom anéxed the islands as US territory. In
1959, Hawaii officially became the BGtate of the USA (Hawaii Visitors and Convention
Bureau 2010)After this, Hawaii experienced an development whitthmately resulted in the
Hawaiian cultural renaissance. This renaissandgligistarted out of political protest from
native Hawaiians who were against the encroachmgeldpment of Hawaii which meant
alienation from their lands, natural resources #meir claim of native Hawaiian ethnic
identity. This Hawaiian renaissance produced theivaé of native Hawaiian cultural
histories, traditions and practices , such as padoces, arts and crafts and the resurgence of
Hawaiian language (Stillman 1996). As with many tpoknial societies, the Hawaiian
cultural renaissance shows that native Hawaiiaasstilt dealing with issues resulting from
their (colonial) past.

Currently, there is no other American state thatsislependent on one single industry
as Hawaii is on tourism. In 2008, 6.713.436 toarigtsited the islands of Hawaii. They
accounted for a total of $11.182 million. Most bé ttourists (4.303.094) visited the island of
O’ahu known for the famous Waikiki beaches. Theigts are primarily coming from the US
mainland, followed by Japan. However, compared ®Q07, Hawaii sees a drastic decrease
of its tourists (-10.4%) and its revenues (-11.1&date of Hawaii 2010). Even though
tourism provides a lot of economic benefits, ibahas it disadvantages for Hawaiian society.
One of the main problems facing Hawaii are its aloproblems. Housing prices have risen
immensely mainly due to the tourism industry, mgkkawaii the most expensive state to
live in America. Although the situation has imprdven the last years, the education in
Hawaii is still lacking behind compared to otheatss. In addition, about one third of the
younger generation is leaving the state when thew gip. Finally, the cost of living lies 25%

higher than on the mainland (unknown 1993).
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1.2. Problem statement

Although postcolonialism has been linked to tourisrmore recent years, there is still a lack
of understanding about what the contribution ofitu studies can do in order to understand
the postcolonial experience of native peoples dredimfluence it has on their lives. It is
important to identify how native people deal withetaftermath of colonialism with its
potential social and cultural problems and whicke rourism plays in this (Hollinshead
2004). Moreover, postcolonial scholars claim tlmet tourism industry has a lot of power on
postcolonial societies in that it can decide whidlormation can be used in the promotion of
tourism and thus, how a country, its history argl people are being represented. Or as
Hollinshead (2004:31) says: “In terms of postcadbstates it will be important to assess how
the field of tourism is being made use of in thesh or correct representation of particular
societies. Tourism could prove to be an importaate of armoury on the part of postcolonial
states and populations in their efforts and freesltonarticulate the felt nationalism and the
cherished endearments which hold them together aspl@. Thereby, tourism
could/would/should prove to be a vital field thrbugrhich revered or targeted ‘strategic
essentialisms’ can be clarified and codified fotemal consumption and otherwise
announced and articulated for external digestion”.

Moreover, despite the increasing attention ofigtsirfor the past the tourism industry
does not yet fully recognizes the potential of thést. Therefore, it is important to examine
how ‘the’ history of a country is represented awdkhow the meaning behind tourist
attractions that are based on that history. Thisubge the (colonial) past of a society plays an
important role in the tourism industry, since mimstrist attractions are based on ‘the’ history
of a country, be it by visiting a heritage sitebyr withessing how the native people used to
live in the old days. Thus, as Duval (2004:58) asggyi’/An examination of specific and overt
elements associated with (...) tourism requires &m@eledgement of the specific histories
of culture and traditions being presented. One si¢ede conscious of the larger historical
processes that have shaped the very performanttarecor attribute under scrutiny”. In
addition, a critical stance has to be adopted wlbeking at the historical accounts of a
society, something that has often been ignoredllyinn order to grasp the processes going
on in a society and the reaction of the local pedplvards this, a global historical perspective
is needed (Friedman 1992). Consequently, the (@)ohistory of a society has to be
analyzed in a critical manner in order to find ettat lies behind contemporary practices,
ways of thinking, frictions and struggles.
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1.3. Research objective and research question(s)

If we want to understand how the past is represeftetourism and to know the different

versions of history within a society, we have tketa closer look at how history is produced
and why (Friedman 1992). For that reason, | woikid o explore and compare the different
histories of Hawaii represented in scientific higtal accounts and represented for tourists.

This research objective has been standardizeckifottowing main research question:

Which histories of Hawaii are represented withinestfic historical accounts and which for

tourists?

This main research question has been operatiodalize® the following sub research

guestions:

How is history being constructed?
How is the history of Hawaii being represented hwitscientific historical accounts?

How is the history of Hawaii being representedtturists?

el

What are the similarities and discrepancies betwbkerscientific historical accounts
of Hawaii and the history as it is representeddaorrists?

5. What are the reasons behind these similaritieslewdepancies?

1.4. Outline

In chapter 2 is the process of this thesis destribere, | describe how | have handled the
research starting with the methods and ending thigitheoretical framework which forms the
basis of this research and on which the analysizaged. The theoretical framework deals
with constructivist theories about history and ttmastruction of history. The next chapter
answers the first research question. Here, therisif Hawaii as told in scientific historical

accounts is illustrated, ranging from the firstlsetent of the islands to the first contact with
the western world and, finally, the emergence afism. Chapter 4 describes the history of
Hawaii as represented for tourists. This informatie abstracted from tourist information

sources, such as the Hawaii Visitor and Conventiomeau. the Lonely Planet, and
observations made during my fieldwork period. ldliidn, this chapter describes two major

tourist attractions: hula shows and the ‘lolania@al Chapter 5 contains the analysis of the
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observations and the information gathered fronptleeious chapters. In addition, it mentions
any discrepancies and similarities and tries tolamrpthese based on the theoretical

framework. Finally, a conclusion is given which wamess the main research question.
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2. The Process

“Science never solves a problem without creatingrnwre” (George Bernard Shaw)

This quote is very representative for this theais e process associated with it. In my initial
thesis proposal | had comprehensively explained hewanted to research the relationship
between tourism and the ethnic identity of nativemdiians. | had decided to go to Hawaii
for three months to do fieldwork. There, | wantedrtterview native Hawaiians about their
identity, ethnicity, the role that tourism playedl their lives and what they thought about
‘their’ traditional practices being used in tourishthought that | could contact organizations
associated with native Hawaiians and approach Hamsworking in the tourism industry.

Oh how different things were once | had arrivedHawaii...

Once arrived on Hawaii | encountered a lot ofe&lnce from both organizations as
well as Hawaiians to cooperate with my researclya@izations told me that it was a very
interesting and actual topic, but that they coudtdhelp me further. In addition, Hawaiians
expressed the same, but when | wanted to make rappets for an interview they dropped
out or | simply heard nothing anymore (for emailrespondence see Annex 1). | found this
all quite frustrating and odd, while | had the iggion that Hawaiians were proud of their
history and cultural practices. Why then, did they want to inform me about their
‘Hawaiianess’ and their cultural practices, so @flhistory and meaning? How come that
they seem very proud and happy when performingoianists, but when being asked what
they think about it, they remain silent? Couldeatthat the turbulent past of Hawalii,
specifically the colonization of Hawaii by the Ueit States transforming the islands into a
modern and western society, caused this silencafe\Would not get any information for
answering my initial research question, anothearegting research question emerged which
is now the main focus of this thesis (see Chapt: 1
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2.1. Methods

In order to get an answer to my main research ougst has been operationalized into sub
research questions (see Chapter 1.3). The datan®wering these research question is
gathered by using two main methods: literatureareseand observations. In order to answer
the research questions based on this data, they teabe analysed. All these steps are
described in more detail below.

The first step that | undertook was a literatuesearch. This literature research
answers the first research question and deals hatw history is being constructed,
established and used, specifically for tourism. eilek argue that history is a social
construction that serves certain power practicdss Titerature research is the theoretical
framework. The result is shown in ChapterThe second step was to find out how scientific
historical accounts represent ‘the’ history of Haw&/ith the second step a literature research
has been conducted as well. The results has besenilgl in Chapter 3 and tell about the
period before, during and after the colonisation Héwaii and the emergence and
consequences of tourism. The literature for ba#drdiure researches was found by searching
for information in scientific articles and booksings different databases, such as Google
Scholar, EBSCO Host and Scopus. Furthermore, lacted people who know a lot about
Hawaiian history and asked them which sources Wwest to use. These people were teachers
from the University of Hawaii and employees of Bishop Museum, Hawaii’'s Polynesian
anthropological museum. It might seems ironic thahe theoretical framework | argue that
history is a social construction and (re)-creatadpeoples’ own ends, while at the same time
| base chapter 3 on precisely those historical @tisoto give an indication about Hawaiian
history. That is absolutely true, but the scieatHistorical accounts used in chapter 3 is the
history that is represented for the people of Haaadl the rest of the world and the history
upon which current historical tourists attracticare based. Furthermore, it is important to
know how ‘the’ history of Hawaii is being represedtin scientific historiographic literature
in order to compare it with ‘the’ history that igibg represented in tourism. In this way, any
discrepancies can come to the forth. Finally, Irad claim that the scientific historical
accounts used are representing the correct veo$idawaiian history.

Most historical accounts written about Hawaii ire t23" century try to describe the
most important and influential events and figuresame sort of chronological order, a cause
and effect chain reaction, which reads like a novabse events or figures are often chosen

because they seem undeniably important and realtéhkeave them out would make the
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historical account seems like a joke. These hisabaccounts almost all start with the arrival
of Captain James Cook to the islands, i.e. thé Western contact of Hawaii and thus the
‘beginning of modern life’. According to Buck (1993), this shows “not only one of the
dominant epistemological assumptions of modermohajraphy but also western views of
non western civilizations, particularly those thetve been incorporated into the historic
destiny of the west”. This western imperialism irstbrical accounts has not only been
applied to Hawaii. Almost all historical accountsrmn western countries start with some
form of western imperialism. As a result, most bé tscientific historical accounts of the
history of non western countries, including Hawdiave been written from a western
perception and based on western observations atefpiatations. In addition, this
information is extracted from sources written ie thnguage of the imperialist. Hence, in the
case of Hawaii in English. The historical accouotsHawaii prior to western imperialism
were based on stories of explorers and impresdiams missionaries who almost always
came from the west. These sources report only teesets and mention only those people
that the west thought were noteworthy to mentiogt, ¥heir opinion can and often does differ
greatly from the opinions of in this case Hawaiiai$is has major consequences for
relationships of power. In other words, it deteresirhow the history of these countries is
being written down and taught. When historical acte about Hawaii do mention the period
before western contact, they often only bring up lpsimitive, strange and barbaric life was
like before the arrival of westerners. Hence, histd accounts are inscribed with western
assumptions that determine the most important evantl figures in Hawaiian history.
Moreover, it are accounts that are inscribed witdstern notions of social progress and
principles and fail to include development causgdHbwaiian inventions (Buck 1993). If we
want to grasp and understand Hawaiian history, ivet &nd foremost have to look at the
decisive social forces and how these are embeddsddial practices and relationships over
time. This, for example, can show how relationsloppower strengthen social inequalities
(Buck 1993).

The third step of this thesis includes the explorabf ‘the’ history of Hawaii that is
being represented for tourists and answers thd tesearch question. The information for
answering this third research question has bedmegat during my fieldwork period which
took place from March 31, 2010 till June 30, 2010 tbe island of Oahu. During this
fieldwork | have kept a diary in which | wrote dovpersonal thoughts, but also notes and
observations. For instance, the dairy included siatigout tourists activities that | visited.

During these tourist activities | watched the bebaw of tourists and their composition
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(gender, age and nationality). Furthermore, | maokes about what the performers and/or
guides did, said, how they looked and behaved.lliginacollected leaflets, advertisements,
magazines and brochures about the most populaistoattractions. All the vyielded
information is described in Chapter 4.

The final steps resulted in answering researclstgures 4 and 5. During this stage, the
information derived from Chapter 2 and 3 were corm@and analyzed. In order to do this, |
wrote down the most important points from the difienhistorical accounts regarding ‘the’
history of Hawaii and did exactly the same with ilf@rmation that is represented for tourists
in brochures, magazines and with the tourist attas. Thereafter, | compared the most
important points with each other and looked whéee goints were similar and where not. |
have tried to explain the results using the infdramaderived from the theoretical framework.
All'in all, it meant a lot of reading and (re)reagiof the collected information.

Finally, it has to be noted that as any researdhkrought my own identity
with me. This influences my observations, but atsp environment. In Hawaii, | was not
simply a tourist visiting hula shows or the ‘loldP@lace. | was also a researcher which means
that | look differently at these tourist attractpmoticing and paying attention to things that
tourist might not do. It also means that other aedgers exploring the same topic, might pay

attention and notice other things than I did.
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2.2. The future is in the past

“Reality is merely an illusion, albeit a very pestnt one” (Albert Einstein)

In this thesis | will use a constructivist and postlernist way of thinking to explain the

construction and formation of historyargue that history has a social aspect to it@mnot

be viewed as static, unchangeable or without atgrference of human interaction. It are
people who (re)make and (re)interpret history. Beffore coming to this point, first take a

look at how people actually construct the world aneate a sense of history. In order to do
this a distinction is being made between realitg actuality. Later, the semiosis process will

be explained and Firstness, Secondness and Therdnkébe discussed.

2.2.1. Reality and actuality
With reality is meant the factual world that peoplleesume is there. Reality depends on

actuality. With actuality is meant the world howopée experience it and how people see it in
their mind. Actuality and reality are thus not te@me in that people can experience and
interpret their factual world differently (DuinexeP006). For example, when | look outside
the window, | can see a tree. In my mind | alreadhde the interpretation that the object that
| observed, i.e. a long, tall, brown, thing witlt@les that contain green oval shaped things, is
a tree. Other people who look outside at the samelow, can also interpret it as a tree,
others maybe interpret it as a Bir@hsomething completely different. One reason vdality
and actuality are not the same is because peopkgsEriences and observations about the
outside world are influenced by limitations of huraaperceptions and the restraint of
information processing in the human brain. Morepviee way people experience actuality
also depends on the mental content of the human ana the cultural historical background
of the individual. Therefore, different people haliferent actualities and as a result truths,
facts, norms and values are no fact, but differgeson. In addition, reality always differs
per person and a factual representation of readitysimply not exist. For that reason, reality
is a social construction. (Duineveld 2006). Thecpss that lies behind the construction of
actuality and reality is the interpretation procé&sthin this process, people use their existing

knowledge, frameworks and categories to interpperaof reality as actuality.
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This process has been described by Peirce (1958gmasosis. He argues that the
semiosis process involves different signs and ifferelationships between those signs. The
signs can be positioned in relation to each oth#rinvan extremely extensive and complex
signsystem. Underlying the semiosis process, Peidemtifies three different selves:
Firstness, Secondness and Thirdness. Firstnesgesrpe selve of the potential. It can be
seen as a kind of essence, as the reality. It nseong that triggers a certain thought.
Firstness exists only from the possibility that sbimmg is being interpreted as a sign, which
ultimately leads to further semiosis. It is a catggthat resembles an intrinsic characteristic
that we consider without relating it to a secone.o8econdness implies the selve of the
current. It is the actuality as how an interpretimgrson experiences it. Secondness is a
potential sign that is interpreted as a sign andthiy way an individual considers it as
something real. It implies something that we coersigs long as it relates to something else,
but without implying a third. From this you can ctude that Secondness implies Firstness,
because Secondness actualizes the sign. Thirdaasbecregarded as a law or rule, but it
always remains an intersubjective constructionrdriess is the knowledge that we have at a
certain moment about an interpreted phenomenoncl@ading, with these three selves Peirce
means that there is the possibility that a phenameran become the object of human
thought. Moreover, the three selves involve therattaristics of the existing thoughts and
finally it shows the practical consequences thatttioughts imply.

Furthermore, the semiosis process runs via thneestypf signs, i.e. the symbol, the
object and the interpreter. These three differgmes of signs can be ordered, categorized and
positioned within a triangular relationship. Thendol belongs to Firstness, because it has a
potential. The potential symbol will only becomérae symbol when it is being constructed
as such. The object belongs to Secondness. Itaalahing, the actuality for the interpreter,
but it does not have to exist in reality. Thusdtner people the object does not have to be the
actuality. It can only exist for the interpreterherl interpreter belongs to Thirdness and
consists out of all the meanings that the objeckes. Or in other words, the sign of the
interpreter is the interpretations that are relatedhe object (Duineveld 2006). From this
semiosis process we can conclude that the actuslitgt a true and real reflection of reality,
but actuality is constructed within an interpreiatprocess. However, this does not mean that
there are infinite actualities and that there afmite ways to deal with reality. The actualities
that people can construct are bordered by redfltyreover, according to Nietzche, Foucault
and Flyvbjerg, the production of actualities isxtmeably related to power. They all argue

that those with power, be it people, institutiomstlee state define what humans classify as

| ka wa mamua, ka wmahope 16



knowledge and eventually determine what humanspree as actuality. Therefore, the way
how certain signs are being interpreted and thessilgat people use to construct actualities
have to be seen as constructions that are beirdpuged within power practices. It are these
power practices in which factors such as sciemgsitutions and organisations determine the
reality and are all influencing the production dftualities. This explains why certain

statements within some practises are being acceggethe truth, while others are being
denied. Within every human-, institutional-, ancdmemical relationship, power is always

present. Power practices are relationships in wiuck tries to steer and influence the
behaviour of the other. These power relationshas loe found at every level and in every
shape; they are moving and thus subject to chaRgeier relationships are thus always

connected to a certain goal and that makes theantiohal relationships. (Duineveld 2006).

Power
practices

Py

Symbol = Brain Object = Interpreter =
Firstness = sign Secondness Thirdness

b Yt
Reality and
Power

Figure 1. Interpretation process of reality

In sum, the actuality and reality that people h@&s/eonstructed by the semiosis process,
which starts with Firstness. Here, a potential syimb recognized as a sign by the brain.
However, there is still no meaning attached to #ign. With Secondness, the sign is
actualized and distinguished as an object. Withrdit@ss, the interpreter interprets and
assigns meanings to the object. Yet, there is & torthe number of actualities that a person
can construct. This depends on the factual reahty power practices. These power practices
also influence Thirdness, or more precisely, powsctices influence the meaning and

knowledge that is being awarded to the object imdhtess.
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2.2.2. Construction of history
In the above section, we came to the conclusionpgé&aeple have different actualities and as a

result they have also different realities, trutfegsts, norms and values. None of these are
simple facts in which everybody believes in and d@ot This also applies for historical facts.
The production of history and the desired usageisibry by professionals is not only being
influenced by the frameworks and categories fronciwheality is being interpreted. Even the
most common everyday political, scientific and abgractices influence the production of
history. These influences are often unconscioustgause they relate to thinking and acting
of people which are embedded in scientific and swantific practices, rituals and cultures. It
are the conscious influences that can make fagente or objects be remembered while
others are being forgotten. Furthermore, consciofhisences can also be used for political-
and social purposes and can be used to commursiceial values, ideas and ideologies, to
maintain social control and to legitimize politigarties. The conscious influences are always
present and exercised within power practices. Hepower practices are embedded in the
construction of history. For example, in Ukraine thedia, politics and science have created
a partially false history about the origin of they of Kiev and the land Ukraine. Within the
education system, this falsified history is beiegresented as the truth. This illustrates that
power practices, in this case the media, politicd acience, have the power to construct
history for their own advantages (Duineveld 200586

Within the scientific world there is a lot of débabout the construction of history. On
the one hand you have those that belong to the mistleliscourse. They claim that history is
a simple fact based on historical records and ‘tt@tceptions of the past are facts of the
present” (Peel 1984:112). Besides, modernists attatdhere is only one version of the truth
and that the history as represented within sciertiitorical accounts ighetruth. Modernists
say that “there is a real, narrative history whishthe source for all historical scientific
research” (Friedman 1992:849). In addition, modsristate that historical accounts are
written by competent academics and should not lestepned. This automatically means that
the (oral) history of natives is not the real truthut a mere folktale. The modernists
acknowledge that the natives maybe view their hysto a certain way, but their side of the
story is not of any scientific value. One the othand, there are people who argue that it are
the people themselves who (re)make history partiddecause of certain present
interest/power practices (Friedman 1992). Thedgtsition is that of the postmodernist and

will be emphasized in this thesis.
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It would be wrong to think that historical accosirdan be correctly regained and
described. This because all historical data atedfilvith (western) ideologies and power
practices. This is even true for first-person actsubecause people always differ in their
own perceptions of reality and therefore think] setid experience their reality different.
Hence, individuals determine what is worth mentignand what not and thus what history
they tell, display and describe. In other words,e'WYeed to take into account the possibility
that our contact with the past will always passotigh the imaginary and through its
ideologies” (Buck 1993:11). Historical accountsgrvscientific ones, are therefore social
constructions only showing what those that constdichem view as reality (but which in
fact is actuality). This ‘reality’ can totally déf from other’s perception of reality. Besides,
when thinking about the past we automatically thibout the past in contemporary
ideological constructions. “It is difficult enougto understand our own histories; it is
particularly difficult to grasp the historical expences of non-western cultures because we
are not only constrained in our thinking by thesarg but by the historical experiences of the
West and dominant interpretations of those expeegh(Buck 1993:18).

The construction of history is a never-ending pss¢decause it is continuously being
reproduced within social and historical frameworkansequently, history is no longer an
unchangeable fact. History is continuously beingnsformed and given new meaning,
especially within the tourism industry (Duineveldk®len 2009).

There are a lot more other factors that influemeedonstruction and usage of history.
However, a full encompassing list is hard to mdlexause the influence of different factors
on the construction of history is context dependad constantly subject to change. This
because the relationships between the factors;ahstruction of and the handling of history
are not connected with each other in a clear onevay. They sometimes influence each
other and sometimes they simply do not (Duinevéldc). But then the question remains why

people are themselves engaged in (re)construcisborr?

2.3.3. Why?
Peel argues that “an interest in history is asdediwith some degree of social hierarchy and

political centralization”. This can be explained by fact that present forms of social
hierarchy and political power are often establisimethe past. Hence, they are “products of a
past in the present” (Peel 1984:127). A constagveduation of the past is necessary in order
to maintain and legitimize the current social hielny and political power. Moreover, the

interest from people for the past can also be axgthby the role of identity construction.
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Ethnic groups reinterpret, manipulate and integhageory for their own advantage. They do
this in order to define themselves in a given situmathrough the use of the past and the
remains of heritage. With this, ethnic groups cakena legitimate claim on their version of
history since it is still visible in the landscaged so proves the presence of the ethnic group
in the past. It are the collective notions of tlestpthat links an ethnic group with a shared
inheritance. Likewise, heritage represents a commstory. Thus, ethnic groups create their
own version of history, but this does not mean tha&ir version is the correct one (van
Assche 2006).Ethnic groups can go very far in manipulating histl facts and
reinterpreting history for creating collective befiingness and political advantages. The type
of history ethnic groups acquire can be tragic ai &s heroic. Consequently, it is possible to
argue that history is being used in the contempgaranstruction of ethnic identities (Eriksen
2002). Besides, ethnic groups also use the pagétErmining the cultural meaning of their
group. The elements of the past that ethnic graiggsare reconstructed by using “cultural
reconstruction techniques” (Nagel 1994:162). Thaomstruction of elements of the past is
done by revival and restoration of historical crdtupractices and institutions. These
reconstruction techniques are ongoing group presesswhich new and renovated cultural
symbols, activities and materials are continuoustyng added to and removed from the
existing culture. (Cohen 2004). The revival andaegion of elements of the past occurs
when lost or forgotten cultural practices are medticed, or when former or occasional
cultural practices are reinterpreted and reintegranto the current culture. Here you could
think of education programs informing about cultungstory, tribal museums or cultural
traditions (Nagel 1994). This cultural reconstrantitechnique serves to define ethnic
boundaries and create a common, collective etlueiatity. Moreover, it serves as a basis for
group solidarity which could result in ethnic groupobilization. Hobsbaw refers to the
construction of ethnic cultural meaning as “theeintion of tradition, i.e. the construction or
reconstruction of rituals, practices, beliefs, oust and other cultural apparatus” (Nagel
1994:163). Hobsbawn claims that it is necessartytdo find out what really happened in
history by making the distinction between inventedditions and real traditions. The
invention of traditions should establish social esibn in ethnic groups, establish institutions,
relations or socialize beliefs, values or behawo{Magel 1994) (Eriksen 2002). However,
Hobsbawn is a modernist and making a distinctiotween invented and real traditions is
difficult if not impossible, because all traditioage based on an imaginary past and hence it is

impossible to say which traditions are invented whéeth are real.
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Every society is involved in reconstituting andemrating parts of the past in order to
claim their existence and power. As a result, dvedy is actively engaged in efforts to keep
the past alive through conscious present practicehis way, societies are automatically
involved in the process of stereotyping; “They\&rito make history repeat itself” and
ultimately create a static past” (Peel 1984:113jt Bot every group within society wants to
remember the same history. This is especially #s& ¢n colonial societies. On the one hand,
they want to forget their colonial past, but sirankously they keep this past alive in their
memory in order to achieve their ideals. “Whereglale, present practice is governed by the
model of the past practice and, where change doas othere is a tendency to rework the
past so as to make it appear that past practicgdwesned present practice” (Peel 1984:113).

In sum, the future is in the past, because pe@p)eonstruct and (re)use the past for
ethnic identity formation, group cohesion and powégrestsit are people themselves, due
to various reasons made clear above, that (re)migkary. In other words, history is a social
construction. Due to the fact that history is ai@ooonstruction, it is wrong to claim that any
version of the history is true or false. In the £yé the people who ‘make’ history and the
ones who are taught about this history, their warg the truth. It is the version in which they
believe and that makes their version the truthheirteyes. Or as the Samoan author, Albert
Wendt says: “A society is what it remembers; we wateat we remember; | am what |
remember; the self is a trick of memory” (Friedmi&92:854). Additionally, history not only
plays a huge part in present social and politit@icsures and self-identification. Nowadays,

history plays an enormous role in the tourism itigus

2.2.4. Constructing history for tourism
Historical facts and historical value are no ndiutaken-for-granted facts, but are always

constructed by people and through power practigéishin different settings people can
produce different actualities and thus also différeistories (Duineveld 2006). One such an
occasion where history is being used for certaidseis within the tourism industry. The
history of a certain area or a country has alwagsnba major attraction for tourists. These
tourists often want to learn about another time plade. Moreover, it is a way for tourists to
experience a different way of life; to be able szape from daily life and routine. It also
provides tourists with a sense of knowing the coymte. why the country has developed as it
has or why the people react to certain things wffdy. It gives them a sense of

understanding the country (Mooney-Melvin 1991).
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As mentioned in the introduction, it are often gwernments of former colonies that
see tourism as the way to improve their econontitcason. Since ‘the’ history of certain
countries is perceived as a valuable and attratbiwast attractions, these governments view
‘their’ history as a potential tourist attractiondaa good way to generate profit. Most of these
countries are economically depended on the topogntial of their history. Consequently,
these governments are investing a lot of moneyhe greservation and advertisement of
‘their’ history for tourism. However, in order tdt@ct as many tourists as possible historical
facts, events or heritage are often being manipdlaEor instance, certain (important) facts
are left out or twisted. In other words, tourisnfedd “a bogus history which ignores complex
historical processes and relationships, and sasitize less savoury dimensions of the past”
(Johnson 1996:190, quoting Lowenthal). The economiluence can thus be a major
motivation to conserve, reproduce and create cet#tories and to neglect others. The
things that are neglected are often facts thahatraso positive for the country itself and could
potentially harm the tourist influx (Duineveld 20QBhnson 1996). But as we have come to
realize, the historical facts that are represefdaetburists and visitors are often not complete.
However, this should not pose any big problemsesinbas been argued by Mooney-Melvin
(1991) that tourists do not necessarily want aeminrepresentation of history. All that tourists
want is to experience some kind of past life, they care too much about the correctness of
it. This gives developers and those interedtel space to manipulate history. As a result,
history is often being reworked in order to attrastmany tourists as possible. Consequently,
every historical site, how well intended to pregeand represent the past, is actually a
‘collection of pasts’. With the preservation of toisc sites, a lot of different interests are
involved that all have their own thoughts about giast and the way it is supposed to be
represented for tourists. These factors all infagewhat the tourists get to see as representing
the past (Mooney-Melvin 1991).

In addition, historic sites and facts used forigm represent a static past. This means
that preservationist and conservators create advibodt is far removed from the ‘real’ past or
that they neglect the multiplicity and social cltehea of history. As a result, preservationists,
conservators and all others involved in the reprieg®n of history are continuously
idealizing a nostalgic past in order to be attxacin the present. One person who is against
using history for touristic ends is Morrill. He aies that “the challenge today is to stop the
use of historic preservation to further ends that reot directly tied to history, such as the
promotion of tourism” (Mooney-Melvin 1991:44). Ifendo not do this, Morrill is afraid that

we eventually will have a past without any meanamgl a loss of credibility for the entire
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preservation movement. Hence, the challenge forctheservators and preservationists of
historic places and heritage sites is to hold othéodemand of tourists while at the same time
informing tourists correctly with a high level ostorical accuracy. But that is simultaneously
the problem, while it is difficult and rather sligmy to fully and correctly recreate and
represent the correct past. Thus, tourism shouldino for perfection, because that is simply
impossible. According to Mooney-Melvin (1991:47) 8Mhust grow adept at knowing where

and when to compromise and where and when to drawrte”.

2.2.5. Conclusion
This theoretical framework deals with the issueb@f and why history is being constructed

and what that means for the representation of tyidtwr tourists. People are continuously
engaged in interpreting and assigning meaninggiessand objects to create a sense of reality
and to make sense of the world they are livingBasides, the construction of history is
infringed with power practices that exist to sepegtain interests, for instance the tourism
industry. Given that ‘the’ history of a country & tourist attraction, power practices
manipulate and influence the representation ofhilg®ry. Moreover, ‘the’ past is being used
by ethnic groups that define, determine and legrgnthemselves using ‘their’ past.
Hence, to illustrate how and why people, groups/@ngdower practices construct,

reinterpret and represent ‘the’ history of a coyntine following chapters show, compare and

explain how and why histories of Hawaii are comséitl and represented.
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3. ‘The’ history of Hawaii as represented in scienfic accounts

This chapter demonstrates how historians repre#wegit history of Hawaii. This chapter is
divided into three different periods that resemblesdistinction being made by the scientific
historical accounts used for this literature resleafThe’ history of Hawaii starts with the
period before western contact in which is descrihed the first Hawaiians came to the
islands and how Hawaiian society was organizeds phriod is followed by the arrival of the
first westerners and the changes that occurreagluhis period. In addition, the Hawaiian
monarchy is introduced. After that follows the periafter the overthrow of the Hawaiian
monarchy and the current state of affairs in Hawiimally, this chapter ends with telling

about the emergence of tourism and its consequéocemwaii.

3.1. Before western contact

There are several theories about the settlemehiedflawaiian islands, but the most accepted
and used one claims that the islands were inhalmyetivo groups of settlers. The initial
settlers came from the Marquesas Islands, the degooup of settlers from the Society
Islands, including Tahiti, Moorea and Bora Boran@ared with the first wave of settlers, the
second wave had more impact on the social structukawaii. It is thought that the settlers
from the Society Islands brought with them a nawve lof chiefs and a more complex system
of hierarchical relations. However, it has beenstjopeed whether the second wave of settlers
really had caused changes in the social structuifeitarather was the result of local, internal
processes, such as more warfare and competitionnganahiefs (Buck 1993). The
archaeologist Patrick Kirch identified four majdrgses of social development in Hawaii. The
first phase consists out of the first settlemertuoring roughly from A.D. 300-600. Here,
Polynesians began to settle on the coasts of fiferatt islands, living primarily from the
available resources and simple cultivation. Re$ehes shown that these Polynesians made
intentional, long distance voyages. During onehoke trips, the Polynesians stumbled across
the Big Island of Hawaii. The leader of this tribawar’iloa was so impressed by the island
that he decided to name the island after him atitedehere. In the following years, more
Polynesians settled on the islands or were bome thwed the population increased, starting the

beginning of an actual society (MacKenzie 2006)isTiew society consisted out of people
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who lived together in descent groups from which #didest member became the chief.
Moreover, they established Polynesian conceptslwfion. In the second phase, lasting from
600 to 1100, people improved and adapted theiivatilbn techniques. According to Kirch,
the gap between chiefs and commoners slightly bedaigger, however, not big enough to
cause a distinct class system. The third phasen(ffb00 to 1650) is labelled the expansion
period, because it was characterized by intensdigacultural production and a population
increase. This led to technological, social, caltusand political changes, slowly turning
Hawaii into a strict hierarchical society. The flhuand final phase lasted from 1650 till 1795
when King Kamehameha | conquested the island ofh®’'and established the first
centralization of political control. In this phadhe changes continued and spread further,
dominated by the battles for status and power tigrént chiefs. Moreover, it was the phase
of the first contact with the west (Buck 1993).

One hundred years before the arrival of the firssterners were the islands of Hawaii
characterized by a highly complex and stratifiediaostructure. The power was in the hands
of so-called ali'i's (chiefs). Acceptance into th®i class was determined by birth and must
be able to show a traceable genealogical link witier preceding papa ali'i and/or gods
Within the ali’i class different ranks existed. Thgghest and most important ali'i rank was
called the mo’i. He stood at the top of the hienaral ladder and often ruled large pieces of
land or even an entire islantihe second ali’'i on the ladder was called the aliii (the high
chief). The ali'i nui ruled one or several terrigs within an island. In order to strengthen,
organize and maintain such a territory, the alti had an administration which included
advisors and organizers. Of major importance toallienui were the senior military adviser
(kalanimoku), the chief's executive officer (ilamgk Finally, of major importance for the
ali'i were the priesthoods. (Harfst 1972:449). Téagwiesthoods were guided by a kahuna
pule (priest that specialized in praying). The tmost important priesthoods that existed
were the priesthoods dedicated to Ku (the god af) wad to Lono (the god of peace and
fertility). But priesthoods dedicated to other gadiso existed, such as family gods who were
worshipped by both ali’i and maka’aina (commonem)tside the confines of the highly
institutionalized religious structure. (Buck 1998acKenzie 2006; Harfst 1972).

Another important social class within Hawaiianisbcwere the maka’aina. However,
the term maka’aina has several meanings. Firsant refer to “the common stock of the
archipelago” (Harfst 1972:443). Here, the termssdito make a distinction between native
Hawaiians and foreigners such as Tongans or Tahijtiaut also Europeans and Americans.

Second, the term maka’aina is used to determinecilsclass. To this social class people
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belonged who did not had a genealogical link withadi'i, it were the ‘commoners’. While
there were no different ranks within the maka’attess as was the case with the ali’i, there
were differences related to status. Here, statssdetermined upon residence and occupation.
When a maka’aina lived close to the court, thissperhad a higher status than those who
lived farther away. “The principle which governduk tattribution of status can be stated
positively; proximity to the court, by birth or idence, granted higher status within the class,
degree being governed by placement along a comtirftam the court to the socially defined
rural areas”(Harfst 1972:443). Those maka’aina Whd a high status were called kanaka.
The third and final meaning of the term maka’aineswthat of ‘fixed residents of the land'.
These people were considered of lower status thark&naka, but were in the majority.
According to Harfst, “they were skilled in agriaude, fishing, hunting, temple- and house
construction, canoe building and tapa producti@ss,well as many other crafts” (Harfst
1972:443). The people within the maka’aina clasthwhe lowest status were called the
ku'aina (back country people). Although it seenet tinoving to another class was impossible
there were some exceptions, such as place of tpditjcal relationship to a ruling chief,
adoption or the holding of chiefly land grants. this way, maka’ainas were able to belong to
the ali’i class, albeit it that they would haveoavlstatus within that clas$he people within
the lowest class were called the papa kauwa, wimehns something like servant, slave or
outcast. Some scholars believe that the papa kaesa primarily used for human sacrifices
in heiaus, while others think that it was simplgaxial group that was alienated from the rest
of society (Harfst 1972:444).
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Figure 2. Hierarchical ladder

Despite the social differences between the clasBesyay of living was quite the same. For
all, the collection of households were most impatttdhe collection of households (‘ohana)
consisted out of a complex of houses (hale) witfedint meanings, such as a men’s eating
house (hale mua), a women'’s eating house (hala)and a cooking house (hale kahu wnu).
The ‘ohana could include the extended family, addptamily, secondary spouses and
servants. The head of the ‘ohana was in the hdpdeoman, called the haku. According to
Harfst, the ‘ohana was “a combination of househgidgerentially but not entirely linked by
agnates, dispersed throughout a land area whi@namembers identified as their home land
or ‘aina” (Harfst 1972:446). The ‘ohana of the ialvas quite similar, but additionally
included a meeting house (hale nua) and store Bouk&h were usually not found in the
‘ohana of the maka’aina. Besides, the ‘ohana of aliés were often larger since they
included more non-family members (Harfst 1972).

The daily lives of Hawaiians were intrinsicallylaged to the notions of mana, kapu
and noa. Mana has been described as a power dimgjrisom the gods which was channelled
through the ali’i who received it through their s&t genealogical links with the gods. This
power could for instance be found in the forcesmature, that is in the weather, the sea, the

land or the volcanoes. In addition, mana was alanifested in the social well-being of a
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community. The successes or failures of an ali'irevan indication of the strength or
weakness of his mana. In order to maintain theauilpged position, ali’i’'s were constantly
engaged in protecting, showing and increasing tin@ina, their power. The related notions of
kapu and noa maintained the hierarchical relatigsstihat characterized the Hawaiian social
structure. Kapu decided what was sacred and foebiddoa decided what was divine and
what not. In other words, noa determined what wes from kapu. Ali'i's were considered
noa. This meant that “the food, the shelter, tlothes, the very ground upon which the ali’i
walked were invested with the power, the chargd wihich they themselves were heritably
imbued” (Harfst 1972:442). According to Buck (199&) kapu contains “the sacred
prohibitions and privileges that determined howratividual or groups related to the gods, to
each other, and to the material resources of thads (e.g. who could eat what, wear what,
go where and who could appropriate and use varimtsral and societal resources).”
However, at the beginning of the™ @entury the kapu system began losing its impoganc
The high priest of that time and other importagufes agreed that the “old gods should be
overthrown, the heiau burned and the kapu abolis{igatter et all 2003:38). When the then
reigning King Kamehameha | died, his son and swmresing Liholiho decided to break the
kapu by eating together with women. This meant ¢hd of the strict kapu system and
changed society forever. One way to see what tbésaiment of the kapu system meant to
Hawaiian society can be illustrated using the megrof land. Land, together with its
accompanied resources, were determining factordhierstatus and power of an ali’i. In
addition, kapu decided who could use and eat cenaiural resources from the land. At last,
Hawaiians regarded themselves as the people damlde(‘aina means land), it distinguished
them from outsiders. The territories of an islanerevdivided into different ahupua’a’s. An
ahupua’a was a piece of land ranging from the gdhd highlands in the mountains. These
pieces of land were inhabited by multiple ‘ohanal working together. Through the shape
of the land (from sea to mountain), the ‘ohana’sravable to get everything they needed to
survive, from fresh fish out the sea to crops tratv on the fertile lands of the mountains. As
a result, ‘ohana’s were totally self-sufficient pmoducing their own food, but also worked
together to fulfil the demands of the ali’i for @lr and support. The ‘ohana worked together
under the directions of the ‘ohana leader. The ak's responsible for managing an ahupua’a
commissioned by the reigning mo’i. As a reward rfeanaging the land and securing power
for the mo’i, the maka’aina that worked the landl ba pay the ali’i and ultimately the mo’i
and provide them with resources, the precursoragéd. When the maka’aina could not

provide the ali'i with the necessary resources,ajteas were fined. However, in return for
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their hard work, maka’aina got usage rights ofdhapua’a that maintained in the family for
generations, despite shifts in power by differentiin Besides the ‘economic’ benefits, this
ahupua’a system also provided the maka’aina witlgioeis and psychological benefits
(Friedman 1992; Harfst 1972). Furthermore, kapiemeined social relationships for the
maka’aina. For example, men were always includetiersacred aspects of life and therefore
free from kapu. However, women not and therefttrey were not free from kapu.

In sum, “political and religious power were virlyaone and the same in Hawaii.
Power was institutionalized in the elaborated harzal system of Hawaii, legitimized by
ali'i genealogy, protected by kapu, and demondrateand through material manifestations
of mana” (Buck 1993:36). Hence, by the time thetfivesterners had set foot on Hawaiian
soil, Hawaii had already undergone immense strattunsformations of its society. From a
society based on traditional, rather peaceful Redian norms and values brought by the first
Polynesian settlers, to a society based on a stiecarchical structure with common warfare
among chiefs and a form of social class divisidtswaii had already experienced what the
arrival of new people could do. However, how did thawaiians respond to the arrival of the

first westerners and the changes that they brought?

3.2. The arrival of the first westerners and its acompanying changes

The first westerner on the Hawaiian islands wast&aplames Cook who discovered the
islands during an expedition with his ship the “®eton” on January 18, 1778. He decided
to call the islands the Sandwich Islands, after $pensor of his journey, the Earl of
Sandwich. When Cook set his first foot on Hawaiiand, the people treated him as a god.
Two weeks later, Cook left to discover the North &roan coastline. However, his ship got
damaged during a storm and Cook had to return teataThis time, he was not welcomed
so friendly. His prior visit left Hawaiians with ey any food left and therefore they stole
some of his supplies. Fighting broke out and Coals whot dead. Four years later, other
European explorers began to visit the islands wt@duced new livestock, plants and trees
The islands got their currently known name decdakes as most of the western contact was
based on the biggest island called Hawaii. Ultiyatidis name became synonymous for the
whole archipelago (Herman 1999; Potter et all 2003)

Hawaiian society had already experienced changs social structure before Captain
Cook and other westerners arrived. However, thengh remained within the boundaries of
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the acceptable for the maka’aina, which made they tould cope in some way or another
with this change. The change in the social strecthat occurred with the arrival of the first
westerners had a lot more impact than the makaladaenvisioned and could cope with. The
change had to do with a new mode of production, d¢apitalism. The introduction of
capitalism was quite problematic, because “in @sitto capitalist societies, where economic
factors are dominant, in non-capitalist societhes ileological level of the social structure is
dominant” (Buck 1993:25). Thus in Hawalii, it wasthocial structure that determined the
relationships between humans; between men and wdeser and follower. Moreover, the
social structure established the type and kindebgion that prevailed within society. And
religion in Hawaii “inscribed virtually all socigdractices and interprets every aspect of reality
(...) Religion, which prescribed the lived relatiasfsthe social structure, is active at the level
of daily life, as well as in highly formalized, salty charged rituals that sanctify power and
domination” (Buck 1993:25). Hence, the prevailiragial structure had an important role in
daily lives of Hawaiians, determining social, ecomcal, political and hierarchical
relationships. Although in our (western) eyes, goaver structures in Hawaii might have
appeared to be unfair, it seemed to work and bepted by the maka’aina. Even though there
was an unstable political world the maka’aina walraost completely self sufficient in the
essentials of life and conflicts between maka'aind ali’i rarely existed. So, there seemed no
reason and no need in changing this hierarchicaiaksystem. While it might have seem
wrong in the eyes of the first missionaries, “thiiglectic of stability and change — the
articulated axes of the diachronic and the syndbrenafforded both social stability and
ontological security.”(Buck 1993:56). With the aai of the westerners, this social stability
and security was all about to change: together wétv political, ideological and cultural
reforms, power was reallocated: from Hawaiians ésterners.

While capitalism in Europe did cause essentialaadhange in society, the change
had not much to do with a reformation of the “foraral content of ideological practices and
cultural systems as it was in Hawaii” (Buck 1993:60he introduction of capitalism in
Hawaii caused major changes in the hierarchicalabatructure that was so familiar,
accepted and reliablds we know from the previous part, life in Hawaiithat time was
centered around this hierarchical structure andgdlects of life were intrinsic to it, so any
change in this structure meant automatically chamgehe way of life. Hawaii had a system
in which money was not present. Exchange of pradactl services took place in a system of
tribute, in which the maka’aina produced goods elivéred services for the ali’i. The

products were based on agriculture and the possestiand was the determining factor for
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power and status. Nevertheless, the Hawaiiansegarbto feel the real changes of capitalism
until the 19" and 28' century.Even 40 years after the first contact with the wiest contact
and trade existed between Hawaiians and the whstfactor that changed Hawaiian society
more in the 19 century were the changes initiated by King Kametizanl. Kamehameha
was born on the Big Island, around 1753-1760. Hiepts were both high status ali'i's and
his uncle ruled the Big Island. Shortly before t&sath, Kamehameha’s uncle named his son
his successor and Kamehameha had to take cares darhily war god. This resulted in a
bitter rivalry between the two cousins and a fewnthe later, Kamehameha and his cousin
were at war. In 1782, during one of the battlesmkKhameha's cousin was killed and
Kamehameha took control over the island. One of tbasons for the successes of
Kamehameha was his strong leadership skills, lada #ie usage of weapons and skills of
foreigners who had joined him. For the next ninargethe Hawaiian island were engaged in
a civil war which ultimately ended with the uniftean of all the islands by Kamehameha.
King Kamehameha | based his new government onlthélawaiian land system, rewarding
high ranking chiefs with pieces of land from whitiey had to collect taxes, receive food and
other gifts from the maka’aina. He also hold orthe kapu system, believing that this would
recover ‘old Hawaii’'. Finally, King Kamehameha kalbegan adopting western technologies
while during his reign the trade with foreignergide. This trade started out with the trade in
fur, but this was soon replaced by the trade irdal&vood by 1812. On May 8, 1819 King
Kamehameha | died. He had one daughter and twa stsdirst born son, Liholiho would
become King Kamehameha Il and his second son, kKaaiki would become King
Kamehameha Ill (Potter et all 2003). All in alhet unification of the islands meant that
changes occurred in the “centralization of religiopolitical and economic institutions and
changes in chiefly land tenure” (Buck 1993:61)w#s Kamehameha | by uniting the islands
and creating peace, who paved the way for the amasies. According to Potter et all
(2003:34): “he would probably not have welcomedrtieéforts to destroy the old ways. To
the very last he held firmly to the old kapu and Worship of the Hawaiian gods”.

Hence, the changes brought by Kamehameha | in 3fec@ntury had more impact
than the new practices of the westerners in thabgeThis is not to say that the westerners
did not have any influence at all. As said befevestern food, goods and technologies were
introduced, but also more and more foreigners exketin Hawaii to profit from the
overabundant resources that the islands had to. iff@ddition, traders went directly to the

maka’aina surpassing the ali’i, creating a markeinemy. And off course we can not forget
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the influence and consequences of the arrival efntiissionaries (Buck 1993; Potter et all
2003).

Hiram Bingham was the leader of the first missie@®sthat arrived in Hawaii in 1820.
His first impression of Hawaii clearly shows howetlwest at that time thought about the
islands: “Darkness covered the earth and grossndaskthe people. This, for ages, was
emphatically applicable to the isles of the Greatift Ocean. But the voice divine said, ‘Let
there be light’ "(Buck 1993:149). Although the gaal the missionaries was clear, it took
more than twenty years to convert the HawaiianShdstianity and before Hawaii officially
became a Christian nation. The initial contact leemvthe missionaries and Hawaiians was
good and friendly. Historical records show that ldaans valued the ‘greater knowledge’ of
the missionaries, mainly caused by the introductibmriting. Moreover, missionaries tried
not to interfere with decisions made in the Hawagavernment. Although this last point was
quite impossible, since Hawaiian kings and othepartant political figures turned to
missionaries to gather information about westertitic® and economy. Although the
missionaries were few in number their influence Wigsin several ways. Not only were they
there to convert Hawaiians to Christianity, someenadso there to ‘civilize’ Hawaiians into a
western style economy and way of life (Buck 1993)e missionaries wanted to teach their
religion using the Bible. However, Hawaiians wereable to read. So the first task of the
missionaries was to learn Hawaiians to read. Ieioral achieve this, the missionaries adapted
Hawaiian speech sound to the English alphabetiestar school system and developed a
printing press. According to Potter et all (2003;6%e work of the missionaries can be
divided into three periods. The first period ranfjesn 1820 to 1831. Here, the Hawaiian
language was transformed into a written languagetbboks were printed and the first
Hawaiians learned to read and write. The seconidge from 1831 to 1840. In this period,
schools for children were build and teachers weceuited and trained. The last period ranges
from 1840 to 1863 and is characterized by the wetolent of the Hawaiian government. The
government started public schools and the missiemaradually gave up their control of
education. Another factor that changed Hawaiianetpdorever that can be attributed to the
missionaries and contact with other westerners, s introduction of diseases and
epidemics. Accurate death records do not existjthatbelieved that nearly 40-60% of the
population died because of diseases (Lyons 200%.fifst plausible population count was
done by the missionaries in 1832 and estimatedathatit 150 000 Hawaiians were living on
the islands. The first official population coumt, 1852 reported 73 000 Hawaiians. Twenty-
five years later, another count only counted 58 Bl@@vaiians. The worst year was in 1848
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when three epidemics (the measles, whooping condhrdluenza) reached the islands. As a
consequence, the population of Hawaii declinedrgmagproportions. It was not until878
that the population began expanding again, primatie to the arrival of guest workers
(MacKenzie 2006; Buck 1993).

In the period of the first missionaries and mane aore foreigners came to settle in
Hawaii, the islands were undergoing a lot of chaagd uncertainty. Under the reign of
Liholiho (Kamehameha II) the kapu system was ahelils a new religion was introduced,
foreigners arrived bringing new goods and technelkdut also new diseases. Finally, Great
Britain and the USA were sending consuls and coroi@leagents in order to increase their
influence in Hawaii. After King Liholiho died inuly 1823, the missionaries became more
and more important. Moreover, a whaling industryedeped, replacing the sandalwood
trade. This continued to be the major source abnme until the 1860s. In order to find new
sources of income after the sandalwood industrydadidpsed, experiments were held with
producing sugar and coffee. This proved to be geigcessful. New irrigations and growing
techniques made it possible to produce sugar areigfters increasingly started sugar
plantations. Due to the increasing demand of lalmyuthese sugar plantations, but at the
same the demise of the Hawaiian population thraligbases, guest workers were imported.
Immigrants began arriving from all around the woibrway, Germany and Portugal. But
the largest numbers of immigrants came from Asian@&, Japan, Korea and the Philippines.
By 1900, the population had tripled mostly duehe immigrants. Although Hawaii is known
for its divers ethnic population and the few praldethat this has caused, not everybody was
as accepting of the immigrants. Prejudice and thisoation were sometime the order of the
day, especially towards the Chinese. The arrivdhefimmigrants led not only to an increase
of the population, but it also led to an increasemixed marriages. Nowadays, most of the
population of Hawaii is of mixed ancestry (MacKen2i006; Buck 1993; Lyons 2004; Potter
et all 2003). The sugar industry began to inhaist inost important place in Hawaii, with
even the government turning almost all their aitento improving the sugar industry.
Nonetheless, not only the sugar industry on Hawas increasingly influenced by the west,
but also the Hawaiian government and kings. Thegabdo took over American notions of
individualism and governing. In March 1833, Kamelea Ill became king of Hawaii.
During his reign, Hawaii changed from “a strong yPeisian monarchy into a modern
constitutional monarchy in which haole (foreignvsers and lawmakers played a leading
part” (Potter et all 2003:60). Moreover, other impat reforms were introduced that changed

Hawaiian society forever. First, the missionariesl ather settled foreigners established a
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stable business economy, introduced a new schodysgem and began making more
demands. For instance, in July 1839, the Frenchta®eg.aplace arrived in Honolulu.
Immediately, he began making demands: “He dematit#tdno Frenchman was to be tried
for any crime except by a jury of foreign residecti®sen by French consul, French wine and
brandy were to be admitted with a duty of not mibien five percent and he also demanded a
site for a Catholic church and the release of athGlic prisoners” (Potter et all 2003:82). The
Hawaiian government had no other choice than te giy while the captain kept the king’s
secretary hostage. Besides the French, the Batshbegan to seek more control and making
more demands. Furthermore, there came an end tdrdadé@ional landholding system.
Foreigners did not understand the relationship afvélians with their land and began
demanding ownership of the land so that they cestdblish capital. King Kamehameha Il
gave in to this pressure and in 1850 the Penal Guake introduced. This law required
maka’aina to pay taxes. This time not with serviaed products generated from agriculture,
but with money. This meant that the maka’aina cawddonger live on and from their land,
but had to enter the market economy. Another majange occurred that involved land and
which dramatically affected Hawaiian social strueturhis was the fact that it was now also
possible for foreigners to posses land on Hawaimething that remained impossible until
1840. Private landownership has always been thotgitave been necessary for capital
investment. Therefore, the most influential westesrbegan to lobby with the government to
allow foreign investors to posses land. Finallg then reigning King Kamehameha Il gave
in and established a commission that had to devalggstem of how to divide the land,
resulting in the Mahele Act (Buck 1993). The consiaa proposed the following. The king
kept all his private land, but renters of his lamére able to own one-third of the land that
they worked on. One-third of the remaining landsyii® the Hawaiian government. This
government-land was redivided in which one-thirchtm® chiefs and the other one-third was
set aside for the maka’aina who already workedhernldand. However, this division only took
place when one of the parties asked for it. Eadl ldivision (called mahele) had to be
approved by the king and a chief. After this, akar division had to be made between the
king and the government. Here, the king agreedotaté a larger part of his lands for the
benefit of the government. The lands that the lkiegt for himself were called crown lands.
After the overthrow in 1893, the crown lands weoaftscated and turned into public lands.
According to Potter et all (2003:99) the last siephe Mahale was to provide land titles to
Hawaiian tenants. In order to get these titles, tdre@ants had to “prove that they actually

improved the land they lived on and depended doritheir living”. These lands became

| ka wa mamua, ka wmahope 34



known as Kuleana lands. Nonetheless, many tenashtsod know about this new rule, were
not able to pay the taxes or did not continuewe én the land anymore. What happened was
that foreigners bought those Kuleana’s. This dgwalent was not without uprising while
more and more Hawaiians were concerned about tneasing influence of foreigners as the

following letter shows:

“ To his Majesty Kamehameha Ill and the Premier &ealahi, and all the Hawaiian chiefs
in council assembled: on account of our anxiety,p&gtion you, the father of the Hawaiian
kingdom, and the following is our petition.
1. Concerning the independence of your kingdom
2. That you dismiss the foreign officers whom you happointed to be Hawaiian
officers
3. We do not wish foreigners to take the oath of #lece and become Hawaiian
subjects
4. we do not wish you to sell any more land pertairimgour kingdom to foreigners
5. We do not wish taxes in a confused obscure maons imposed in your kingdom

6. This is the cause of our wishing to dismiss thessdn officergBuck 1993:69).

Consequently, the meaning of land totally changedfawaiians. In the years before western
contact, land meant sustenance, taxes for alit,a&p connection with different gods and
generations of family. After the introduction ofethMahele, land stood for property,
something that could be owned. The central rol¢ ldrad had played in the Hawaiian social
structure, now changed as land was no longer telaiesociety, but to economy. The
powerful position of the ali’i and mo’i that wagtiimsically related to land, shifted to the new
owners of land, the foreigners. The maka’aina wWexre lucky to maintain a piece of land, had
difficulties in paying the high taxes or to sustdiremselves from the land, because the
divisions had completely disregarded the traditi@mpua’asystem that had worked so well.
“In effect, instead of securing land for Hawaiiams, the missionaries had hoped and so
convincingly argued, the Mahele alienated Hawaiiftom the land” (Buck 1993:72). Now
that land was privatized, the way was paved fored@ansion.

After the death of Kamehameha lll, Kamehamehaolktover. He became especially
know for the establishment of a reciprocity treaith the US in which Hawaiian and
American goods could be exchanged without the payragtaxes. King Kamehameha IV

thought that this treaty would diminish the threbannexation and at the same time keep the
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US close. Kamehameha V was the last monarch oKémehameha dynasty. Since he was
never married and had not appointed a successotidwvaiian kingdom had to choose its
king for the first time. Two candidates were up &ection, William C. Lunaliho and David
Kalakaua, both high chiefs. Lunaliho easily won #ections, but did not do much for the
Hawaiian Kingdom. After Lunaliho’s death, Kalakaagain announced his candidature and
this time he won. King Kalakaua was not happy whth way Hawaii was developing. While
he was not against ‘modernising’ Hawaii, King Kadak did think that the power was too
much in the hands of foreigners. Hence, he intredube slogan ‘Hawaii for Hawaiians’ and
reintroduced old Hawaiian practices and entertamtmeuch as the hula which was
suppressed by the missionaries. Moreover, King k&ala and other influential Hawaiian
figures began stressing the technological discesesf Hawaiians. Americans felt threatened
and feared their economic and political control tughe popularity of King Kalakaua, the re-
emergence of Hawaiian identity and uprising of ldaans (Buck 1993). In January 1887, a
group of such Americans formed a secret politicalug which they called ‘The Hawaiian
League. This group was in favour for a constitwiomonarchy and some even wanted the
overthrow of the Hawaiian monarchy and the anneradf Hawaii to the US. They started to
forbid Hawaiian cultural practices and Hawaiian gaage. Finally, the League began
criticizing King Kalakaua and his style of goverginVhen King Kalakaua resisted to give
Pearl Harbor to the US in return for a renewed Recity Treaty, the Hawaiian League
organized a meeting. During this meeting, they hegemanding the formation of a new
cabinet. King Kalakaua agreed to form a new cabimeich had to be selected by the
‘Committee of Thirteen’. What the King did not knavas that this Committee was made up
of members of the Hawaiian League. Five days dlfterformation of this new cabinet, the
members forced King Kalakaua in signing a new ctuigin which ensured the limited
power of the Hawaiian monarchy. He was not alloveedive any orders without the approval
of the cabinet (Buck 1993; Potter et all 2003). famuary 20, 1891 King Kalakaua died.
Before his death he appointed his sister QueetutRalani as his successor. The Americans
realized that the queen would govern in the samgagaher brother did, which again could
threaten the position of the Americans. Meanwhifes US had changed its tariff policy
concerning sugar. Hawaii had no longer the advastéchad under the reciprocity treaty and
the sugar industry began to collapse. American negsimen living in Hawaii began
pressuring the queen and the government for anoexafhe struggle for political power
started all over again. Queen Lil'uokalani hadtten several new constitutions which all

assured power for the Hawaiian monarchy and Hawagieople and diminished the power of
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foreigners. The constitutions were all voted dowrthe cabinet. The opponents of the queen
had written a plan that explained how they wantdwerthrow the monarchy, set up a
provisional government and apply for US annexatibmey had asked US minister John L.
Stevens to land troops the day before the overtiwbigh he did. On January 171893, a
Committee of thirteen ‘haole’ (white) businessmeftgn plantation owners) and army troops
from USS Boston overthrew the then reigning Queitudkalani and made an end to the
Hawaiian kingdom. The Committee declared themsdlvesiew government of the Republic
of Hawaii with President Dole as the ruler. Queef’uokalani wanted to avoid any
bloodshed and therefore refused any military actiShe believed that the American
government would condemn and refuse to acknowldatigenew government. The then
reigning American President Benjamin Harrison did succeeded in annexating Hawaii and
his successor, President Grover Cleveland withdte& annexation. After sending an
investigator to Hawaii, President Cleveland evesteced that the queen must be reappointed
as the monarch of the Hawaiian Kingdom. Presidavie Dhowever, refused and Cleveland
dropped the case. Because it seemed that the Hawaibnarchy would not be reinstituted,
supporters of the queen plotted an overthrow. Nbeeksss, President Dole and his followers
found out and arrested everybody involved, inclgdime queen. The queen was tried before a
military court and sentenced to five years imprisent at hard labour and a fine of $5000.
But President Dole found this sentence to hardciagged it into eight months imprisonment
in a room in the ‘lolani Palace. After her imprisoent ended, Queen Lili'uokalani moved to
Washington Place in Honolulu where she died on Nder 11, 1917. On July 7 1896, US
President McKinley approved the annexation of Hateaihe US (Potter et all 2003; Herman
1999; Desmond 1999; Walker 2005). In 1959, Hawticially became the 50 state of the
United States of America. The annexation of Hawais part of an expansion policy of the
USA that was fueled by the Spanish-American Wat888 and could be compared to what
previously had occurred in Guam, Cuba, the Phitippiand Puerto Rico (Desmond 1999;
Buck 1993).

Concluding, although western contact had some enftes on changes in the
Hawaiian social system, it was not until the mid' t@ntury that western domination became
apparent. With the paying of taxes and the reamigif lands, Hawaiians were forced to enter
the market economy. The meaning of land for botlkaizana as well as ali'i changed
dramatically. While not all American interferenagsre accepted and insurgence increasingly
appeared, Hawaii was not able to stop the overtlobtlheir monarchy and the becoming of

an American state. Whenever one country colonineshar, processes of social alienation,
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guestions about ethnic identity and cultural, dogalitical and economic alterations take
place. This was not different for Hawaii.

3.3. Hawaii after the overthrow and in the present

By the 20" and into the twenty-first century, Hawaii has beeopart of the western world,
including all the accompanying characteristics @stern culture. For instance, English is
now the dominant language within Hawaii. Americad avestern expansion in Hawaii made
that the most important figures in Hawaiian goveentmhad to speak English in order to do
business with foreigners. When Hawaii was annexethé USA, English was established as
the official language in all aspects of life, indilig education. The introduction of English
also meant that western values and notions weredinted and adopted. “With English came
revaluations and devaluations of Hawaiian practara knowledge that altered relationships
of power between Hawaiians and westerners” (Buck31129). While Hawaiian language
continued to dominate all over the™8and 28' century, this changed when English became
the dominant and taught language. Slowly, new geioers of Hawaiians began losing their
ability to speak and write Hawaiian. As a resuig tleclining use of the Hawaiian language
and Hawaiian traditional practices coincided witte tchanges that occurred within the
political and religious system of Hawaii. AccordipmgHawaiians from younger generations
had never been taught to make and understand abrapésform the hula and, gradually these
Hawaiian practices began to disappear. This was mwbcess that happened instantly, but a
process that started by the first contact withwvilest and is still ongoing. The first resistance
against this decline in Hawaiian practices occuraé@r the 1840’s with the nationalists
Kamehameha Kings and King Kalakaua (1874-1891iaimig revival of Hawaiian practices.
These kings viewed traditional Hawaiian practicessgmbols of Hawaiian sovereignty.
Although, these kings could not stop the west frgatting more and more influence, less
formal forms of Hawaiian practices continued tosgxespecially in the more rural areas
(Buck 1993).

Hundred years after the overthrow of the Hawaimonarchy, the USA has
acknowledged its wrongs and the complex situatiotheé Apology Resolution. Furthermore,
the US government has admitted that Hawaiians niegety surrendered their sovereignty
(MacKenzie 2006). Despite this apology, Hawaiiaressdill struggling against their position,

criticizing and opposing the existing social stuwetand the paths of the future. This can be
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explained by the fact that most Hawaiians are ebedufrom the main political and economic
arenas. In the 1970s the dissatisfaction with Hianai position within society led to the so-
called Hawaiian renaissance. This movement rofigeasame time that on mainland USA, in
Europe and in New Zealand, other ethnic groups mmtbrities protested against their
unequal position and demanded equal rights (W&lR66). Hawaiians began (re)-identifying
themselves as native Hawaiians and were espedmlbived in establishing rights for the
preservation of their culture and lifestyle. In diddh, protests often involved issues about
land ownership and development, while land had ydwalayed a major part in Hawaiian
culture and society. These actions triggered Hamadthnic consciousness and traditional
Hawaiian practices were reintroduced and reinvertenleasing interests was shown in chant
and hula, music, sports and the demanding of Hawdénguage programs within all levels
of education. Ultimately, Hawaiian activists werbleato launch the Office of Hawaiian
Affairs (OHA, a semi-autonomous government officestablished right of usage of
abandoned lands, housing and infrastructure on kw&lome Lands, access to social
services, established Hawaiian language program® foreschool to university and the
University of Hawaii established the Hawaiian SasdiProgram (Buck 1993; Friedman 1992).
Although Hawaiians have received more equal righés a few decades ago, even till this
day they are struggling for more equal rights ansdind of sovereignty. According to Buck
(1993:185), “The notion of sovereignty challenges taken for granted acceptance of Hawalii
as a state within the US.” In other words, the taet Hawaiians are still busy with fighting
the presence of America, must make it clear thattimexation of Hawaii was and still is not
totally accepted. Nevertheless, “the very fact tHatvaiian sovereignty is argued within the
rules, codes and assumptions of US legislative lagdl systems and the declarations of
Hawaiian sovereignty are presented within documethist are models of western
constitutions makes conceptualizations of Hawairetependence problematic.” For now, it
Is impossible to say whether Hawaiians will be ¢ggdrsome form of sovereignty. Until that
is the case, Hawaiians will continue to protestirzgjahe continuing western imperialism of

their islands, in one way or another (Buck 1993).
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3.4. Tourism: its emergence and consequences for Waii

Before we take a look at how the history of Havisitiepresented for tourists, we first have to
understand how the tourism industry has emergddawaii and what the consequences of
tourism development have been, especially for Hiawai

After World War Il, the sugar industry on which \Maii had depended so much
started to decline. Sugar plantations were abarttland the trade diminished due to cheaper
sugar products from other countries. The Hawaiem immigrants that had worked on the
sugar plantations, had to find a new source ofnmeoThere was more demand for jobs than
there was supply, which increased job competitietwbken Asian, American, European
immigrants and Hawaiians. Around the same time,tolieism industry in Hawaii began to
grow rapidly. Consequently, Hawaii could no longely solely on its local resources and
capital and had to seek it elsewhere. As a retultism businesses and the government
began to seek capital investment from the US madthknd other nations, primarily Canada,
Britain, Australia, Hong Kong and Japan. Ultimatellge competition for jobs ended for
Hawaiians in the lower paid jobs within the tourisndustry as entertainers and service
providers, while Asians and Americans got the higheome jobs. Presently, around 60% of
Hawaiians work in the low paid jobs in the tourigmlustry and earn on average less than
$15 000 a year. That is $5000 below the state’sageeincome. Hence, the surfacing of this
new, dominant, western tourism industry made that&lians’ economical and social status
for the umpteenth time decreased (Halualani 2002).

Furthermore, the emergence of the tourism indusitlyin Hawaii went hand in hand
with the introduction of western perceptions abpetformance and the role culture could
play in that. In other words, singers, dancerstbenperformers now could earn money in
return for their performances. In this way, “penf@nce became commodities and observers
became consumers. As a result, the relation betweegtion, reception and meaning of
symbolic production underwent a major change, feopatron system supported by the ali’i
or communal practices among maka’aina to one paidy an audience” (Buck 1993:106).
Hence, when the westerners discovered that Hawaiitnre could generate money, they
reintegrated the prior prohibited practices for coencial entertainment and profit. Or in other
words, “local Hawaiians materially struggle in amdustry marketed on their history, their
images, and their colonialist dispossession” (Hahia2002:144). But in order to make these

Hawaiian practices attractive, they had to be @ftelChants and hula, for example, were
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made less complicated so that everybody was ablmderstand their meaning. Obviously,
this changed the meaning and ritual that thesdipeschad entailed for Hawaiians. Due to the
new form and meaning of these traditional Hawapaactices which were more adapted to
western notions, these practices became more tattaand easier to understand for
foreigners, most important tourists. This was ttaetf performing Hawaiian practices for
tourists. Besides this, the loss of land for tauridevelopment caused serious negative
impacts for Hawaiians. As we know, land ownershgtedmined and still does determine
status and power. Now that most of the land isxenHands of foreigners (especially Asians
and Americans) developing tourism, make Hawaiia®d powerless and unimportaits a
result, Hawaiians distanced themselves and becasiehagainst the foreigners that had
taken away their land and ultimately their powed atatus (Buck 1993).

Although the actual tourism industry began to bloionthe late 19 and early 20
century, the basis for tourism began way earlierfatt you could say that with the arrival of
Captain James Cook and the first missionaries,fuhdaments for a tourism industry on
Hawaii have been laid. It was through their stoaes pictures that native Hawaiians were
displayed as hospitable and serviceable, wantingléase all foreigners. Nowadays, these
images still prevail contemporary thinking aboutwdd, especially within the tourism
industry (Kaomea 2000). By the early"™2@entury, the promotion and advertisements of
Hawaii as a tourism paradise had created essant#ald demeaning images of Hawaiians as
exotic, tropical, happy and sensual people. Thdserisement images are part of American
and European fascination with all things ‘exoticidaare still present in the contemporary
world. “Tourism, as aestheticized ethnographic @labrought the discourses of modernity
and primitivism together with the commodificatioi wew colonial possessions, such as
Hawaii, as pleasure zones” (Desmond 1999:465). ,Thiasvaii provides its tourists the
change to experience a land believed not yet tinfheenced by modernisation. It offers
tourists the chance to experience “that headyrfgedf encountering a new, virgin land, ripe
for conquer” (Schroeder & Borgerson 2005:5). Thitouthese essentialist images of
Hawaiians, their limited and static roles withire ttourism industry are being confirmed and
fixed. In addition, these images have become (aithe perceptions of tourists and even to
some extent the perceptions of Hawaiians themseMéen coming to Hawaii, tourists
expect to see Hawaiians in these positions whichnamakes it difficult for Hawaiians to
break this image. This because they and the regtteoHawaiian islands are depended on
tourism. When tourists are not satisfied with theication on Hawaii, they won't return and

eventually, the tourism industry could collapse.isTtvould have even more devastating
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consequences for Hawaiians, while they won't hawe iacome at all. According to Buck
(1993:179), “Tourism is an industry based on imagepverriding concern it to construct,
through multiple representations of paradise, aamgimary Hawaii that entices the outsider to
place himself into this symbol-defined space. la finocess of image and sign construction,
Hawaiian culture is used and positioned in ways g¢inge new meanings to their presentation
and performance.” The imagery of Hawaii in promo#b and advertisement materials,
automatically leads to fixed ways of behaviour tlddtermines social, political and
economical relationships. However, creating a ctatid fixed image is part of the tourism
industry in general and not specific for Hawaii.eTtourism industry (re)produces such
images on which tourist attractions are based.

During the next part of this thesis, twb such tourists attractions will be discussed.
These are the hula shows in Waikiki and the ‘loRalace in Honolulu. Scientific historical
accounts state that the hula was a type of stiindeflance, accompanying chants. Chants
have always been complex. They constituted whatseamlly relevant, what was important
to remember and to be remembered over time. Oéteants entailed genealogical accounts to
be able to establish an ali'i’'s past and hencdiftagie its power and status. Before the arrival
of the west, hula complemented chants. The moventbat were contained in the hula were
bodily expressions of the words from the chants;aform of poetry in motion” (Buck
1993:112). Was chant first the most important @& tvo, in the 18, 20" century and at
present times, hula has increased in importanaghich chants play an subordinate role or
are sometimes even left out. Hence, the hula todlosy by using dance movements that
displayed hierarchical relations. In ‘ancient Haiy#ine hula was primarily exercised by men,
because they were free from kapu. During the irorasf the west, the hula transformed from
a sacred dance to a dance that became an objectbafrrassment and ultimately an object of
entertainment. The hula dance was banned and medjgurimarily by missionaries. They
took offense of the scarcely clothed dancers aeit tmovements. In the $0century a
renewed interest in hula and chants emerged duh@gHawaiian cultural renaissance and
with the arrival of tourists, re-establishing hdiances and chants (Lewis 2003; Schroeder &
Borgerson 2005; Stillman 1996; Buck 1993). Hulaatsnwere more and more executed and
began to represent the period of Hawaii before @vasintervention. Hula dances were no
longer performed for ali’i, but at all occasionsathdealt with ‘old Hawaii’.In addition,
through the Hawaiian cultural renaissance, Hawaiiave become more interested in
learning about their traditional cultural practicéscluding the hula. This resulted in the

increasing establishment of schools specializeteathing hula, i.e. the hula halau. Here,
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especially younger Hawaiians learn about theiroyseind culture through the hula dance,
taught by a kumu hula (teacher) (Buck 1993).

Another tourist attraction that is being analysethis thesis is the ‘lolani Palace.

The palace was build in commission by King Kalakeuwm lived there together with his wife
Queen Kapi'olani and his sister Queen Lili'uokalaing Kalakaua was born on the Big
Island from a mother and father who were both higrefs. Therefore, he received good
schooling and spoke both English as Hawaiian flyemuring his reign, King Kalakaua
wanted to reinstitute ‘ancient’ manners and prasticThis included the revival of old
traditional practices, such as chants and hulegaredback some power to ali’'i’'s. Through his
way of governing, people saw Kalakaua as a newralr. In 1881, King Kalakaua was the
first Hawaiian monarch to make a world trip in arde meet other rulers, learn about their
ways of governing and hoped to achieve more prioteétom other countries for the more
increasing threat of annexation. Before he leftngKiKalakaua named his sister, Queen
Lil'uokalani as his successor. During his tripetking visited San Francisco, Japan, China,
Thailand, Birma, India, Egypt and Europe. While &aua was in Europe he ordered
furnishing for his new palace that was being buildle he was away. The ‘lolani Palace was
finished in 1882, the same year that the King adi¥rom his trip around the world. He
organized a coronation ceremony in order to ceteldnes return and the establishment of the
new palace. During this ceremony ‘ancient’ custansg traditions, but also new western
technologies were displayed. For instance, KingaKalla had installed electric lights in the
palace, the first electricity on the Hawaiian islar{Potter et all 2003). After King Kalakaua’s
death in 1891, his sister Lili'uokalani became tieev queen of Hawaii. Moreover, it was in
one of the rooms of the ‘lolani Palace that Quediubkalani was imprisoned after the
overthrow of the Hawaiian monarchy. After the ebsiiment of the Hawaiian Republic in
1893 the ‘lolani Palace served as the capitol ingldintil 1968, when the state capitol moved
to a new build across the street. After this, tlebahi Palace was neglected and felt into
disrepair. However, in 1978 the palace got a cotaplenovation and till this day tourists are
able to experience the way of living of the Hawaiiemonarchy (Hawaii Visitor and
Convention Bureau 2010).

In sum, after the boom of tourism development aftédll, Hawaii was not able to
cope with it on its own. Consequently, foreign istveent was needed with the result that
Hawaii’'s economy, again, has become increasingbhgdéent on foreigners. Furthermore, the
battle for jobs was lost by Hawaiians who endedirughe low-paid jobs in the tourism

industry. In addition, ‘traditional’ Hawaiian praces have changed in order to be more
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comprehensible for foreigners and native Hawaiiares often displayed and advertised as
friendly, serviceable and exotic people which lirthe roles that they can occupy in the
tourism industry. Nevertheless, it is this imageHawaiians that is being used in tourists

attractions, such as in hula shows or at the ‘idPaface.
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4. ‘The’ history of Hawaii as represented for toursts

Hawaii is popular with tourists because of its tcap climate, pretty beaches and beautiful
nature. Besides this, Hawaii is popular for itstdrigal images in which particularly the
traditions and customs of ‘precolonial and tradiibHawaii’ play a major part. The most
popular tourist attractions offered on the islafd&hu are (besides nature-based activities)
almost all related to ‘old traditions’ of Hawaiych as watching hula performances, attending
a luau (a Hawaiian dinner theatre), visiting theldhi Palace, the Bishop Museum or the
Polynesian Cultural Centre. By visiting these tsuattractions, tourists are able to learn more
about and experience ‘ancient, pre colonial’ Hawaare tourist attractions like these that are
important in finding out which histories of Hawaire being represented for tourists. This
chapter uses different touristic information sosres well as tourist attractions themselves,
specifically Hula Shows and the ‘lolani Palace.

4.1. Touristic information sources, tourist attracions and ‘the’ history of Hawaii

In this part, we take a closer look at what différeouristic information sources tell about
‘the’ history of Hawaii in general and ‘the’ hisyoof hula shows and the ‘lolani Palace in
particular. The touristic information sources used the Hawaii Visitor Bureau, the Lonely

Planet, 101 Things To Do magazines and official sitek.

4.1.1. Hawaii Visitor Bureau

‘The’ history of Hawaii
The website of gohawaii.com is the official websifethe Hawaii Visitor Bureau. The first

thing you notice when visiting this website arefetiént pictures of the islands of Hawaii,

accompanied by the following text:

“The PEOPLE OF HAWAII would like to share their r&la with you” (Hawaii Visitor and

Convention Bureau 2010).
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The homepage contains information about geografaltys, tips, FAQ’s and activities. The
link to Hawaiian history can be found under thedue@ ‘Travel Information’. When you
click on this a photo of King Kamehameha | appetotipwed by one page of information
about ‘the’ history of Hawaii. The Visitor Bureatads its historic information with Hawalii
(or the Aloha State as they call it) becoming th8 &tate of the US. After that the story goes
1500 years back in time when the first Polynesfam® the Marquesas Islands arrived on the
Big Island with nothing more than the stars to gate them. Then the Visitor Bureau tells
about Tahitians arriving 500 years later, bringwigh them their religious and hierarchical
system based on kapu. The website argues thasitirtite, “Hawaiian culture flourished over
the centuries, giving rise to the art of the hula ghe sport of surfing” (Hawaii Visitor and
Convention Bureau 2010). Moreover, the Visitor Buwrenentions that in this time, conflicts
about land were common. After this, the website tinas the arrival of Captain Cook in
1778, followed by the period of unification of tle#ands by Kamehameha | to the arrival of
the first missionaries in 1820, who introduced rigeases. In addition, the website mentions
the arrival of immigrants to work on the sugar quideapple plantations and end with the
attack on Pearl Harbor by the Japanese. Finalgywtbbsite of the Hawaiian Visitor Bureau

tells about the overthrow of the Hawaiian monarchy:

“Western influence continued to grow and in 1898)ekican Colonists who controlled much
of Hawaii's economy overthrew the Hawaiian Kingdmma peaceful, yet still controversial
coup (...). Today, Hawaii is a global gathering pldoe visitors to share in the spirit of
aloha. Beyond the sun and surf of the islands, vge you to discover the rich cultural
history of Hawaii to add even more depth to youwsitvi(Hawaii Visitor and Convention
Bureau 2010).

‘The’ history of the hula
Furthermore, on the website of the Hawaii Visitar&u, there is a heading called ‘Essential

Hawaii'. It is under this heading that you can fimdre information about the hula:

“Hula is a uniquely Hawaiian dance accompanied Hbyawt or song that preserves and
perpetuates the stories, traditions and culturélafvaii. Hawaiian legends tell stories of hula
beginning on the islands of Molokai and Kauai. Tyadais enchanting art form has become a
worldwide symbol of Hawaiian culture and the beaofyHawaii's people” (Hawaii Visitor
and Convention Bureau 2010).
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The Hawaii Visitor Bureau also tells that the hdénce is unique to the Hawaiian islands and
that the hula was “born in early Hawaii and islstilpowerful way to share myths and
legends, as well as everyday life” (Hawaii Visi@md Convention Bureau 2010). Multiple
stories exist about the origin of the hula. Accogdio the Hawaii Visitor Bureau there are
legends that say that the hula was born on Molok&re, the goddess Laka was the first to
perform the dance and she was the one who sprdaditlie rest of the Hawaiian islands.
However, others argue that the hula originates ftbenisland of Kauai where ali'i Lohiau
danced for his beloved Pele (goddess of the vo)cahid this day, both spots are still
regarded as sacred and yearly hula festivals ddedmethese spots. Furthermore, the Hawaii
Visitor Bureau mentions the Merrie Monarch Festividiis is the world’s biggest and most
famous hula competition, held each year in Hilo, tbe Big Island. The name of the
competition is derived from King Kalakauatho was called the Merrie Monarch, since he
reintroduced and revived the hula in th& t@ntury. According to the website, the king often

used to say:

“Hula is the language of the heart, therefore themthtbeat of the Hawaiian people” (Hawaii
Visitor and Convention Bureau 2010).

The Hawaii Visitor Bureau also tells about the idistion between ‘modernand ‘ancient’
hula and claims that tourists are more likely tpexience the modern hula since the ancient
hula is rarely performed in public. Moreover, thebsite informs visitors about kumu hula’s
and hula halau’s and give information about théedint festivals held throughout the year on
the different islands. Besides this historical miation about the hula, the Visitor Bureau

also advertises hula shows.

‘The’ history of the ‘lolani Palace
According to the Hawaii Visitor Bureau, there ishmgs no other place in whole Hawaii that

displays ‘its’ history more than the ‘lolani Paladée ‘lolani Palace is the only official
palace of a monarchy within the whole of the Uni&tdtes. Likewise, the Hawaii Visitor

Bureau argues that:
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“The palace was a symbol of promise for the Hawakangdom built by King David
Kalakaua, “The Merrie Monarch.” Influenced by Eureg@n architectural styles, this royal
residence included Hawaii’s first electric lightstgm, flush toilets and intra-house
telephones. The rich interior features a beautifah staircase, dramatic portraits of
Hawaiian royalty, ornate furniture and royal gifééxd ornaments from around the world”
(Hawaii Visitor and Convention Bureau 2010).

Surrounding the palace is a plot of land on whietesal huge Banyan trees stand which are
said to have been planted by King Kalakaua’s wWifaeen Kapi’'olani. Moreover, the ground
houses the former Royal Household Guards barradkste you can buy tickets for a guided
tour or decide to venture out on your own with B-geided audio tour. Finally, you can find

a small round pavilion which was built for the coation of King Kalakaua. According to the
Hawaii Visitor Bureau (2010),

“One of Oahu’s most important historical placeslani Palace plays an integral part in

understanding the history and culture of Hawaii.”

4.1.2. Lonely Planet

‘The’ history of Hawaii
Besides the Hawaii Visitor Bureau, the touristiformation about Hawaiian history can also

be found in guide books. The guide book that | gs&d, is the Lonely Planet guide book.
After some facts, maps, short itineraries and agnecalendar, ‘the’ history of Hawaii is
described. Here, the Lonely Planet reconstructdiranological history starting with the
Polynesian voyages, ancient Hawaii, to the Hawaimaonarchy, the overthrow and
annexation and ending with the Hawaiian culturalrssance. In addition, the Lonely Planet
gives a timeline dating from 40-30 million BC tHD08 and recommends books to read when
you are interested in certain phases of Hawaiigtohy. Finally, the Lonely Planet contains
boxes that highlight certain moments in Hawaiisstdry that they consider important.

The Lonely Planet begins its history chapter wita arrival of the first Polynesians
between AD 300 and 600 who had nothing more thaim ttouble hulled canoes “fashioned
without the benefit of metals” (Campbell et all 2086). The Lonely Planet claims that there
is hardly any information about this first waveroigration, except that the Polynesians were
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probably from the Marquesas Islands. Another wdvsettlers arrived 400 years later, who

brought new plants, animals, religion and a newnfof social structure:

“A second wave of Polynesians from the Tahitiaarids began arriving around AD 1000,
and they conquered the first peoples and obliteratearly all traces of their history and
culture” (Campbell et all 2009:36)

Around 1300 Polynesians unexplainably stopped tlogig distance voyages and Hawaiian
culture was able to develop. This development teduh a highly stratified Hawaiian society
led by ali'i (chiefs) “whose right to rule was bdsen their hereditary lineage to the gods”
(Campbell et all 2009:36). Intrinsic in this sogietere loyalty to the ali'i and the gods and
striving for status. The Lonely Planet also merditime land division system of the ahupua’a
and explains that this pie-shaped piece of land rfuam the sea to the mountains and
encompasses all necessary resources for a chigfuldine from and on which it were the
maka’aina (commoners) who worked the land. The lyRanet calls the culture of this
period a culture of “mutuality and reciprocitghd argues that this was a period of peace and
stability where “change was only marked by the gess(Campbell et all 2009: 37). In
addition, the guide book mentions the kapu systesntaavery strict code of ritualized
behaviour” that determined daily life (Campbelladit 2009: 37). At the end Lonely Planet

concludes that:

“Ancient Hawai'i was both a gracefully unselfish drfiercely uncompromising place”
(Campbell et all 2009: 37)

After dealing with ancient Hawaii, the Lonely Plam®ntinues with the arrival of Captain
James Cook and the discovery of Hawaii by the widst. book argues that with the arrival of
Cook the period of isolation for Hawaii ended ahdtt‘it's impossible to overstate the impact
of this, or even to appreciate now what this unetgmk appearance meant to Hawaiians”
(Campbell et all 2009:38). Moreover, the Lonely riétamentions how, when and where
Captain Cook landed and that the Hawaiians firgt Ben as the embodiment of a god. The
Hawaiians greeted him and his entourage with aesamld because the Hawaiians were so
“unrelentingly gracious, in fact — so fair in thadealings, so agreeable in every aspect,
including the eagerness of Hawaiian women to hae -s Cook and his men felt safe”

(Campbell et all 2009:38). Finally, Lonely Plane¢mtions the conflict that James Cook got
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himself into which resulted in his death. Aftersghthe Lonely Planet spends a portion on
King Kamehameha the Great, the chief that was #blanify all the islands under one
government. They acknowledge that he did this dufive years of bloodshed, but after that,
Kamehameha was able to establish the most peaeeduin Hawaiian history. Moreover,
Kamehameha | was able to integrate growing foremjluences while keeping Hawaiian
traditions alive. However, at the same time, Haavai increasingly started to doubt their
strict hierarchical rules and religion when thews@om foreigners that it also could be
different. After Kamehameha'’s death in 1819, lois kiholiho took over control and was the
first one to intentionally break the kapu systenehting together with women.

The next step in the history of Hawaii describedhie Lonely Planet is that of the
arrival of missionaries and whalers in the earlyeteenth century. According to the Lonely

Planet:

“The missionaries arrived expecting the worst, dhdt’'s what they found: public nakedness,
‘lewd’ hula dancing, polygamy, gambling, drunkersydsrnication with sailors” (Campbell
et all 2009:39)

Furthermore, the missionaries thought that the &iliaws were lazy and the process of
conversion to Christianity was a slow one. Nonetbg| the missionaries did attract the
attention of Hawaiians with something else, i.éerlicy. The missionaries established an
alphabet for the Hawaiian language and taught Ham&ihow to read and write. Besides the
arrival of the missionaries, the Lonely Planet afsentions the arrival of the whalers.
According to the Lonely Planet the whaling industogcame the economic backbone of the
islands, especially in ports like Honolulu and Lialad (Campbell et all 2009:40). With the
arrival of sailors from the whaling boats, the agliure of the islands also changed, since
they introduced new products such as potatoestatglgs and meat. All in all, the ali’i of that
time began to understand that adopting westerrureuland practices could potentially
enhance their status and power.

The next phase in the Lonely Planet concerning Hawdistory has to do with the
Hawaiian monarchy. Lonely Planet introduces Kinguikaaouli (Kamehama ll1), “born and
raised in Hawaii after Western contact”, who pasketds in which maka’aina could get
representation in the government and who develtipedahele Act. This act made that the
lands of Hawaii were divided into crown lands, ¢Hands and government lands (for the

general public). Although King Kauikeaouli had hdpthat this act would lead to more
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freeholder farmers, it only led to confusion amadth@waiians. Hawaiians were not used to
own private property, pay taxes or they were unabldollow through on the paperwork to
claim their titles” (Campbell et all 2009: 41). Asresult, much of the land intended for

Hawaiians felt into the hands of foreign investors:

“Within 30 to 40 years, despite supposed limitseiigners owned three-quarters of Hawaii,
and Hawaiians, who had relinquished so much ofrtbelture so quickly, had now lost their

sacred connection to the land” (Campbell et all 2011).

Next described in the Lonely Planet is the sugdar@antation era. Due to the collapse of the
whaling industry and the increasing demand for sug¢he western world, Hawaii turned to

sugar plantations around 1850. With the help ofgkfalakaua who established a reciprocity
treaty with the USA, profit could be made by prodgcand selling sugar. Caused by a
decline in the population, guest workers from Chitegpan, Portugal and the Philippines were

recruited to work on the plantations.

“These immigrants, along with the culture of tharghtion life itself, transformed Hawaii

into the multicultural, multiethnic society it's éwn as today” (Campbell et all 2009: B2

Besides establishing the reciprocity treaty, Kingldkaua was also known for restoring
Hawaiian cultural practices and traditions and echey native pride. Despite his interest in
Hawaiian culture, King Kalakaua also oriented hilingawards the west. For instance, he
wanted the Hawaiian monarchy to be equal to allater monarchies and thus decided to
build the ‘lolani Palace, stored with all the moahts of that time. The Lonely Planet also
describes how King Kalakaua was forced to sign rsewed reciprocity treaty, leaving
Hawaiian monarchy without much power. After histtiedis sister Queen Lili'uokalani tried
to fight the increasing foreign intervention andiol, even writing “a new constitution to
restore Hawaiian voting rights and the monarchyosvgrs” (Campbell et all 2009: 44).
However, before installing this new constitutionue@n Lil'uokalani was ordered to
withdraw by the ‘Committee of Safety’ and a prowisal government was formed. In
addition, the Lonely Planet states that the thégnneg US president G.Cleveland convicted
the overthrow as illegal, against the will of thawhiian people and demanded that Queen

Lili'uokalani would be reinstated. Instead, the Guittee established their own government,
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called the Republic of Hawaii. During this time, €gn Lili'uokalani fought for reinstatement,
but without any result. Under the control of a naesident in 1898,

“the US approved a resolution for annexing the R#jouof Hawaii as a US territory. In part,
the US justified this colonialism because the ong@panish-American War had highlighted
the strategic importance of the islands as a Padcffilitary base” (Campbell et all 2009: 44).

The strategic importance of Hawaii for the US beeagwident in the Second Word War.
Specifically, on December 7, 1941 when the Japamegk a surprise attack on Pearl Harbor,
instantly forcing the USA into WWIL.

Hereafter, the Lonely Planet continues with Havieitoming the 5 state of the
USA. The Republic of Hawaii has lobbied for statath@ince its existence, but it wasn’t until
1959 that this actually happened. According to ltbeely Planet: “statehood bills always
failed mostly because of US political reluctanceattwept its multi-ethnic, Asian-majority
population on equal turns” because, according €0UBA, the more Asians the bigger the
change of the introduction of communism (Campbielllie2009: 45). After all, on August 21
1959, President Eisenhower signed the bill makimgvali the 58 state of the USA. Right
after the bill had been signed the economic impaete visible with the growing influx of
tourists.

Finally, the Lonely Planet deals with the Hawai@ritural renaissance. In this final
part of Hawaiian history, the Lonely Planet argtiest the rapid growth of Hawaii led to
questions about Hawaiian identity:

“Native Hawaiians turned to elders and the pastrémover their essential selves, and by

doing so became more politically assertive” (Canipbeall 2009: 46)

This resulted for instance in the formation of Baynesian Voyaging Society which tried to
prove their ancestors’ capabilities by buildingeplica of an ancient double hulled canoe,
called Hokule’a, which they sailed to Tahiti usioigly the stars to navigate and thus proving
their ancestors capabilities. Moreover, in 1978slamere passed making Hawaiian, along
with English, the official state language and atsade teaching Hawaiian culture in public
schools obligatory. All these efforts led to anrgasing interest in Hawaiian culture. Lately,
there has been more acknowledgment by politicairég about the wrongdoings of the US
during the overthrow and how the USA has treatatv@ddawaiians after that. In 1993, 100
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years after the overthrow of the Hawaiian monardPrgsident Clinton signed the Apology
Bill in which the US government recognizes its rwehe illegal overthrow of the Hawaiian
kingdom. In 2000, senator Akaka introduced the Ak&ll, where he asked for federal

recognition of Native Hawaiians as the native peaylthe Hawaiian islands.

‘The’ history of the hula
“In ancient Hawaii, hula was as much a way of lge a performing art” (Campbell et all

2009:58)

Here, the Lonely Planet states that the hula waonly related to respecting and honouring
chiefs, establishing and telling chiefly genealsgieut it was also a dance executed for fun
and leisure, in which “amateur and professionalefchnd commoner, danced together”
(Campbell et all 2009:58). According to the Lon@hanet, hula personified the community
and in dancing the hula, Hawaiians told storiesualibemselves as well as celebrating
themselves. In addition, the Lonely Planet says$ tha hula in those times was taught in
halau’s under the strict rule of the kumu hula. Thenely Planet acknowledges the
importance of chants with hula dance, in which ¢hagive “intention and meaning to the
movements” (Campbell et all 2009:58). The meaniagd expression of the hula were not
well received by the missionaries. The missionares hard in suppressing the dance which
succeeded with some help of the converted Chrigdaaen Ka’ahumanu who prohibited the
hula in 1830. When King Kalakaua came to the thrond 880, he revived the hula by
advocating that “hula is the language of the haad therefore the heartbeat of the Hawaiian
people” (Campbell et all 2009:58). However, aftee bverthrow of the Hawaiian monarchy
hula disappeared from the main stage until theuralltrenaissance of the 1970s and still
maintains there till this day. In addition, the lebnPlanet also makes the distinction between

kahiko (old) and ‘auana (modern) hula types:

“Kahiko performances are raw and primordial, accoamged only by chanting and
thunderous gourd drums; costumes are traditionathwi-leafs leis, primary colors and
sometimes a lot of skin. ‘Auana can include all nearof western, contemporary influences.
English singing, stringed instruments, pants, pafiuce jokes, sinuous arm movements and

smiling faces — all may be included” (Campbell 2809:58)
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Concerning hula, the Lonely Planet also mentions flestivals that contain hula
performances, which you can find in their eventndhr. This includes the famous Merrie
Monarch Festival: “This week-long celebration of wdian culture culminates in the
Olympics of hula competitions; hula doesn’t get dmetter” (Campbell et all 2009: 27).
Besides this, the Lonely Planet also mentions fassous hula festivals and celebrations
around the different islands. Ultimately, the LonBlanet sees the hula as the ‘touchstone of
everyday life’, as something that distinguishes Hiavifrom other (Polynesian) tropical
islands and as a way to get to know the soul of &iiawloreover, according to the Lonely
Planet, it is one of the must do’s when visitinga: “Let yourself be mesmerized by hula
troups performing on the beach” (Campbell et ainét 2009:148). Furthermore, the Lonely

Planet claims that attending a hula show is a gace to learn about Hawaiian culture.

‘The’ history of the ‘lolani Palace
The Lonely Planet states that the ‘lolani Palacgdgh a visit when you are interested in

‘the’ history of Hawaii:

“Perhaps no other place evokes a more poighantesehgiawaii’s history than this royal

palace, where plots and counterplots simmered” (Glaeti et all 2009:116)

Moreover, the Lonely Planet states that the royalh&lian family had a lot of interest in other
royal families and their way of life, especiallyode from the west. King Kalakaua would
often travel abroad to meet with other royaltiegnerted them to the ‘lolani Palace. In order
to impress his guests King Kalakaua equipped Hecpawith modern and luxurious gadgets,
however, “it did little to assert Hawaii’'s soverety over powerful US influences business
interests, who overthrew the Kingdom of Hawaii 893" (Campbell et all 2009:116). After
this, the Lonely Planet continues with the nine thamprisonment of Queen Lil'uokalani in
her own home after she was convicted by the newatawRepublic of treason. The Lonely
Planet mentions that after the overthrow the pasaeceed as the capitof the republic, later
the capitol of the territory and later that of #tate of Hawaii. In 1969, one year later than the
Hawaii visitor bureau claims, the ‘lolani Palaceswaplaced for another state capitol,
“leaving ‘lolani Palace a shambles” (Campbell €2809:116). Nowadays, ‘lolani Palace is
open for the public since “it has been painstakimgktored to its former glory, although
many of the original royal artifacts were lost tolen over the years” (Campbell et all
2009:116).
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4.1.3. 101 Things To Do magazines

‘The’ history of Hawaii
Besides the information from the Hawaii Visitor Bau and the Lonely Planet, tourists also

can get information from brochures advertising i&tuactivities and excursions. As in any
popular tourist destination, these brochures astribliuted in hotels, on the streets, at stalls
and at free kiosk€ne of the most extensive tourist brochure in Haisahe ‘101 Things To
Do’ magazine. This magazine is distributed every fimonths and is freely available at all
major hotels, stalls and kioskAs the title suggests ‘101 Things To Do’ is a magazhat
tells tourists about what to do in Hawaii. The nmgas are published on four islands, i.e.
Kauai, Maui, the Big Island and Oahu. The inforrmatrepresented below is based on two
magazines published in Oahu (the January-May ang $&gptember issue). The magazines
contain maps of the several districts of the island is divided into different sections that
contain different activities, such as Uniquely OaHbining & Shopping/Diversions,
Waterworld, Pearl Harbor, Air tours, In the countionolulu, Waikiki and Golf. In the
introduction, the magazines enlighten some geograpmformation about Oahu and about
what to do on the island. Moreover, the magaziregBcdte some lines about ‘the’ history of
Hawaii. Here, they mention the 50th anniversarydafvaiian statehood and refer to the fact
that Hawaii was a monarchy before statehood. Maeothe May-September issue talks
about King Kamehameha | and his role in the untiiicaof the islands and the important role

of the ‘lolani Palace in Hawaiian history. Finaltiie 101 Things To Do magazines say:

“Walking tours of downtown Honolulu, Waikiki or Q@ltown, as well as visit to Pearl
Harbor, are a good way to get in touch with theaml’s unique past” (101 Things To Do
2010:11).

‘The’ history of the hula
The introduction of both the ‘101 Things To Do’ naages do not mention hula shows or

performances, however in the section ‘Shopping &imy/Diversions’ they do. Here, the
magazines start with the image of the hula poprgariby Hollywood:

“Long before statehood in 1959, the grass-skirtedahdancer, hips swaying, hands
persuading, had emerged as the pop symbol of leds. The ancient Hawaiian dance form
was minimized and synthesized and brought to tiverSscreen by stars like Clara Bow,
Shirley Temple, Dorothy Lamour and even Minnie MO{$01 Things To Do 2010: 46).
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The magazine continues by saying that this hulanfbias nothing in common with the
authentic form. According to the 101 things to dagawzines, the authentic hula is the most
powerful expression of native Hawaiian culture. Tants are the reason for dancing and
express the oral history of Hawaii and its peoplereover, “passed down from one kumu
hula (teacher) to another, the stories have suiwVestern contact, early missionary censure,
U.S. take over and statehood” (101 Things To Do02@®6). The magazine also tells about
King Kalakaua who is awarded with reviving the hukdter the illegalisation by the
missionaries. However, the total revival of theahwlas not until 1970 with the beginning of
the Hawaiian cultural renaissan¢e.addition, the magazines make a distinction betwaula
kahiko and hula ‘auana. The first hula form is perfed with ‘ancient instruments’, the latter
with ‘ukulele’s and guitars. Moreover, the magazimentions the Merrie Monarch Festival

and ends with advertising hula performances:

“You don’t have to buy a ticket to watch dancdrsthe Hawaiian tradition, there is hula
performed somewhere at no charge almost every el@g hula shows are performed four
nights a week at the Kuhio Beach Park hula mourthwS run from 6.30 to 7.30 p.m.
Tuesday, Thursday, Saturday and Sundd@’l1 Things To Do 2010: 46)

‘The’ history of the ‘lolani Palace
The 101 Things To Do magazines also mention thiariidPalaceThe magazines mention

that the ‘lolani Palace was built in 1882 by Kingl&kaua and highlights the fact that

“lolani Palace is the only restored royal palace the United States” (101 Things To Do
2010:38)

Until the overthrow of the Hawaiian monarchy, thegee was the home of King Kalakaua
and Queen Lili'uokalani. After the overthrow, thalgce was “stripped of its furnishing” and
used as a government building. During this timepfenthan 10,000 artefacts were sold at
auction. About 4,000 of them have been recoverg@l (Things To Do 2010:38). When the
new state capitol building was completed in 1968, RPalace was abandoned and The Friends
of ‘lolani Palace began restoring the palace toiiiginal, costing about $7.5 million. Visitors

to the palace “learn quickly that they are expedttednter the palace with proper respect for
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both its past and present” (101 Things To Do 208)0:3fter this, the 101 things to do
magazines begin to explain how the tours to thagealvork and where they start:

“The tour begins in the Visitor Center located iolani Barracks were a short video of the
palace history is shown. Once inside the palacenagnificent curved staircase made of
hand-carved Hawaiian woods and leading to the sdcibmor living quarters of the royal
family comes into view. Built at a cost to the Klam of Hawaii of $360 000, the palace
features 7,000 feet of Koa wood. The first floontatns the state dining room, the throne
room and the blue room. The throne room, decoratectimson and gold, was the scene of
royal balls and receptions. But it was not alwayed for merry-making. In 1895, Queen
Lili'uokalani was put on trial in this room aftehe was accused by the Republic of Hawaii of
misprision (knowledge) of treason. She was impaddior eight months in a bedroom on the

second floor of the palace” (101 Things To Do maga2010:38)

After this short introduction of the palace andhistory, the magazines continue with giving

some practical information about visiting the ‘loi&@alace. Other tourist brochures or leaflets
about visiting the ‘lolani Palace are rare. Mosthe ‘lolani Palace is part of a tour that

explores Honolulu, including the palace.

4.1.4. Official website

Of the two tourist attractions described in thisyier, only the ‘lolani Palace has an official
website. This website is a good source to findhmyt ‘the’ history of Hawaii and that of the
palace itself is being represented for touristatBhwhy the website is also being described
in this chapter. The homepage of the official websif the ‘lolani Palace starts with the

following:

“lolani Palace, the official residence of Hawaii'monarchy, is a marvel of opulence,
innovation, and political intrigue. Meticulouslys®red to its former grandeur, this National
Historic Landmark in downtown Honolulu tells of ané when their Majesties, King
Kalakaua, who built it in 1882, and his sister and ®ssor, Queen Lili‘'uokalani, walked its
celebrated halls. Today, you can enjoy one of thstrspectacular living restorations in all of
Polynesia and immerse yourself in Hawaii's royatitagie. E komo maiWelcome!” (lolani
Palace 2010)
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The ‘lolani Palace is currently a museum that isvaged by the ‘Friends of ‘lolani Palace.
On the website it is claimed that the ‘lolani Palagas built to “enhance the prestige of
Hawai'i overseas and to mark her status as a mauran” (lolani Palace 2010). In order to
achieve this goal, the government of that timermexksome money to build the new palace.
The construction work started on December 31, I8®9was completed exactly three years
later in December 1882 when King Kalakaua and hfe Queen Kapi'olani moved in. In
order to serve as ‘the status of a modern natitw’,‘lolani Palace was equipped with the
most advanced facilities of that time, such as and@umbing, electricity and a telephone
line. Accordingly, the ‘lolani Palace had “the be$the modern world” (lolani Palace 2010).
The palace was one of several residences of Kirlgkidaa, but it was the only and official

palace in which:

“They performed official functions, received digmies and luminaries from around the
world, and entertained often and lavishly. It whe tenter of social and political life for the

Kingdom of Hawai'i” (lolani Palace 2010)

Inextricably related to the history of the ‘lolaRalace is King Kalakaua. According to the
website, the genealogy of King Kalakaua can beettdzack to ali'i's from Kona, the Big
Island who had helped King Kamehameha | in unifyiing Hawaiian islands. He had been
taught both Hawaiian as well as English and “he wasfortable in both Hawaiian and
Western society” (lolani Palace 2010). In 1874,dkalua became the King of Hawaii and
was the first Hawaiian King to visit the United @& where he lobbied for the reciprocity
treaty concerning Hawaiian sugar entering the US#y-firee. In 1881, he was also the first
king who travelled around the world. Despite higefgn interests, King Kalakaua was also
concerned with the increasing loss of Hawaiian waltand traditions. Therefore, he
“encouraged the transcription of Hawaiian oral itrads, and supported the revival of and
public performances of the hula” (lolani Palace @0XKing Kalakaua died on January 20,
1891 during a health recovery trip to the Unitedt&. He was succeeded by his sister Queen
Lili'uokalani. She reigned in the same way as hether did and was determined to keep the

power in the hands of the Hawaiian monarchy. Howetes did not worked out:
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“Her attempt to promulgate a new constitution galized opposition forces into the
Committee of Safety, which was composed of Hawaii-lzitizens of American parents,
naturalized citizens and foreign nationals, manybbm were businessmen, sugar plantation
owners, and businessmen. This group, with the sugbdhe American Minister to Hawaii,
orchestrated the overthrow of the Hawaiian monarahg the establishment of a provincial
government’(lolani Palace 2010).

Although the queen did not agree with this decissbe gave up her authority in order to
avoid any bloodshed or loss of lives. Meanwhileg sfas trying to restore her power in a
legal way, but in 1895 this resulted in her ar@sd conviction of “having knowledge of a
royalist plot”. Throughout her imprisonment, Qudseiiuokalani was not allowed to receive
any visitors “other than one lady in waiting”. T@gs the time, the queen started reading,
quilting and composing music. Ultimately, she wrat®ut 165 songs of which Aloha ‘Oe is
the most famous and popular one.

After this, the official website of ‘lolani Paladells about the palace becoming the
State Capitol after the overthrow. In this timegniture and other useless artefacts for the
government were sold at auction and the palace Igldeit into disrepair. After the
completion of the new State Capitol, across thafioPalace, the Friends of ‘lolani Palace
began restoration and “continue to manage ‘lolataée as an historic house museum and to
share the history of the Hawaiian monarchy” (lol®alace 2010). Besides restoration, the
Friends of ‘lolani Palace are also working hardedtieving lost furniture and artefacts. In
addition, more about the palace’s interior, itsreunding ground and practical information

can be found on the website.
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4.2. Hula Shows and the ‘lolani Palace: Observation

Currently, hula shows and the ‘lolani Palace are ofnthe most popular tourist attractions on
Hawaii. All around the world people know the imagfehe Hawaiian hula girl, who wears a
grass root skirt, coconut bra, a lot of flowers avitb is performing an exotic and sensual
dance. On the island of O’ahu, these hula perfooesrcan be viewed and experienced
almost every night. Hula dances are also perforchethg other excursions or attractions. In
addition, tourists are able to learn how to dare Hula. These hula lessons take place in
several shopping malls, hotels, restaurants anthglwwunset dinner cruises (Lewis 2003;
Schroeder & Borgerson 2005; Stillman 1996; Buck3)9&ttending hula performances are
advocated by almost all touristic information s@s.cln addition, these touristic information
sources also stress the fact when you want to l@ane about Hawaiian history, you have to
make a visit to the ‘lolani Palace. Honolulu is #tate’s capital and the city where three out
of four of the inhabitants of Oahu live. The cisya mix of modern high rise and old Victorian
buildings, it resides the government, but alsontlest homeless people and immigrants. It is a
city in which modernity and history are intertwinddonolulu has been the most important
city of Oahu ever since King Kamehameha | had cerepi the island and trading ships
arrived in its port. Moreover, Honolulu inhabits iamportant place in Hawaiian history since

it was the stage for the rise and fall of the Haavamonarchy.
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4.2.1. Hula shows

Hula show on Kuhio Beach, Waikiki.

On O’ahu you are able to attend a hula performahuest every night. This can be in a bar,
hotel, in a restaurant, in shopping malls or onlddach and are almost all free. Furthermore,
classes in hula dancing are offered weekly at singppalls, such as the Waikiki Beach Walk
and the Royal Hawaiian Center. The first occasian kt withessed a hula show was in
Waikiki at the beach during the Kuhio Beach Parlakaihow. | must admit that the Kuhio
Beach Park hula show is quite impressive. Thisahlas to do with the hula performances, but
the setting might also help. The hula show is la¢ldne of the Walikiki beaches, called Kuhio
Beach. It starts around 6.30 p.m. just when thesabout to set. Besides the sunset, you are
surrounded by palm trees that gently wave in tieede of the trade winds. You are
surrounded by white sand while waves are gentlingbbn the beach. This is a good start of
the show. On the podium, three men are positionled.man on the left has a normal guitar,
the man in the middle plays the ‘ukulele and the mia the right is holding a contrabass. The
man that plays the ‘ukulule sits on a chair. Hesdagcause of his age, but | reckon it has
more to do with his weight. There are quite a lgp@ople, as far as | can see only tourists.
The audience is mixed ranging from Asians, Ames¢#ustralians and some Europeans, to
families and couples.

When the place is full and the band is ready, ‘i’ man starts to welcome

everybody with the so often heard and famous w@alillooohhhaa’. The tourists already
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know what to do and reply in the same manner. Tla® mwompliments the tourists and
continues his welcome speech. Here, he thanks th&ikV Improvement Association, the
Hawaiian Tourism Authority and the City Councillébnolulu for making this possible. After
he is done, the shows starts with the lighteninthefsurrounded torches and the blowing of
the conch shell “to carry on the tradition of amtielawaii’. Two men only wearing a cloth
around their waist appear. One starts lightenirggttnches, holding a burning torch in his
hands. The other man runs on the podium holdingdineh shell in its hands. At the far right
of the stage he stops, shouts something in Hawaiahstarts to blow the conch shell. This
makes a hard and low sound. All in all, this tabsut one minute and when the man is done
lightening the torches, the other stops blowing ¢bach shell and both leave again. The
audience applause. With this ceremony the hula sisoabout to start and the ‘old’ man
begins to talk again: “Now, we are going to take yack to old Hawaii and present to you
the hula kahiko accompanied by the ol'i, Hawaiitsartts, that are stories about our gods and
goddesses, Kings and Queens, our many ancestosaarat! places in the Hawaiian Islands”.
In addition, the ‘old’ man argues that through ttteants and hula kahiko the history of
Hawaii and its people is preserved. After that hieoduces the first performance of the
evening and says that this performance is a weladrast.

The performance starts with a man sitting on theuigd, holding some kind of
wooden vase and has a microphone in front of him.starts chanting in Hawaiian, which
sounds like a combination of speaking and singiiile he is doing this, a woman enters the
stage and begins to dance the hula. She is noingetlie stereotypical outfit of a hula girl,
but simply a yellow cotton shirt and skirt, but stees wear a lei made of ti-leaves around her
neck. She moves elegant, relaxed and moves herhipst arms and fingers. Occasionally,
she is saying something in Hawaiian, by which @mss that the men is repeating those words.
The dance takes about two and half minutes anditfteompletion the audiences gives a big
round of applause. After that, another hula dascperformed this time with a man and a
woman. During their performance they introduceatght types of instruments within their
dance. The first instrument that they use is someé &f rattle fashioned with red and yellow
feathers at the top. Both the man and the womarslaaking and rattling this instrument.
After a minute or so, they exchange the rattlesviar wooden sticks, which they tap on top
of each other, but also on their shoulders. Finahgy take the same wooden vase in their
hands as the man from the first performance. Wik man from the first performance
slapped the vase on its sides, in this perform#émeg hold the vase by its neck and clap on

the bottom. They hit it with both the ball of theimnds and their fingers. This produces a mat
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drumming sound. After this, the man and woman omtito perform other hula dances, this
time without any instruments. It seems to me thotigdt the movements are changing in that
they are performed more faster and even new mousnaea introduced such as slapping on
the upper legs. Meanwhile, the band is playingtrobghe songs, in which the chanting form
is not coming back, they only sing now. The bandyglsongs with both Hawaiian and
English lyrics. The songs with the Hawaiian lyrexe translated, although not every time.
This translation sometimes comes before the astwad has started. For instance, the band is
about to play a song that tells about the storygsotidess Pele, where she has come from
Tahiti to settle on the Big Island in Kilauea. Ather times, the man translates Hawaiian
sentences during the song, unfortunately hard tlerstand due to the hard music. At the end
of the show, the ‘old’ man of the band, thanks @kdience, the other members of the band
and finally “the Hyatt Regency that makes this perfances possible, provides us with
apartments and other amenities”. Finally, the shemds with the following words: “Take
Hawaiian culture with the respect that it has git@ryou and that you may share aloha with
everybody you meet everywhere in the world. Malsald Alllooohhhaa!”

During my fieldwork period | have visited this audhow several times and not totally
surprising, the shows were often quite the sameyTdll started with the welcoming of
visitors by shouting ‘Alllloooohhaa’ which was batkup with the same response, over and
over again. It was always advocated that the Hawsiwanted to share their custom, their
tradition and their way of life, i.e. the hula, Wwitheir guests. Although the composition of the
band changed once in a while, there was alwayptésence of the band that played live
music and accompanied the hula dancers. Moredwey,dlways thanked the institutions and
organizations that made this show possible. Furibeg, the torch lightening and the blowing
of the conch shell was always included to “carrytbe tradition of ancient Hawaii”. The
instruments were also used every time and by sdntieec'old’ Hawaiian chants that were
played, explanation was given, be it before ormyithe song. Actually, this not only applies
for the Kuhio Beach Hula Show, but for all the hskows throughout Waikiki. Another well-
known and popular hula performance is given at Rwmyal Hawaiian Shopping Center.
Although the setting of these shows is not as ggetdar as the show at Kuhio Beach, the
performances are comparable. The hula show at tyalRHawaiian is held every night,
except Sundays, at the main stage of the Royal kawahopping mall, called the Royal
Cove This is a little courtyard within the Royal Hawami Shopping Center on the ground
level. It is situated right in the middle of theogiping center so that it is not possible to miss

when you enter it. The Royal Cove is a little gyalsl with places to sit that are shaped in
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the form of rocks. The Cove is surrounded by lgrglen trees. The performance also includes
a band that plays live music, consisting out ok¢hpeople. Again, one plays the normal
guitar, the other the ‘ukulele and the last perdencontrabass. In this case, the female hula
dancers do wear the stereotypical hula outfit,udiclg grass skirts, aloha shirts and flower
leis wrapped around the head, the neck, wristsaaktes. The male hula dancers wear a black
short and an aloha shirt, with a flower lei onlpwand their neck. Here too, the tourists are
welcomed with ‘allloooohhhaaa’, and they respondha same manner. One of the band
members (often the one in the middle, with the lala) starts thanking the Royal Hawaiian
Center and a small introduction about the hulavsrgin which is said that “the hula is part
of Hawaiian tradition since thousands of years #nashks to the hula Hawaiian culture and
traditions have been preserved.” Yet again, thallays songs with English and Hawaiian
lyrics in which the meaning of the Hawaiian songs axplained. Finally, the ‘traditional
Hawaiian’ instruments are also here present,herattle with feathers, the wooden vase and
the wooden sticks. The show ends with “Mahalo atitbédohhha”. Different than with the
Kuhio Beach Hula Show, the tourists are able toehtheir picture taken with the hula

dancers.

Besides the daily hula shows where you can watehhtidla dancers, you are also able to
become a hula dancer. Different shopping mallscmders offer free classes teaching aspects
of Hawaiian culture, such as Hawaiian languagehdiuweaving, ‘ukulele playing, and hula

dancing. For instance, the Waikiki Beach Walk cffevery Friday hula lessons:

Friday 10 - 10:45 am

Hula Lessons by Germaine Haili

Everybody does the hula - especially when Germaiaeound! Germaine is a wonderful

hula instructor, and she'll get everyone movingd gaughing. Hula is a great way to connect
to Hawai'i nei. You'll get to practice basic stepxl learn a simple hula while you're at it
(Outrigger Hotels Hawaii 2006)

This also applies for the Royal Hawaiian Centeat tiot only offers hula shows but give
tourists the opportunity to learn it, every Tuesdayg Thursday morning. These hula lessons
are quite popular, especially among Asian touriBite times that | withessed hula lessons,
the majority was of Asian descent. For example talaok at this note that | made during

such a hula lesson:
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“At 11.00 am there are about 25 people presentlativl guess four of them are white. The

rest are from Asian descent, most probably Japdnese

The fact that a lot of tourist in Hawaii come frahe Asian continent is very clear. Besides
being the majority in a lot of tourist excursiopsapers, brochures and even street signs are in
Japanese. It is therefore no wonder that durindntie lessons a Japanese tour guide is
present to translate the most important things. él@r, the complex Hawaiian cultural
practice of the hula is now being translated imother language which automatically leads

to a different interpretation of the hula.

When the hula teacher arrives, she starts to wedaeverybody by saying: “Here is
where the aloha comes alive! The Royal Hawaiiarpimy Center is offering these hula
lessons for over 30 years now and is the oldedtarkiki!” After her welcome speech,
people are lined up in four rows, each row contjrabout 10-15 people. The contenders are
mainly women in their twenties till forties and sersmall children. Husbands remain seated
with their cameras ready. After everything has besd and done, the hula lesson starts with
learning the most basic and common step of the thagpaholo. Here, the hands have to be
placed on the hips and the hips are moving toigie and to the left while taking two steps to
the right and two steps to the left. The hips haveove outside of the shoulders, so the
movements have to be large. The next step thaimghaught is called the ‘Umauma’. This
iIs a movement of the arms and goes as followshamels are held before the chest, the
elbows have to be up. Next, the hands have to vednio a rolling movement to the side.
Then back to the center again, before the chestreke the same movement to the other side
of the body. Always look at the side your handsgoi@g and do not forget to smile! “It is
very Hawaiian to smile”. After most of the touri$tave these two movements under control,
the music starts. This music is in Hawaiian. Dutting dance, the teacher tells about the
meaning behind the movements: “Use your handsdakspnd look at your hands. Hereby,
you acknowledge your words”. Moreover, she leams to display a rainbow, the movement
that means ‘yes, it is’, and the movement thasitiates ‘sun’ (ika): “stretch your arms way
up high and make a sun sign. This sign has todpeabithe sun in Hawai'i is big and always
present”. Although the tourists were very seriouearning the dance, not everybody has the
talent to become a hula dancer. This shows tleabtita is not a simple dance that can be

learned in one hour. It is a complicated danceh ditferent parts of the body moving
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together at the same time. It also shows that tiements made during the dance, indeed try

to tell a story.

4.2.2. ‘lolani Palace

”II’,-_’_ e

‘lolani Palace, Honolulu

‘The’ history of Hawaii is hard to miss when youliwaround downtown Honolulu. Right in
the centre of the city a large, old palace likddog surrounded by a courtyard immediately
catches your eye. The building is made out of gteye, has big pillars on both two floors
which create a galley space. It occupies almosndine block and is surrounded on three
sites by buildings with the same grandeur of tlieeoldays, such as the Hawaii State Library,
Al'iolani Hale and St. Andrew’s Cathedral. Withihe courtyard, huge Banyan trees are
situated, accompanied by large palm trees. Rigtitarmiddle of the courtyard is an drive
that leads towards the palace entrance. You can thv@ palace grounds on two different
ways, from the back and the front. The front of plaéace faces the new State Capitol, while
the back of the palace faces one of the three Kengehameha | statues of Hawaii and the
Al’iolani Hale only divided by a busy road. To enthe palace, you have to go to the front
entrance. Here, you walk up a stair to arrive enialace’s galley. This is where your journey
of ‘the’ Hawaiian royal history starts.

When | visit the ‘lolani Palace it is around 3 pom Tuesday. The place is empty and

makes a deserted impression. | walk over to tHeetibooth which is located in the former
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Royal Household Guards barracks. Again, | cannot sther visitors, but fortunately | do see
someone selling tickets. This young man tells me tbo late to join a guided tour, but if | am
still interested | can go on a self-guided audiartd choose for this last option and make my
way over to the entrance of the palace. Still ngbimdight. As | walk up the stairs of the
palace, an older woman is waiting for me. She btdzas a Hawaiian background and wears
a yellow ‘aloha-dress’, called mu’umu’u, with awiler lei around her neck. She asks for my
ticket and points to a chair a little further dowre galley where | can take a seat. Here,
another woman from Hawaiian descent dressed irnséimee type of dress, only in red, is
sitting behind a table. She greats me with ‘aladnad begins to explain the rules. | have to
wear galoshes over my flip-flops in order to protde floor, which is made of special Koa-
wood and which is the original one. She hands reeatidio-set and explains how it works.
After that she says: “When you walk through theserd, you enter the palace of King
Kalakaua, his wife Queen Kapi'olani and of the lasinarch Queen Lili'uokalani. You will
immediately enter the grand hall where you willicethe impressive wooden staircase, made
out of Koa wood. There, you can start the audio twedself-guided tour will start.” | thank
her for this information and enter the hall.

Indeed, the first thing | notice is the Koa-stageavhich occupies almost the entire
width of the hall, with only about two meters orcleaite of the stair leading to the galley.
Placed at the bottom of the left and right raileng@ two woman figures. However, it is not
only the staircase that is made out of Koa woodp dhe floor, the panelling and the
doorframes are made of this Hawaiian wood. The wequetty dark and has a reddish shine
to it which offers a good contrast with the plaihite walls. Multiple paintings hang on these
walls which are, according to the audio-tour, th#erent Hawaiian kings and queens,
ranging from King Kamehameha 1, to his descendantt ultimately to King Kalakaua, his
wife and his sister Queen Lil'uokalani. Adjacentthe hall are four doors on each site. The
walls between the four doors each contain two aspsome of which are filled with vases or
statues. The ceiling is decorated with cornicind an each site of the hall four chandeliers
hang from the ceiling.

The first room that the audio-tour is telling ab@uthe room at the far end on the right
and is called the ‘Blue Room’. According to my sglfided audio tour, this room was used
for informal audiences and smaller receptions. wen is fairly small and on the wall hang
paintings from King Kalakaua and Queen Lili'uokalarhis is the first time that | can clearly
see the images of the so-often mentioned King Kalakand Queen Lili'uokalani. They are

painted in the same way European monarchy of tim tvere painted, although something
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about the paintings make me feel like if the Haamiroyalty were more approachable, less
elite-like. Especially the painting of Queen Lilskalani has a sad feeling to it, like she does
not feel comfortable with the situation. She lodike she is at a dress-up party wearing an
European dress. Moreover, special attention isngiwehe painting of a France king given by
the French government in the nineteenth centurgmFthe Blue Room, the tour continues
with the room next door; the State Dining Roomislin this room where the king and queen
and their guests enjoyed dinner. In the middlehefitoom a square dinning table is set with
around it four chairs on each site. The left sftéhe table is slightly different since centred in
the middle is a throne chair. The audio- tour exglahat King Kalakaua wanted to be able to
speak to all of his guest and wanted to show teatv&s one of them. The only way to do this
was by positioning himself right in the middle aéltompany. The table is decorated with
plates, glasses and vases as at any moment acdiméake place. Again, the walls are filled
with paintings of different foreign royalty and agst every wall stand cupboards that houses
the royal plates, glasses and cutlery. The nextnroa the tour is the Throne Room which
occupies the entire space at the other side ofidlie Everything in the room is decorated in
red; the carpets, the wallpaper, the curtains hAedseat cushions. At the far end of the left,
two big red thrones are situated that overlookethiére room. Multiple chairs are positioned
against the walls and paintings of the Hawaiiaraltyyare visible. It was in this room that the
king held official balls and receptions and whergeén Lili'uokalani was put on trial.

Now that the audio-tour has treated the first flogyu may go to the second floor
where you can find the bedrooms of the royal fanAly present and impressive the staircase
is, you are not allowed to use it to go upstainstdad, elevators are placed between the Grand
Hall and the Blue Room that will take you up. Theeand floor is not as impressive as the
first floor, but again the wooden floors and stgives it a royal impression. The most
important room on this floor must be the room & t&r end on the left. This is the room of
Queen Lili'uokalani. In the middle of the room iglass box that contains a quilt made by the
gueen during her imprisonment that she set outisirboom. Moreover, in the corner of the
room stands a simple single bed, a small desk avithair and the queen’s piano. The audio
explains that during her eight-month imprisonméptieen Lili'uokalani also used to write
chants, that even till this day are being usedtesabured. In addition, the tour tells about the
conviction of the queen for treason while she wasivg a new constitution. During her
imprisonment, the queen was not allowed to recaiwe visitors or to have contact with the
outside world. As a way to past her time, she etlaviriting chants and picked up the art of

quilting.
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After you are done visiting the first and secolwbf, the audio-tours is finished. You
leave the palace through the same doors as youvednte Once at the galley, you have to
hand in your audio-tour appliance and thereaffeypu want, you can visit the basement of
the palace where you can find some of Hawaiianltggaancient objects, such as jewellery,
clothes, swords and presents from other royal fanMloreover, the basement contains the

kitchen and other employee rooms.

To get a clearer picture of what the different tstiz information sources have told about

‘the’ history of Hawaii, the hula and the ‘lolanalace, see Annex 2.
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5. Comparison of the scientific history and the torstic history

In the previous chapter it has been shown howdbesm industry on Hawaii constitutes and
represents ‘Hawaiian history’ within certain totigs information sources and tourist
attractions. This chapter will show the similastiand discrepancies between how these
touristic information sources and tourist attragctsicare represented and how the scientific
historical accounts represent ‘the’ history of Hawaurthermore, this chapter explains how
and why these similarities and discrepancies existill call ‘the’ history of Hawaii as
represented for tourists, the ‘touristic historg’that there is a clear distinction between ‘the’
Hawaiian history constituted for tourists and ‘tli¢awaiian history constituted in scientific
historical accounts, labelled as scientific history

5.1. Similarities & discrepancies

Comparing ‘the’ scientific history and ‘the’ toutirs history of Hawaii, it becomes clear that a
lot of events and figures are mentioned by bothk, Aenex 3 for a complete overviewor
instance, the settling of Hawaii by two waves olyResians are similarly described, whereby
it is stressed that the Polynesians only used thdssto navigate their way to Hawaii.
Moreover, this last fact is also mentioned concegrihe period of the Hawaiian Renaissance.
In this period, the Polynesian Voyaging Societyldw replica of a double-hulled canoe
which they sailed from Hawaii to Haiti in order pvove their ancestors intelligence and
resourcefulness. Moreover, | encountered this ohisal fact’” multiple times during tourist
excursions, such as in the Bishop museum. The Bishoseum has its own Planetarium
where a daily show is presented in which the strgut the first Polynesians and their
navigating skills is shown. During this show iteisplained which stars the Polynesians used
in order to find their way from Tahiti to Hawaii.eBides proving their ancestors capabilities,
the stressing of this historical fact is also ioleth to demonstrate that native Hawaiians have
‘a history’, which links them as an ethnic grouglwa common past, i.e. legitimizing their
existence as an ethnic group. Ultimately, this doebult in the claiming of rights or forming

a sovereignty movement. Furthermore, both the rdifie history’ as well as the ‘touristic
history’ mention that Hawaii was a hierarchical isbg the arrival of Captain James Cook,
the missionaries, the plantation era, the overthobthe Hawaiian monarchy and the fact that
Hawaii is the 58 state of the USA. Nevertheless, although theseeabtentioned historical

events and facts are mentioned, they are not slyiteproduced and represented. The
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discrepancies between the scientific-, and togrlgstory have primarily to do with how ‘the’
history of Hawaii is being represented.

First, historical information stated by the sci@athistory and the touristic history
contradict each otheFor example, the touristic history states thatrdfie unification of the
islands by Kamehameha | a period of modernisatimhaehievements began. In contrast, the
scientific history claims that during this periagicwar was the order of the day. This point
can also be illustrated by the role appointed @nth during the hula shows. While the
touristic history claims that chant accompanieshihi@, the scientific history says that is
exactly the other way round; hula accompanies ci\ateover, within the hula shows and
lessons it becomes clear that it is the dancaghaiw the primary focus and chants not.
Another observation that | made is that during lndeormances both men and women
danced or even danced together. While, accorditigetscientific history, in ‘ancient Hawaii’
only men danced the hula. In contrast, the togrlsgtory shows that women are now the
primary focus of the dance. In addition, the taigikistory makes a distinction between hula
kahiko and hula ‘auana while the scientific histdoes not. However, the distinction between
these different hula forms does not become cleanglthula shows themselves. For instance,
during one of the hula shows at Kuhio Beach, tlesgmter clearly said: “we are gonna take
you back to old Hawaii and present to you the kalaiko”. Moreover, the different hula
shows displayed hula dances accompanied with imaditpercussive instruments and at the
same time also with a band that consists of ‘mddestruments. Likewise, some of the
dances are clearly accompanied by chants, othe@caompanied by songs in Hawaiian and
even some songs in English. In addition, the chgilaf the dancers was not ‘typically’
related to the hula kahiko while during the Kuhidehshows the dancers were wearing
‘modern’ aloha t-shirts with skirts (women) or stsofmen), while at the same time the
performers worn ‘old, traditional’ ti-leave leis.itl the Royal Hawaiian hula show the
performers worn the ‘traditional’ grass skirt, lautmodern’ aloha shirt and flower leis. At
last, it seems that the distinction between theenmants that both hula forms are supposed to
characterize were blurred and even new dance typesintroduced. For example, hula
dancers also slapped their upper legs, a movemanistderived from Samoan and Maori
dances.

Second, underlying processes and plots behindirdmstorical events are not always
mentionedFor example, the influence of the second waveaidfless has been awarded more
impact on Hawaiian society and culture by the &tigihistory then by the scientific history.

While the touristic history states that it was s®eond wave that caused the development of
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‘original, ancient’ Hawaiian culture, the scientifnistorical accounts claim that although the
second wave of settlers indeed had some impactieigeon the social structure, it is not
really clear whether these social changes only roedubecause of the second wave of
settlers, or whether it could also have been calbgedternal processes. In addition, the
formation of a strict hierarchical society was adyral process, taking over more than 1300
years (300 till 1650). Therefore, to state thatere the Polynesians from the second wave of
migrants who changed and developed Hawaiian soamdya harsh hierarchical one is to
neglect and leave out other potential sources amghdéts. In addition, it seems that the
touristic history represent the growing influendéeh® west in Hawaii (with its accompanying
values, behaviour and inventions) #ee factor that changed Hawaiian society from a
primitive and simple society into a modern, on wastvalues and principles based society.
The touristic history represents Captain James Casokhe one who paved the way for
western explorers. This point can be further itattd by the role that the touristic history
awards to the arrival of the first westerners, @aptlames Cook and the missionaries. For
instance, the Lonely Planet writes that the miswi@s expected the worst and that that was
what they found, i.e. a society full of ‘lazy, ciimal and seductive’ people. Although
conversion to Christianity went slow because of ‘they and unintelligent’ Hawaiians, the
missionaries still were able to teach them howetdrand write and thus the missionaries had
transformed Hawaiians in ‘good and civilized’ pempind a society ready for modernisation.
Nonetheless, the historical accounts from Chaptarg8e that it was not primarily the west
that changed Hawaiian society. For instance theresbf King Kamehameha | had lot more
impact on Hawaiian society than the arrival of fingt westerners. Likewise, the introduction
of the Penal Code and the Mahele Act, both intreduby a Hawaiian king had major
influence. Hence, it were not solely the westerribed changed ‘ancient’ Hawaiian society
into a ‘modern’ one, but Hawaiian chiefs and kia¢go had their share.

Third, details are left and there is not any caitinote. Although the touristic history
argues that both tourist attractions are good waytearn about ‘Hawaiian history’, the
information provided at these tourist attractioaskk in detail and is simplicized whereby
tourists get a confusing picture of ‘the’ histarfyHawaii. For instance, the audio tour of the
‘lolani Palace mentions the period of King Kalakatih the imprisonment of Queen
Lili'uokalani; only covering about 75 years of tosg. When former Hawaiian kings are
mentioned during the audio-tour nothing is saiduttvechen they lived and what their role has
been in ‘the’ history of Hawaii. Moreover, nothiig said about the structure of Hawaiian

society and how the maka’aina lived. All the emphason the royal family and their modern
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and luxurious lives. Although the overthrow of tHawaiian Kingdom and the imprisonment
of Queen Lil'uokalani are mentioned, the audiortaloes not go into detail about the
preliminary processes that led to that moment &tolny. At last, there is not any critical note
about the royal Hawaiian family. This seems reaBtnahile tours of palaces often focus on
representing the status and successes of a ragydyfa herefore, these tours in general only
represent the local history of the place and tiyalrtamily (Johnson 1996).

Fourth, historical events are selectively mentibwdiich means that certain facts are
stressed while others are not referreditee touristic history does mention the overthrow of
the Hawaiian monarchy, however they do not elalearbbut what happened before the
overthrow with the forcing of King Kalakaua to giup most of his monarchical rights and
the American conspiracy behind the overthrow. Aisis, the Hawaii Visitor Bureau that
decides not to say anything about the banningeohthia by the missionaries and the
disappearing of the hula from the main stage #fieioverthrow of the monarchy and having
its revival due to the cultural renaissance inlti@0s. The touristic history makes a
distinction between ancient and modern types dd,Hulit it does not to explain why this
distinction exists.

Fifth, the histories differentiate between ‘thaspand ‘the’ present. The past is being
represented as something that once was, but wimwme. Hereby, it confines precolonial
Hawaiian practices as fixed, static historical iesdt are these fixed historical images that
are used within the tourism industry. Accordinddmualani (2002:135), the attraction of
these tourist activities lies in the fact that ‘thedern world’ is able to enter and travel
through ‘the’ past which makes “the narrativesiating at (these tourist attractions) much
more naturalized and disarming”. For example, tbkahi Palace is solely represented as “a
window to the past” in which the past of the HaaaiKingdom has been made static and
time has been fixed. (Johnson 1996:201). It shaws the royal Hawaiian family lived in the
19" century, how they entertained other royal famjligsich furniture and artefacts they
used and possessed. The ‘lolani Palace is idegl&imostalgic past. ‘lolani Palace treats
visitors as guests of the royal Hawaiian familyeTitket is an invitation for a royal ball, you
enter the palace through the main door, musicagipy and the arrival of the king and queen
Is announced. Overall, the museum tries to givetlielfeeling as if you were entering the
historical time of King Kalakaua. Visitors are a#e the chance to step back in time to
experience the royal Hawaiian way of life. Thisoat®ncerns hula shows. These shows

represent how Hawaiians were supposed to liveengdonial Hawaii. During these shows,
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ancient Hawaiia is celebrated and idealized. H@wngvhas to be said that this is not only
the case in Hawaii, but it also applies for almadktourist attractions around the globe.

5.3. Why?

The discrepancies described in the previous secsioow how people, organizations,
institutions, governments etc. (re)produce, reprietrand represent ‘the’ history of Hawaii in
different ways and for different purposes. Theatdéht histories that exist can practically be
explained claiming that the touristic history had the time and space to go into details of
‘the’ past. The goal of the touristic history isrepresent ‘the’ history as clear as and to the
point as possible. One of the primary goals of tthe@ism industry is to offer a great and
unforgettable experience for tourists during trstay. This is in accordance with Mooney-
Melvin (1991), who claim that tourists rather wadatexperience ‘the’ past, than getting a
detailed, correct version of historical facts. Tfere, it could be that the touristic history
does not want to ‘bother’ tourists with complicatimetailed stories. As a result, the touristic
history focuses more on offering a memorable egpee whereby the tourists brochures,
advertisements, guide books and attractions haee beade more visual and experience-
able. For instance, the ‘lolani Palace makes yellfie if you a were a guest at the palace.
In the State Dining Room the audio plays some backgl music through which you hear
people talk, laugh and eat. When you are in th@fiéiRoom you hear an announcement of
the king and queen, hear people clap and musicstaais to play. In the room of Queen
Lil'uokalani, the audio plays one of the chantsmpmsed by the queen. In addition, the
entrance ticket is not just a ticket. It replicateicket from 1882 that is “a partial facsimile
of a dance card used at Royal Balls” as the tieketains (See annex 4). Hence, the ‘lolani
Palace tries to give you the feeling as if you wergering the historical time of King
Kalakaua. Although historical information is givenis the experience that counts.

The same applies for hula shows where the perfocenand meaning of hula and
chants have changed in order to make the show spe@acular and experience-able. Chants
are replaced by songs in English or when the Hanwdénguage is used they are translated.
Besides, the movements are more graphic and vidoalever, from the scientific history we
can conclude that these changes can not only teudét to the tourism industry, but they
can be traced back to ‘pre-colonial’ Hawaii. Hexlgants and hula represented realbiyt
they were drained with power interests. Hence ai$ wften the reality in the benefit of chiefs.

For instance, as Buck (1993:46) shows, “The Kunwylthe great Hawaiian creation chant, is
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a composite work that was revised and reworked ntiams to incorporate new genealogies
to older genealogies and cosmological accountseotihiverse”. Thus, chiefs reinterpreted,
manipulated and transformed chants in order torchid legitimize their power. Later the
form and meaning of chants and hula changed wétathval of the missionaries. First, it
were the missionaries who learned Hawaiians howgad and write. This made that chants
lost their importance, were less being used, finaking its ‘original’ purpose, i.e. the oral
tradition of telling about ‘the’ past. Second, thessionaries prohibited the performance of
the hula since they thought it was too provocative sense you could say that it were the
missionaries who were the first to sexualize tha.hlhis meant that for a long period hula
and chants disappeared from the main stage whmhighave had an impact on its meaning
and content for Hawaiians. Although some Hawaiigg& have tried to regain the popularity
of the hula, their motives can be called twofoldle/they also wanted to belong to the
modern world. And this modern world was not a wanlavhich chant and hula could play a
role. Presently, it is the tourism industry thas In@ajor interests and impacts on the
production, presentation and meaning of currerd Bhbws. This becomes clear when in the
Kuhio hula show, the performers start to thankHlyatt Regency Hotel and the Hawaii
tourism bureau “who made this show possibfeitthermore, the music and the clothing of
the hula have changed due to the increasing paputdithe dance by tourists. Here, the
music has become more Americanized and the clothimig sexualized. As a result, the hula
shows are now more exoticed, sensualised and sizgadi in which women are turned into
the focus of the dance and the movements are befiglg more visual. This all makes hula
shows more attractive for touristdence hula and chant have been injected with new
meanings reflective of different power practices.

Another explanation for the reasons behind theréjmmncies between scientific-, and
touristic history could be that the touristic histoand in particular tourists attractions, offer
Hawaiians the means to legitimize and claim theistence as an ethnic groughrough
tourism, native people can articulate and perfahait’ traditions and culture, and ultimately
their felt nationalism. Moreover, the very existerand popularity of these tourist attractions
can generate a sense of pride with Hawaiians. dimésts attractions offer Hawaiians a link
with ‘their’ past. In order to legitimize the exésice of an ethnic group, a static image that
keeps ‘the’ past alive in the present is necesJdrgrefore, Hawaiians try to create a static
past so that they can deny historical, social amdggily cultural changes. Hereby, Hawaiians
can claim that traditions from ‘the’ past that atél active in the present have never changed

or have been (re)constituted. Even if traditiomsrfrithe past are no longer used for present

| ka wa mamua, ka wmahope 75



practice, they do serve as native traditions windicate a common history (Hollinshead
2004; Buck 1993). For instance, Hawaiians claint the hula has not changed since its
origin in ‘precolonial’ Hawaii. It is acknowledgetiat there has arisen a new type of hula
(hula ‘auana) which is assigned especially foridets such as tourists. The ‘original’ hula
form (hula kahiko) is then automatically intended hative Hawaiians and is claimed never
to be performed for tourists as was stated bydbadtic history, but which was contradicted
by my observations. Thus, stereotypic reproduatiakes ‘the’ past static so that it can be
used as an ethnic marker. Native Hawaiians havstitoted and reconstructed a stereotypic
and static past that they date back to the pre@dlera. It is the society and culture of
‘precolonial and ancient’ Hawaii that Hawaiians @degun to idealize and believe it
represents the true Hawaii of the past.

The discrepancies between the scientific andgbtaihistory indicate that people,
institutions, organizations and industries manifgibnd reconstruct ‘the’ Hawaiian past for
certain ends. The power interests of governmemsifutions, organizations or people
determine the course and content of ‘the’ histdrg oountry and the representation of this
history for tourists. These actors are served vafresenting a certain (well-known, popular

and simple) image of Hawaii.
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6. Conclusion

This thesis explored the histories of Hawaii aga@dpced and represented within the
scientific- and touristic history. Through the wdea constructivist and postmodernist stance,
| have argued that history is a social constructMareover, the way history is reinterpreted,
reproduced and represented depends on the in@rpreprocess of an individual and the
power practices that influences the interpretatidence, history can be constructed for
certain ends. First, one of those ends lies wissiance. Scientific historical accounts aim to
represent ‘the’ history of a country, area or persoa chronological, precise and truthful
manner. Second, history is also used within thegouindustry. Popular tourist attractions
are often based on ‘the’ past. The touristic histdrHawaii especially focuses its attention
on the period of ‘ancient’ Hawaii in which they ichathat the culture of Hawaii started to
develop. It are products from this period, sucthashula dance that became popular with
tourists. In addition, the touristic history asstes the arrival of the first westerners with the
end of ‘ancient Hawaii’ and the beginning of a nevadern period.

However, the touristic history and scientific histare not similar in representing
historical events. What became clear is that ajhdbe touristic history mentions certain
historical events and figures in ‘Hawaiian histomhich are in accordance with the scientific
history, the touristic history does not provide eriging processes and plots. Moreover, some
of the historic information stated by both hister@mntradicts each other. Besides, it becomes
clear that historical facts and events are selelgtimentioned and that they differentiate
between ‘the’ past and ‘the’ present. This cantaetrally explained arguing that tourists
rather want a memorable experience than elaborstigribal facts. The other explanation lies
in the fact it could offers Hawaiians, especialtine Hawaiians with the means to legitimize
their existence as an ethnic group. To represkat Hawaiian history in a positive and heroic
light, means that Hawaiians can identify themseladbhe same way.

The histories represented for scientific purposesfar touristic purposes are not
totally similar. Although most historic events diglres are mentioned by both, the way how
these histories are represented differ. In additioere also lie discrepancies in the reasons
why these histories differ. The scientific histaiyns to represent, in a chronological order
and informative way, the ‘most important’ eventsl digures from ‘the’ past. For the
scientific history it is mainly informing about bigical facts and events in history that counts.

For the touristic history this is slightly differeAlthough the touristic history also wants to
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inform tourists about ‘the’ past, another factayd a role as well. This factor is the
experience of tourists. Besides representing hestioflacts, the touristic history is depended
on the positive experience of tourists concernthg’‘past. Without a positive experience,
tourists will not be satisfied and the attractiveand popularity of the tourists attraction will

diminish.

In Chapter 2, | explained that during my fieldwqgy&riod | was not able to gather data to
answer my initial research question. Hawaiians mid want to speak to me about their
ethnicity and the role tourism had in their livesvondered why that was the case. Why did
they not want to share their opinion and certaformation with me, with an outsider? Has
something happened (in the past or is still goimgtaday) that causes this reluctance?
Although | focused my thesis on another topic thesestioned remained present in my head.
Therefore, I tried to find an answer on these gaestusing the information from this thesis.
According to Buck (1993:184): “Most of the peoplbao select their Hawaiian identity
as their primary one for census takers have bekticptly mobilized since the early 1970s.”
In the period of the cultural renaissance, imadesatlitional Hawaiian culture’ were often
based on tales from elders. However, their stor@secessarily represented ‘actual facts’
“In the cultural renaissance, isolated facts haenitransformed into symbols of
Hawaiianess and accorded a significance withowtgolent in native Hawaiian society”
(Linnekin 1983:245). In other words, native Hawasiaurrently base their knowledge about
‘their’ past and ‘their’ cultural traditions on mastituted and reproduced historical facts,
which most likely do not represent ‘the truth’. illastrate this point, during the Hawaiian
cultural renaissance the word ‘ohana has beerrodinted, which means extended family.
According to Linnekin (1983), the extended famifstbeen idealized, representing a
traditional family unit living in close harmony awdoperation. However, scientific historical
accounts have revealed that ancient Hawaiian soai@$ quite the opposite, based on a strict
hierarchical family structure. In this light youudd argue that native Hawaiians have derived
their manners, ideas, norm, values etc from th®4 @Y which Hawaiians reacted against the
irreversible change of Hawaiian society in whictiveaHawaiians more and more reached a
subordinated position in society. As a consequethesge native Hawaiians feel like if
westerners, especially Americans, have taken aley traditional society and culture and
caused their current inferior position within sagié'hen, the only way to hang on to their
past and cultural traditions, is by keeping cert@pects of their past and traditions to

themselves. Native Hawaiians do not want to shthear' past and its associated
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characteristics with outsiders since it is thistpagt makes their ethnic identity, that
identifies them as Hawaiians, that defines who trey Therefore, Hawaiians are actively
engaged in the preservation and protection of teest, including the hula. Indeed, as Buck
(1993:7) argues “the remaining vestiges of thialauk relatively few and represent a
precious legacy (...) Hula resources who possesshieisshed gift, guard it well and are
justifiably selective in its sharingConsequently, native Hawaiians are making areitibn
between insiders and outsiders; between those eloodp to their ethnic group and those
who do not; between those that they share anythitigand those that they do not share
things with. This reasoning is just hypotheticall @meeds more exploring and researching.
However, it could explain why native Hawaiians weeoereluctant to speak to me about their
ethnic identity. Hawaiian saw me as a white (Euaspavoman, i.e. as an outsider. | belong
to an other ethnic group that was partly respoadii the demise of their Hawaiian society
and culture. When they would have told me about #tanicity, about what it means to be
Hawaiian, it would have meant that they, once ggaould have given an outsider the power
to define who they are.

Concluding, Hawaiian history, just as any histalges not exist in the fact that it is a
chronological story of events. There exist multipistories of Hawaii in which different
power interests come to the forth. For native Heaamsi the history of Hawaii is
predominantly characterized by the precolonialfewen which ‘their’ cultural traditions are
derived. In order to avoid what had happened inpth&t, certain aspect of Hawaiian ethnic

identity are deliberately kept hidden for outsiders
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Appendix

Annex 1. Email correspondence

RE: question

RE: question

v
You replied on 4/22/2010 7:31 AM.

Dorien [Dorien@NaHHA.com]

Sent: Tuesday, April 20, 2010 5:05 AM

M

To: Pijnappels, Saskia

Attachments: .INaHHACSR unedited input.p@#12 KB)[Open as Web Pape

Aloha Saskia,

You are taking on a very complex and importantgebj Who are you working with here in
Hawaii? You will find that there are as many viessthis subject as there are Native
Hawaiians, so any meaningful report would requoeeaths, even hundreds of interviews. We
are not in a position to provide those contactstmbackground, here are some materials to
start with:

Reading:

Huki Like "Ana: this is a report on our websitaskd on meetings we held with the
Hawaiian community, Native Hawaiian organizations aultural practitioners in 2005-2006.
http://www.nahha.com/docs/Huki_Like Plan.pdf

Hawaii's Story by Hawaii's Queen, Dismembering LabiuJohn Osorio, Shoal of Time by
Gavan Daws, and check the websiteiw.nativebookshawaii.conBetter yet, visit Native
Books, which is in Ward Warehouse, 1050 Ala MoahalB They have a wonderful
selection of books (not as many as they offer enlbut you can browse).

Best of luck with your project,
Dorien

Dorien Smith McClellan

Native Hawaiian Hospitality Association
P.O. Box 700790

Kapolei, Hawai'i 96709-0790

Direct: (808) 628-6373

Fax: 628-6973

Mobile: (808) 306-3668

re: request

re: request
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o
info [info@malamahawaii.org]
Sent:Thursday, May 20, 2010 10:42 AM

M

Pijnappels, Saskia
Aloha,
Thank you for your message. You have chosen ainggesting topic for your research. We
are unable to accommodate your request but sutigestou start at the University of
Hawaii's Hawaiian Studies Department. There is tiledOffice of Hawaiian Affairs that you
could consult. Starting there will lead to otheeawmes for sure.
Thank you and best wishes

From: "Pijnappels, Saskia" <saskia.pijnappels@wur.nl>
Sent Wednesday, May 19, 2010 1:00 PM

To: info@malamahawaii.org

Subject request

Dear Malama Hawaii,

| have a request/question for you. Let me brigityaduce myself first. My name is Saskia
Pijnappels and for my master's thesis at the Usityeof Wageningen (the Netherlands) | am
conducting research here in Hawaii about the aeiatiip between tourism and ethnic
identities of native Hawaiians. Specifically, thieans that | would like to find out what the
ethnic identity is of Hawaiians, which aspectstdit culture are important for them and how
they feel about some of these aspects being ughthwhe tourism industry. To get answers
to these question, | am looking for Hawaiians waulid like to talk to me about these issues.
And that is where my request comes in. | was wandef you might know people who
would be willing to talk to me about this and/oydu could forward this message to all of
your members? For any questions you can contadtynsending an email or call me at 808-
383-2949

Thank you and kind regards,
Saskia Pijnappels
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RE: request
RE request
o
You replied on 5/22/2010 1:22 AM.
leimana@fastnethi.com [leimana@fastnethi.com]

Sent:Thursday, May 20, 2010 9:26 PM

To: M
" Pijnappels, Saskia
Aloha Saskia,

Thank you for contacting the Aha Kiole AdvisoryCorttee. And yes, | believe we can
answer some of your questions. The issue youaremplating is a complex and intriguing
one. Our modern history (begun after the westarmdadiscovered the Hawaiian islands in
1778) is relatively new in terms of understanding Hawaiian people through the

eyes of the rest of the world. We are a simpletrnydy sophisticated culture that was thriving
using "Hawaiian science" before most of Europe hdgair navigational journeys. The
ethnic identity of Hawaiians has long been debatedhyself, am considered a Native
Hawaiian descended directly from the Tahitians wiscovered Hawaii thousands of years
ago. The focus of your thesis, interestingly enqugkhe focus right now of the

Hawaiians. To address that focus, the Aha MokunCitsiwere formed in 2006 and became
Hawaii State law in 2007. That in itself is a tesmdous and historic feat since it entails
bringing the most expert natural resource eldetand and ocean traditional methodology
together. These were the families around whiciH&aaiian culture revolves - and they went
"underground" after the overthrow of the Hawaiiaomarchy in 1893. You see, Hawaii is
made up of 8 islands and 43 traditional land ditgrcalled moku, once ruled by different
chiefs. All were very territorial and survival waased on how well one took care of the
natural resources by which they lived. When thetem world discovered Hawalii, they tried
to change our culture from one of sustainabilita twestern way of living.

To survive, Hawaiians adapted and "went undergrowith their cultural practices. Only
the practices that were considered acceptable Biewers, such as our hula (our dance) was
eventually accepted in the most shallow way - thg of entertainment. And, because
tourism is the way of Americans who use our geplgical places as their monetary assets,
Hawaiians did not bring forth their true way ofitig. So to understand the effect of tourism
as a whole on the Hawaiian culture, one can eaaithat it was devastating overall. But to
truly understand the scope of tourism on the mdkhe people, one must understand and
learn about the 43 different land districts. Thee difference is the natural make-up of

the districts that include snowy mountains to deeg- all of which have a distinct impact on
the culture. One cannot separate the Hawaiian thentand and ocean. They are tied
together physically, emotionally, spiritually areligiously. Fortunately for Hawaiians,
western ways were not able to totally destroy #mel$ and oceans even with
overdevelopment on some of the islands. And tosiage the trend internationally is to
focus on sustainability, the Hawaiian way of manggiesources have begun to come
forward. This impacts tourism because people ngdowant to see "Waikiki" and dancing
hula girls, but are more interested in the way Heama relate to their environment in a true
sense. Tourism is now becoming more "eco-tourisené. And that, in itself is both
rewarding and detrimental.

| hope this helps you. | am attaching the Hawtaté&statute for your review. As |

explained, deep cultural knowledge has not beeaseld by the Hawaiians and one must
work moku by moku to understand the different polohies of the district families. You
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have reached the right organization however. Véevade up of the most respected and
expert resource practitioners of each of the 43undkood luck with your thesis, and we
have been happy to assist.

Mahalo nui loa,

Leimana DaMate, Executive Director
Aha Kiole Advisory Committee
Phone: 88-497-0800

Email: Leimana@fastnethi.com

RE: Request - research tourism and ethnic identitpf Native Hawaiians

.
o

The sender of this message has requested a resaptrééck here to send a receipt.
You replied on 6/16/2010 3:01 AM.

Ramsay Taum [ramsay@leiofthepacific.com]
Sent:Friday, May 21, 2010 12:04 AM

M

Pijnappels, Saskia
Cc: M : : N

'‘Ana Currieacurrie@hawaii.rr.com]
Hello Saskia:

Thank you for your note and interest. It sounds hkvery interesting and timely research
effort. | have included PFH Executive Director AQarrie in my response in the hopes that
you might communicate with her as well. It turng that we are convening a community of
Native Hawaiians who are having this very convéosat It may be that some of them would
be

interested in speaking with you. What we mighislimform them of your work and interest
and let them decided on how they would proceednaisguthere is an interest. In the
meantime, I'd be interested in speaking with youitowould have to wait until after next
Wednesday.

Thank you again for your email and interest, alabk forward to hearing
from you.

Best Regard

Ramsay Taum, President
Pasifika Foundation Hawal'i

Contact Info:

Ramsay Taum, President

Life Enhancement Institute (LEI) of the Pacific
520 Lunalilo Hm. Rd. #6304

Honolulu, Hi 96825
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Direct: (808)228-8148
email: ramsay@Ileiofthepacific.com

Fwd: Fw: Request

—

o
You replied on 6/1/2010 10:40 PM.

Peter Apo [peterapocompany@gmail.com]

Sent: Tuesday, May 25, 2010 6:34 AM
To: M

' Pijnappels, Saskia
Cc: M

Marilyn Leimomi Khan[mkhan@hawaiiantel.net]

Attachments®IPETER APO SHORT BIO JUNE 2~1.d¢(&7 KB)[Open as Web Pape

Aloha Sasika:

You have chosen a very, very difficult subjectyour thesis. Your question is far too
narrowly framed. To try and write about Hawaiiamsl tourism will require you to research
and write about the history of the relationshipA®n Hawaiians and Hawai'i since the
overthrow of the Kingdom in 1893 and the controsi@irand probably illegal annexation of
Hawai'i to the United States. The relationshifplafvaiians and tourism is a very, very small
part of a much larger drama being played out todagurism is just another economic growth
industry from which Hawaiians were disenfranchiaaed rendered irrelevant. Same for every
major growth industry in Hawaii beginning with fitading/whaling, sugar/pineapple, U.S.
military-industrial, and now tourism. Growth in af Hawaii's major industries has come at
the expense of Hawaiians, their culture, their @datheir values, their dignity, and their well
being. It didn't have to be that way. Hawaiiand their culture has always had a lot to offer
more sustainable growth strategies to all of Hasvadustries but Hawaiians very seldom
were afforded legitimate opportunities to partiégen shaping the growth or having a seat at
the table. Waikiki, the very mecca of Hawaii toarisvas created by destroying hundreds of
acres of wetland farming, draining the land, cugtiff life sustaining streams that flowed
from mountain to sea in order to create the largestestate project in the history of

the Hawai'i by drying up the land, dividing it indmall lots that sold for $5,000 a lot. This
occurred in the early 1920's. At the time, Waiki&sn't about tourism. It was about creating
places for the wealthy to purchase and developichthey did.

So, It will be very difficult to single out tourisand Hawaiians as a subject of study without
including the rest of the history. If you arelgtiterested in pursuing your paper after reading
this let me know and I can at least provide youhwitibliography of 6 or 7 must read books
on Hawaiian history that you need to read to gawmraal understanding of what it is you
want to write.

If | seem a little skeptical it's because suchgxnty as you are proposing always get it
wrong. But, I'm willing to help if you're willingo really work hard.
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So you know who | am I'm attaching a short biogtablish my credentials.

Me ke aloha,
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Annex 2. Similarities and discrepancies of the toustic history

2a. Similarities and discrepancies of ‘the’ histafyHawaii

Hawaii Visitor

Lonely Planet

101 Things To

Bureau Do Magazines
First wave of
settlers X X
Second wave of
settlers X X
Hierarchical
society X
(ali'i/kapu)
King X X X
Kamehameha |
Captain Cook X X
Arrival whalers
& sailors X
Arrival
missionaries X X
Plantation era X X
Mahele Act X
Overthrow
Hawaiian X X
monarchy
Cultural
renaissance X
Pearl Harbor X X
Hawaii 50th
State USA X X X
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2b. Similarities and discrepancies of ‘the’ histafythe hula

Hawaii Visitor
Bureau

Lonely Planet

101 Things To
Do Magazines

Unique
Hawaiian
dance

X

X

X

Chants and its
meanings

Symbol of
Hawaiian
culture

Originates
from ancient
Hawaii

Merrie
Monarch
Festival

Other hula
festivals

Hula Kahiko
and hula
"Auana

Kumu hula
and hula
halau

Suppression

by
missionaries

Revival by
King
Kalakaua

Disappearance
after the
overthrow

Reappearance
during

cultural
renaissance
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2c. Similarities and discrepancies of ‘the” histofyhe “lolani Palace

Hawaii Visitor
Bureau

Lonely Planet

101 Things To
Do Magazines

Official
Website

Importance in
Hawaiian
history

X

X

Only official
palace in USA

X

Built by King
Kalakaua

Influenced by
European style

Modern
features

Interior

Imprisonment
Queen
Lili"'uokalani

Role of palace
after the
overthrow
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Annex 3. Similarities between scientific-, and toustic history

- First & second wave of settlers

- King Kamehameha |

- Highly stratified society (ali’l, kapu, ahupua’a)
- Captain James Cook

- Arrival missionaries

- Plantation era (immigrants)

- Mahele Act

- King Kalakaua

- Queen Lil'uokalani

- Overthrow Hawaiian monarchy

- 50" state of USA

- Hawaiian renaissance

- Pearl Harbor

- Chants and hula; its meaning and origin

- Suppression of hula by missionaries

- Disappearance of hula after the overthrow

- Renewed interests in hula through cultural renassand tourism
- Hula halau

- Role of King Kalakaua with the ‘lolani Palace
- ‘lolani Palace influenced by European style

- Modern features ‘lolani Palace

- Imprisonment of Queen Lili'uokalani

- Role of the palace after the overthrow
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Annex 4. Entrance ticket ‘lolani Palace

This Souvenis Ticket

is & partial Facsimile

of a dance card used
at Royal Balls,

NON-REFUNDARLE

RETAIN THIS
TICKET
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