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Abstract 
  

This thesis describes the world of b-boying through the eyes of ten young adults in Quito, 
Ecuador. Four and a half months of field work have led to an extensive ethnography focusing on the 
lives of these dancers. During the field work the theme of protest became an important way to 
understand the significance and the meanings of b-boying for them. This investigation looks at how 
this group ƻŦ ŘŀƴŎŜǊǎΣ ŎŀƭƭŜŘ ǘƘŜ 5ǊƛǾŜǊΩǎ /ǊŜǿΣ ǇƻǊǘǊŀȅ ǇǊƻǘŜǎǘ ǘƘǊƻǳƎƘ ō-boying and how these 
forms contribute to the shaping of new forms of normativity. The ethnography uses several theories 
ƻŦ ŘŀƴŎŜ ƛƴ ƻǊŘŜǊ ǘƻ ŀƴŀƭȅȊŜ ǘƘŜǎŜ ǇǊƻǘŜǎǘ ŦƻǊƳǎ ƛƴŎƭǳŘƛƴƎ wŜŜŘΩǎ Ǉƻƭƛǘics of dance, Reischer and 
YƻƻΩǎ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ǘƘŜ ǎȅƳōƻƭƛŎ ŀƴŘ ŀƎŜƴǘƛŎ ōƻŘƛŜǎ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ƛŘŜŀ ƻŦ ǘƘŜ ōƻŘȅ ōŜŀǳǘƛŦǳƭ ŀƴŘ 
!ŀƭǘŜƴΩǎ ǘƘŜƻǊȅ ƻƴ ƘŀƴŘƭƛƴƎ ǇŀƛƴΦ .ȅ ŦƻƭƭƻǿƛƴƎ ǘǊŀƛƴƛƴƎǎ ƻŦ ǘƘŜ ŎǊŜǿΣ ƛƴǘŜǊǾƛŜǿƛƴƎ ǘƘŜƳ ŀƴŘ ŜƴƎŀƎƛƴƎ 
in every-day activities together with them five forms of protest were distinguished. The first form is 
ŀ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩ ƭƛŦŜ ŀƴŘ ǘƘŜ ǎǘŀƴŘŀǊŘ ƴƻǊƳŀǘƛǾƛǘȅ ƻŦ ƳŀƛƴǎǘǊŜŀƳ ǎƻŎƛŜǘȅΦ ¢Ƙƛǎ ƛǎ 
connected to the second form of protest related to the protest against the standard meaning of a 
professional. The crew experiences life very differently than mainstream society, so through their 
ōƻŘƛŜǎ ǘƘŜȅ ŀǎǎŜǊǘ ŘŜŦƛŀƴŎŜ ǘƻ ǘƘŜ ƳŀƛƴǎǘǊŜŀƳ ǎƻŎƛŜǘȅ ŀƴŘ ƎƛǾŜ ƴŜǿ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎ ǘƻ ǘƘŜ ΨƴƻǊƳŀƭΩ 
way of life. Thirdly the crew also portrays a protest against gender norms, seen as b-boying creates a 
manly space for dance thus reversing gender norms. B-boying however also gives a place for female 
empowerment, as the girls of the crew take on this manly space and make it their own. A fourth 
form of protest has to do with the way the crew deals with injuries and pain, as being injured can 
ōŜŎƻƳŜ ŀ ǘƘǊŜŀǘ ǘƻ ǘƘŜƛǊ ǎŜƴǎŜ ƻŦ ǎŜƭŦΦ Cƛƴŀƭƭȅ ǘƘŜȅ ŀƭǎƻ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ƳŀƛƴǎǘǊŜŀƳ ǎƻŎƛŜǘȅΩǎ ǾƛŜǿ ƻŦ 
the streets, which are mostly seen in a negative way. The crew however, view the streets as places 
full of opportunity. These forms are further analyzed using the above-mentioned theories and 
literature. Throughout the thesis it becomes clear that dance is an integral part of their lives. 
Through dance they experience things differently from mainstream society and so as a response 
they shape a new lifestyle.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Geo and Lee performing on stage ŦƻǊ ǘƘŜ ǎƘƻǿΥ Ψ5Ŝ ƭƻ !ƴŎŜǎǘǊŀƭ ŀ ƭƻ ¦ǊōŀƴƻΩ  
Picture by: Maritza Bode Bakker  
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Glossary 
 
Faro(s) ς Faro is a specific term the crew uses to refer to traffic light work. By this is meant when 
people do a certain act at a traffic light crossing and then before the traffic light turns green they 
walk through the lines of cars as people give them money.  
 
Ruedo ς Ruedo is also street work and it is similar to doing faro however it is not done at a traffic 
light. Ruedo can be done for example at a park or square again where street artists perform some 
show or act and people gather around to watch. In the end they pass around a hat collecting money 
from those who wish to give them something.  
   
Trole & ecovia ς The trole and the ecovia are two modes of transport similar to the bus, which a lot 
of people in Ecuador take to go from one part to the city to the other because it is very cheap, it 
costs twenty-five cents.  
 
Pasaje- This is the common term for the bus fare. 
 
Crew: A crew is the b-boy term for a group of dancers who train together, participate in battles 
together and in some cases do shows together. Often b-boy and b-girls look for like-minded people 
who understand each other and get along in order to form a crew and have a closer group of people 
to share their art with. 
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Chapter 1 Introduction  
 
άB-boying is the best thing thŀǘ Ƙŀǎ ƘŀǇǇŜƴŜŘ ƛƴ Ƴȅ ƭƛŦŜΦέ ς Gonter, personal interview 24-09-14 

 
Dancing for many people is just a pass-time or a hobby however there are others whose lives 

are led by dance and it has become their lifestyle. The study of dance has become an important field 
of anthropology for the understanding of cultures and human behavior. This thesis will focus on a 
specific dance form, b-boying (more commonly known as breakdance), as a way to understand the 
behavior and meanings of a specific group of young people who live in Quito, Ecuador. The thesis 
Ŏŀƴ ōŜ ǎŜŜƴ ŀǎ ŀ ŘŀƴŎŜ ǎǘǳŘȅ ǿƘƛŎƘ wŜŜŘ όмффуύ ŘŜǎŎǊƛōŜǎ ŀǎ ŀƴ άƛƴǘŜǊŘƛǎŎƛǇƭƛƴŀǊȅ ŦƛŜƭŘ ŦƻŎǳǎƛƴƎ ƻƴ 
ǘƘŜ ǎƻŎƛŀƭΣ ŎǳƭǘǳǊŀƭΣ ǇƻƭƛǘƛŎŀƭ ŀƴŘ ŀŜǎǘƘŜǘƛŎ ŀǎǇŜŎǘǎ ƻŦ ŘŀƴŎŜέ όwŜŜŘΣ мффуΣ ǇΦрлпύΦ The main focus will 
be on the social aspects. While the other aspects will be discussed, they are done so to a lesser 
extent. These aspects can become a topic for further research. The research focuses on young 
ŀŘǳƭǘΩǎ ǳǎŀƎŜ ƻŦ ō-boying and how being part of this culture shapes their lives. Sometimes 
breakdancing, in the commercial sense, has the stereotype of being related to violence, street crime 
and sexism (Beach, 2012). These ideas seem to be changing. The genre of breakdance is now starting 
to be recognized more as an art form and a profession (Beach 2012, Fogarty 2012, Lang 2000, Lashua 
2008, Marsh 2010, Shapiro 2004). In Ecuador however this change has not taken place yet.  

 

Choosing the topic  
 

Before coming to Quito I ŘƛŘƴΩǘ ƪƴƻǿ ƳǳŎƘ ŀōƻǳǘ ōǊŜŀƪŘŀƴŎƛƴƎ ƻǊ ŘŀƴŎŜ ƛǘǎŜƭŦΦ IƻǿŜǾŜǊ L 
have always liked and been interested in things such as theatre, dancing and the arts. I had never 
thought of combining this with my study. This changed when I saw the movie Rize1 during a course. 
This movie is a documentary of a dance movement which started in South Central Los Angeles called 
Clowning and further developed into Krumping. Through dance it documents street youth culture 
and brings to light how an artistic form of expression is brought to life by oppression. This form of 
expression become a way of life (Rize, 2005). There were different things that really caught my 
attention in the movie. First of all the incredible way these people could move their bodies and how 
they actually used this to express themselves. Another important thing that I found through this 
movie was how dance was connected to social aspects of life. This movie went beyond just looking 
at how someone dances but it actually showed how through dance you could find out a lot about a 
ǇŜǊǎƻƴΩǎ ƭƛŦŜ ŀƴŘ ŀŎǘǳŀƭƭȅ ǘƘǊƻǳƎƘ ŘŀƴŎŜ ȅƻǳ Ŏan get to know someone better. It clearly portrays 
dance as a way of life. I really liked how these aspects were combined with something artistic, 
something creative. I had never really seen beyond just movements and how dance can say 
something about someoƴŜΩǎ ƭƛŦŜΦ I used to see dance more as a hobby and not as a lifestyle, at least 
in the case of street dances which evolve in open spaces, like b-boying and krumping. The idea of an 
artistic form of expression growing out of oppression also caught my attention. After seeing this 
documentary I decided to look into dance and the possibility to make this a topic for my thesis. I 
ǿŀǎƴΩǘ ǎǳǊŜ ȅŜǘ ǿƘŀǘ L ǿŀƴǘŜŘ ǘƻ Řƻ ōǳǘ L ŘƛǎŎƻǾŜǊŜŘ ŀǘ ƭŜŀǎǘ ŀ ǘƘŜƳŜ ǘƘŀǘ L ǿŀǎ ƛƴǘŜǊŜǎǘŜŘ ƛƴΦ  

After seeing the movie I thought of a friend of mine, Dalva, who had told me her son did 
breakdance. Dalva is from Ecuador and I got to know her because I grew up in Ecuador and for many 
years she worked in our household. I became very close to her and she became my friend. When I 
moved to Wageningen I would still see her back in Ecuador during the summers. One of those 
summers she told me her son was practicing breakdance, so I decided to ask her more about this. I 
asked her about her son, his dancing and who he did it with. She shared some links with me on 
YouTube where I could see some performances his crew had been involved in. A crew is the b-boy 

                                                           
1 Rize. Dir. David LaChapelle. Perf. Tommy the Clown, Larry Berry and Dragon. David LaChapelle Studios, 2005. 
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term for a group of dancers who train together, participate in battles (these are fictional battles in 
which one or more b-boys challenge each other to see who has more skill) and in some cases do 
shows together. Often b-boy and b-girls look for like-minded people who understand each other and 
get along in order to form a crew and have a closer group of people to share their art with.  

One of the videos I liked the most was one in which you saw them do a choreography 
outside in the center of Quito while in the background they also talked about their dance.2 This was 
a rather short video but it really caught my attention as by watching it I could really feel how 
important this was to them. EǾŜƴ ǘƘƻǳƎƘ L ŘƛŘƴΩǘ ƪƴƻǿ ǘƘŜƳ, just by looking at this video and 
hearing them talk I felt they had a sincere tone when talking ŀōƻǳǘ ōǊŜŀƪŘŀƴŎƛƴƎΦ Lǘ ŘƛŘƴΩǘ ǎŜŜƳ ƭƛƪŜ 
some video trying to sell something or anything like that, I felt the importance of the dance and the 
passion they had towards the dance. This is when it started to catch my attention more to do 
something with breakdance. I was also very interested in it because it was a dance style I ŘƛŘƴΩǘ 
really know much about. It is not because I had experience with breakdancing or I had seen it before 
that I wanted to do this. L ŀŎǘǳŀƭƭȅ ŘƛŘƴΩǘ ƪƴƻǿ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ōǊŜŀƪŘŀƴŎŜΣ ƛǘǎ history, where it is 
practiced or its structure. I assumed it was mostly done by young people. I just saw it as something 
ΨŎƻƻƭΩ ōǳǘ L ƴŜǾŜǊ ǘƘƻǳƎƘǘ ŀōƻǳǘ ŀƴȅ ƳŜŀƴƛƴƎǎ ōŜƘƛƴŘ ƛǘΦ  

Besides being b-boys Dalva commented that they did faro. Faro is the term they use to refer 
to traffic light work. By this is meant that people do a certain act at a traffic light crossing and then 
before the traffic light turns green they walk through the lines of cars as people give them money. 
This also caught my attention. When I lived in Ecuador I had always seen a lot of people do faro but I 
had never seen a group of break-dancers doing it. The fact that they did something different caught 
my attention. I did have my preconceptions of people who did faro. For me these were always 
people from a lower class who did it because of necessity and urge not because it was a choice. I 
would often hear stories about people who did faro such as for example kids who would go to the 
street and ask for money but when they would return home their parents would spend the money in 
alcohol for example, or beat them if they didnΩǘ ōǊƛƴƎ ŜƴƻǳƎƘΦ ¢ƘŜǎŜ ǎǘƻǊƛŜǎ ƻŦǘŜƴ ƳŀŘŜ ƳŜ ŦŜŜƭ ōŀŘ 
for people doing faro and I was never sure whether I should give money or not. I knew that this 
ǿŀǎƴΩǘ ǘƘŜ ŎŀǎŜ ǿƛǘƘ ŜǾŜǊȅƻƴŜ but because you never know whether it is the case or not I preferred 
not to give money. I would sometimes feel guilty when they passed by the car, I would also feel sad 
that they had to do this because I thought they had no other options. I had formed a preconception 
of people who do faro. I had my view but I wanted to know how it was from their side, and what 
their thoughts were about it.  
 My main focus at first had been the combination between b-boying and street work, 
however this changed when I finally started fieldwork. The crew had become less involved in doing 
faro as they had gotten opportunities to perform on stages. Faro was not as important anymore 
however it still played a role for some of them. ²ƘƛƭŜ ƛǘ ƛǎ ǇŀǊǘ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ ƛǘ ŘƻŜǎƴΩǘ ǘŀƪŜ ǎǳŎƘ ŀ 
central role as it would at first. What they were mostly focusing on during the months I did fieldwork 
was in the creation of their own show.  

The whole investigation will be focusing on the capital of Ecuador, Quito. In this city there 
are several crews who practice b-boying but because I already had an entrance point to one crew, 
the Drivers Crew, I have focused on this one solely. I also chose to focus on one crew in order to get 
more personal and deeper data. This crew is made mostly out of dancers who come from the 
suburban Parish of the city of Quito named Calderón. The crew was formed a couple of years ago 
which means that it has undergone several changes in its composition. At the moment the crew has 
ten members: Taylor, Laser, Baeck, Flyck, Lee, Geo, Rony, Gonter, Eglent and Neef.  

In the past the crew was able to train and become better dancers in a space offered by the 
municipality of the neighborhood Carapungo, which falls under the suburban Parish of Calderón. 
While not all of them lived in this neighborhood, most lived in the surroundings and so it was easy 
for them to train there. The municipality invested in developing the arts and offered a space where 
they could train. A lot has changed since they began. One of the main changes is that they met a 

                                                           
2 If interested: https://www.youtube.com/watch?v=kMdXfPLcO4Y  

https://www.youtube.com/watch?v=kMdXfPLcO4Y
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producer named Stalin who has been working with them in order to make their dance a more stable 
mode of income. Stalin has known them for a while now and has helped them be part of several 
presentations in the city of Quito, however his goal now is to get them to have their own 
presentation. Throughout the fieldwork I focused on the development of the crew and their work 
together with Stalin in an ethnographic manner in order to understand the role b-boying plays in 
their lives. As I carried out the fieldwork I gathered large amounts of data and started to look at 
recurrent themes in the data. A theme that seemed to recur a lot was that of dance as a form of 
protest. B-boying, which is one element of the hip-hop culture, started as a form of protest as will be 
seen in the next section. However the crew specifically shows many different forms of protest.  

 

History of Hip-hop and B-Boying 
 

Lang (2000) discusses that the hip-hop culture arose as a way for marginalized Black and 
Latin youth to express joys, cynicisms, political visions and self-reflections. The urban poor are often 
stigmatized and seen as lazy or culturally deficient. These global and urban structures formed a basis 
for the hip-hop culture (Lang, 2000). In the Bronx, where hip-hop originated, gangs used to limit 
movement within the neighborhoods. This was a way to enforce territorial power. A group called the 
.ŀƳōŀŀǘŀ ƳŀŘŜ ƛǘ ǇƻǎǎƛōƭŜ ŦƻǊ ǇŜƻǇƭŜ ǘƻ ŎǊƻǎǎ ǘƘŜǎŜ ΨƛƳŀƎƛƴŜŘ ōƻǳƴŘŀǊƛŜǎΩ by starting the 
generation of hip-hop. The urban marginalized created alternative practices of resistance through 
hip-hop. They tried to resist systems that kept them in exclusion and poverty. Hip-hop thus arose as 
an alternative to gang life in order to resist marginalization (Ahassi, 2008). Hip-hop became an 
important subculture for the Black and Latin youth. There is an important distinction to make when 
discussing the hip-hop culture, hip-hop is not rap which is what many people think it is. It instead 
consists of four different elements which are MC, graffiti, b-boying and DJ-ing (Lashua, 2008). Hip-
hop, Marsh (2010) argues, has ofǘŜƴ ǘŀƪŜƴ ƻƴ ŀ ΨōŀŘ ōƻȅΩ ŎƘŀǊŀŎǘŜǊΦ ¢ƘŜ ǘȅǇƛŎŀƭ ƛƳŀƎŜ ƻŦ ŀ ΨōŀŘ ōƻȅΩ 
was wearing loose sport clothes or tight leather jackets, having large jewelry, piercings and tattoos. 
Despite this bad boy character the hip-hop culture is trying to get an avenue to mainstream respect 
and success, seeking for the different art forms to be taken seriously (Marsh, 2010).  

During my first interview with Geo on the 5th of September he gave a clear and extensive 
explanation about the culture of b-boying. He explained what he thought were the most important 
elements of the hip-hop culture and specifically b-boying. When someone engages in one of the four 
elements (MC, graffiti, b-boying and DJ-ing) they represent the entire hip-hop culture he said. 
Whichever you do you always sŀȅ ΨL ŀƳ ƘƛǇ-hop, but I do B-ōƻȅΩ ƻǊ ΨL ŀƳ ƘƛǇ-ƘƻǇΣ ōǳǘ L Řƻ a/Ω and so 
forth. No matter which one you do it is all funded in the culture of hip-hop and so you are always 
connected to the culture. Geo believes that while it is important to excel in the element you have 
chosen you always have to take in mind that you are representing the whole culture. To be a good 
representative of the culture one must follow the four main principles of the culture. These 
principles are like the moral values you learn as a child from your family. The principles Geo explains 
are peace, love, unity and healthy recreation. When you understand and follow these four principles 
you are a good representative of the culture according to Geo.  

Geo described these four principles in detail during the interview. The principle of peace has 
to do with the fact that the culture was created to eliminate violence, gangs and battles. Secondly 
love refers to the love that they spread towards the people with which they do this. The principle of 
unity is leaving rivalry and breaking boundaries that exist between people such as being black or 
white, from the highlands or the coast, or from another group. While in b-boying there are battles, 
these were only made in order to make up for differences and to promote unity as you challenge 
each other through dance. They are also a way to demonstrate your skills, plus battles are a healthy 
way of having fun. The last principle has to do with the fact that wherever you go you should share 
what you know and have fun in a healthy way. This principle not only has to do with having fun in a 
healthy way but also taking your culture to other places with respect and sharing it with others. This 
principle is often one which is not carried out because many people just keep things to themselves, 
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ǘƘŜȅ ŀǊŜ ǎŜƭŦƛǎƘ ŀƴŘ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǎƘŀǊŜ Ƙƻǿ ǘƻ Řƻ ŀ ŎŜǊǘŀƛƴ ǎǘŜǇκƳƻǾŜΦ DŜƻ ōŜƭƛŜǾŜǎ ǘƘŜǎŜ ŦƻǳǊ 
principles make b-boying not just about dancing but link it with everything in life as it influences 
people in their daily lives. These four principles are a utopia to strive for, unfortunately they are not 
always followed by all the followers of the culture.  

B-boying began as a quasi-underground activity. It is now widely recognized as a genuine art 
form and has become a trend in modern dance. It has evolved from being a protest form to being a 
dance form which can be professionalized and used as a way to make an income. In Quito however 
b-boying as a profession is still not accepted. This change which has taken place in many other 
countries took place mainly because of the media. The media saw b-boying as something that could 
be commercialized and so changed the name to make it more commercial, the new term was 
breakdance. The commercialization of b-boying began with the creation of the movie Flashdance. 
During the 80s b-ōƻȅƛƴƎ ŎƻƴǘƛƴǳŜŘ ǘƻ ōŜ ŜȄǇƭƻƛǘŜŘ ŀƴŘ ƛǘ ōŜŎŀƳŜ ŀ ŦŀŘΣ ǇŜƻǇƭŜ ŘƛŘƴΩǘ ǳƴŘŜǊǎǘŀƴŘ 
what it was about (Planet B-boy, 2007). Since then there has been a split from the commercial 
breakdance and the true culture of b-boying. Most b-boys prefer to refer to the term b-boying.  

Bae and Lee explain that the B stands for break, which refers to the music style they dance 
to: break-beat. So b-boying means break-boying and a b-boy is actually a break boy. When it first 
started the dance was mostly known as b-boying. Lee says that now if you say b-boying many people 
ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ȅƻǳ ŀǊŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ōǳǘ ƛŦ ȅƻǳ ǎŀȅ ōǊŜŀƪŘŀƴŎŜ ǘƘŜȅ ǳƴŘŜǊǎǘŀƴŘΦ The term 
breakdance is a commercial term, b-boys themselves mostly refer to b-boying when they talk about 
their art however the term breakdance has become so common it gets used as well. Laser feels that 
ƛƴ ǘƘŜ ŜƴŘ ŀ ǿƻǊŘ ŘƻŜǎƴΩǘ ƳŀƪŜ ƳǳŎƘ ŘƛŦŦŜǊŜƴŎŜ ŀǎ ƭƻƴƎ ŀǎ ȅƻǳ Ŧƻƭƭƻǿ ǘƘŜ ǎŀƳŜ ǇǳǊǇƻǎŜΣ ōǳǘ ƻŦŦ 
course b-boys prefer to refer to b-boying because they feel this makes more reference to their own 
culture than the commercial term breakdance (which is also why the term b-boying has been 
adopted in the rest of this thesis instead of breakdance).  
 

ά.ǊŜŀƪŘŀƴŎŜ ƛǎ ƳŀǊƪŜǘƛƴƎΣ ō-ōƻȅƛƴƎ ƛǎ ŎǳƭǘǳǊŜέ ς Lee, 14-10-14  

   
As an art form b-boying ƛǎ άƴƻǘ ƻƴƭȅ ώŀϐ ǇǊƛǾŀǘŜ ǎƻǳǊŎŜ ƻŦ ŀŜǎǘƘŜǘƛŎŀƭ ŜƳƻǘƛƻƴΣ ōǳǘ ŀ ƳŜŀƴǎ 

ǘƻǿŀǊŘ ŎƻƳƳǳƴƛǘȅ ŀƴŘ ŘŜƳƻŎǊŀŎȅΤ ώƛǘ ƘŀǎϐΧ ƭŜŀǊƴƛƴƎ ǇǊƻŎŜǎǎŜǎ ŀƴŘ ƳŜŀƴǎ ƻŦ ŎƻƴǎǘǊǳŎǘƛƴƎ ƛŘŜƴǘƛǘȅΤ 
ΧƳƻǊŀƭ ǾŀƭǳŜ ŀƴŘ ώƛǎϐΧ ŀ ōŀǎƛǎ ŦƻǊ ŎƻƳƳǳƴƛŎŀǘƛƻƴ ŀƴŘ ǎƻŎƛŀƭ ǇŜŀŎŜέ ό{ƘŀǇƛǊƻΣ нллпΣ ǇΦ оолύΦ B-
boying is an urban practice where the body interacts with a specific space like the street. Therefore 
b-boying is often described as a street dance, a dance that evolved in an open space. B-boying 
became an alternative way of life given the limits of poverty and violence in the ghetto. It was an 

Flyck ǇŜǊŦƻǊƳƛƴƎ ƻƴ ǎǘŀƎŜ ŦƻǊ ǘƘŜ ǎƘƻǿΥ Ψ5Ŝ ƭƻ !ƴŎŜǎǘǊŀƭ ŀ ƭƻ ¦ǊōŀƴƻΩ  
Picture by: Maritza Bode Bakker  
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alternative lifestyle that could be followed on the streets. Being part of a b-boy crew was often an 
alternative for those who did not want to get involved in consumption or drug trafficking (Ahassi, 
2008). B-boying was used to reconstruct social bonds in low-income neighborhoods and build self-
esteem. The dance arose as a media term used to describe developments of a dance that the ghetto 
youth in New York City from mainly Black and Puerto Rican descent created. B-boying was an 
umbrella term that encompassed breaking but also other dance styles like popping and locking 
(Fogarty, 2012). The dance emerged as participants and onlookers formed a circle and people 
started to challenge each other through dance. These circles were formed at Black parties organized 
by African Americans in New York and it was further developed by Black but also Hispanic gangs in 
the Bronx. At first it was mainly boys and young men who challenged each other. Slowly females 
entered the b-boy sphere, however this involvement has remained minimal (Shapiro, 2004). B-
boying arose during the late 60s and early 70s, since then it has started spreading around the world. 
This means that is has changed in all these years. This thesis will discuss the ways in which the crew 
understands the ideology of b-boying, the meanings they put behind it and how they see the culture.   

 

What it means to be a b-boy3   
 

άLŦ L ŘƻƴΩǘ ŘŀƴŎŜΣ L ŦŜŜƭ ƭƛƪŜ L ŘƻƴΩǘ Řƻ ŀƴȅǘƘƛƴƎΦ  L ŎƻǳƭŘƴΩǘ Ƨǳǎǘ ǎƛǘ ǘƘŜǊŜ ƛƴ Ƴȅ ƘƻǳǎŜ ŘƻƛƴƎ 
ƴƻǘƘƛƴƎΦ έ ς Bae, training at Centro Cultural la Marin, 26-08-13 

 
Being a b-boy means many things, while dancing b-boys can express their feelings. Geo once 

said: Ψ²ƘŜƴ ŘŀƴŎƛƴƎ ȅƻǳ ǘŀƪŜ ƻǳǘ ŜǾŜǊȅǘƘƛƴƎΣ ŀƭƭ ȅƻǳǊ ŦǊǳǎǘǊŀǘions, your pains, your preoccupationsΩ. 
Dancing makes them forget a lot of troubles, whether it is money troubles or any other thing, they 
just concentrate in their life as a b-boy and this really frees them from a lot of things, including 
drugs. Being a b-boy also means living differently than the rest, it is a lifestyle. Being a b-boy is more 
than going to an event and battling, it is really your whole lifestyle. It not only has to do with what 
you can do physically but being a b-boy is also in the mind. Many of the crew have mentioned that to 
them being humble is the essence of being a b-boy. If you know more than someone else you should 
try to teach them and not ignore them or set them aside. Taylor explains that if a b-boy is humble 
and he goes to an event a lot of people will support him while if a b-boy thinks he is much better 
ǘƘŀƴ ǘƘŜ ǊŜǎǘ ǇŜƻǇƭŜ ǿƻƴΩǘ ǎǳǇǇƻǊǘ ƘƛƳΦ ²Ƙŀǘ ƳŀƪŜǎ ŀ ō-boy is his humbleness, his personality. It is 
important that even if a b-boy becomes extremely known around the world they should still have 
this modesty. Bae feels a true b-boy should contribute to the culture, and there is no better way to 
Řƻ ǘƘŀǘ ǘƘŀƴ ǘƻ ǘŜŀŎƘ ǎƻƳŜǘƘƛƴƎ ǘƻ ƻǘƘŜǊǎΦ ¢ƘŜ ŎǊŜǿ ƻŦǘŜƴ ǘŀƭƪǎ ŀōƻǳǘ ōŜƛƴƎ ΨǘǊǳŜΩ ō-boys, Taylor 
describes those who should not be named b-boys and just do it for novelty.  
 

άώ¢ƘŜǊŜ ŀǊŜ ǇŜƻǇƭŜ ǿƘƻ Ƨǳǎǘ ŘŀƴŎŜϐ ǘƻ ƎŜǘ ƎƛǊƭǎ ŀƴŘ ŀƭƭ ƻŦ ǘƘŀǘΣ Ƨǳǎǘ ǘƻ Ŧƻƻƭ ŀǊƻǳƴŘ ƻǊ ǘƻ 
become popular, they do it just to call attention of girls or friends at clubs and that is it, if you 
ŘƻƴΩǘ ǊŜǎǇŜŎǘ ȅƻǳǊǎŜƭŦ ƻr others ȅƻǳ ŎŀƴΩǘ Ŏŀƭƭ ȅƻǳǊǎŜƭŦ ŀ ō-ōƻȅΦέ ς Taylor, personal interview 
28-10-14  

  
Being a b-boy is difficult because b-boys sometimes have to suffer for what others do. Many 

outsiders think that a b-boy is a synonym for bad things. Bad people sometimes are dressed like 
them and so society marks them as bad people as well. However being a true b-boy means rising 
above critique, but also respecting yourself and others who do it as well. Once you are a b-boy you 
try not to think or worry too much about what other people say. Dancing is a way to put all these 
criticisms aside.  
 

                                                           
3 The description of what it means to be a b-boy has been developed by using different conversations and 
interviews said by all the participants of the crew.  
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άIf I were to be thinking or be preoccupied about what people say I would only be angry the 
ǿƘƻƭŜ ǘƛƳŜέ ς Bae, group interview, 24-08-14 
 
άo̧u just do what you like, you focus on what you believe in and what is convenient, here is 
where b-boying helps you, it helps you think and feel different than the rest, from the 
moment that you start to do that, to stand out in that way you are different from the rest, 
you feel different, it is no longer up to youέ ς Geo, personal interview 05-09-14 
 
Being a b-boy is also about sharing, getting along with people, listening, talking and being 

open to learning new things from other people. While being a b-boy should mean you practice the 
four principles of the culture of hip-hop (peace, love, unity and healthy recreation) the bad thing is 
not everyone practices this.  

 
άLǘ ƛǎ ǾŜǊȅ ƻŦŦŜƴǎƛǾŜ ǘƻ ǎŀȅ ȅƻǳ ŀǊŜ ŀ ō-boy but then go drug yourself, it is like you are spitting 
on the culture and trampling it. It ƛǎ ƴƻǘ ƻƴƭȅ ƻŦŦŜƴǎƛǾŜ ōǳǘ ƛǘ ƛǎ ƛƎƴƻǊŀƴǘ ƻŦ ǘƘŀǘ ǇŜǊǎƻƴΦέ -- 
Geo, personal interview 05-09-14  
 

 According to Bae in order to be a b-boy one has to know about and at least be able to 
perform, not necessarily master but know all the elements that come with b-boying (footworks, 
power moves, top rock, trix and freeze4). In breaking you can always learn a lot of things but choose 
to focus on some specific element but it is important to at least be able to do them all even if at 
different levels. However one of the most important things also besides knowing how to perform the 
different elements is knowing the history and knowing about the culture. A b-boy has to know how it 
started, what it means, where the word comes from, who started it and all those things.  
  
Following are some descriptions of what being a b-boy is according to Rony, Gonter and Lee:  
  

ά! ō-boy is a person with a different way of thinking 
than ǘƘŜ ǊŜǎǘΦ ²Ŝ ŘƻƴΩǘ ǘƘƛƴƪ ǘƘŜ ǎŀƳŜ ŀǎ ǘƘŜ ǊŜǎǘΣ 
ǿŜ ŀǊŜ ŦǊŜŜǊΣ L ƳŜŀƴ ǿŜ ŘƻƴΩǘ ǘƘƛƴƪ ŀōƻǳǘ ǿƘŀǘ 
other people will say, we are people I think that are 
more sociable, more open and we live what we like. 
We are not ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ΨL ƘŀǾŜ ǘƻ ǿƻǊƪ ƻǊ I need 
ƳƻƴŜȅΩΣ ƛŦ L ƭƛƪŜ ǎƻƳŜǘƘƛƴƎ L ǿƛƭƭ ƪŜŜǇ ŘƻƛƴƎ ƛǘ 
whether I gain something or not, it is my life, 
withouǘ ƛǘ L ŎŀƴΩǘ ƭƛǾŜΣ ƛǘ ƛǎ ƭƛƪŜ ǘƘŜ ŀƛǊΦ L ǘƘink that is 
what a b-boy thinks and lives every day, he lives the 
rhythm, what he is, what he feels, that is a b-ōƻȅΦέ -- 
Rony, personal interview 24-09-14 

 
άBeing a b-boy is giving yourself in completely to the dance, giving 100% until your body 
canΩt give no more while being concentrated and putting in faith, it is like a profession. But 
apart from having technique it is about putting in your soul and doing it with the heart, with 
faith and enjoying it, enjoying every moment you dance. B-boying is the best thing that has 
ƘŀǇǇŜƴŜŘ ƛƴ Ƴȅ ƭƛŦŜΦέ ς Gonter, personal interview 24-09-14 
 

                                                           
4 Toprock is when breakers dance upright, footwork is the opposite as it is when they are down on the floor 
doing moves with their hands and feet, power moves are things such as spinning, doing summersaults or any 
move requiring a lot of power and finally freezes are when breakers freeze in a specific stance. 
 

Rony performing a trick while doing faro 
Picture by: Maritza Bode Bakker  
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ά! b-boy is peaceful and calm, at the moment of dancing he expresses all his feelings, he 
expresses his anger, his love, his sadness, everything, while dancing he develops. A b-boy is 
smart, it is not a hobby, a b-boy tries to show people that what he does is not what people 
think. For example a b-boy can have various personalities, in a battle he has one, with other 
people another but he always tries to show he is a b-boy.έ ς Lee, personal interview 24-09-14 

 

B-boying in Ecuador  
 
 B-boying came to Ecuador about twenty-five years ago but it is still growing a lot in 
popularity. Ahassi (2008) discusses two main reasons for the spread of the hip-hop culture and b-
boying out of North American territory and into Ecuador. The first reason for the spread was through 
images and video clips. In the 80s musical programs like MTV and more started appearing which 
transmitted commercial ǊŀǇ ƻǊ ΨƎŀƴƎǎǘŀΩ ǊŀǇΦ ¢Ƙƛǎ ƛƴŦƭǳŜƴŎŜ ƭŜŘ ǘƻ the emergence of the first 
Ecuadorian rappers in the 90s. Some rappers were discredited by their male chauvinist lyrics but 
even so they were able to motivate other ǇŜƻǇƭŜ ŀǎ ǘƘŜȅ ŜȄǇƭŀƛƴŜŘ ǘƘŀǘ ΨƘŜǊŜΩ ǘƘŜȅ ŎƻǳƭŘ ŀƭǎƻ Řƻ 
rap. During the spread of rap slowly b-boying also started to emerge. Another element that led to 
the spread was migration. In the 60s and 70s many Ecuadorian families were in the US but they still 
were connected with the rest of their families in Ecuador. A soǊǘ ƻŦ ΨƳǳǎƛŎŀƭ ǘǊŀŦŦƛŎƪƛƴƎΩ ŜƳŜǊƎŜŘ 
which allowed access to hip-hop and so also b-boying. It mostly spread in Guayaquil at first and 
slowly it went to other cities like Quito and Cuenca. Slowly the hip-hop culture even started to get 
institutionalized as classes were starting to be given and special schools were opened, however 
there has been none specifically for b-boying. Even though the movement got localized it remains a 
Ǝƭƻōŀƭ ƳƻǾŜƳŜƴǘ ŎƻƴƴŜŎǘƛƴƎ ŜǾŜǊȅƻƴŜ ǳƴŘŜǊ ǘƘŜ ǎŀƳŜ ΨƎǊƻƻǾŜΩ ό!ƘŀǎǎƛΣ нллуύΦ While it has been 
here for some time according to Geo b-boying entered the country badly focused. It was seen in a 
ƴŜƎŀǘƛǾŜ ǿŀȅ ŀƴŘ ƛǘ ǎǘƛƭƭ ƘŀǎƴΩǘ ǊŜŎŜƛǾŜŘ ŀ ƭƻǘ ƻŦ ǎǳǇǇƻǊǘ ŦǊƻƳ ƻǘƘŜǊ ǇŜƻǇƭŜΦ According to Rony the 
problem for its halted growth is jealousy. He thinks there is too much jealousy between different 
ŎǊŜǿǎΣ ǘƘŜȅ ŘƻƴΩǘ ƳƛȄ ƻǊ ǘǊȅ ǘƻ ƭŜŀǊƴ ŦǊƻƳ ŜŀŎƘ ƻǘƘŜǊ ǘƘŜȅ Ƨǳǎǘ ǘǊȅ ǘƻ ōŜ ōŜǘǘŜǊ ǘƘŀƴ ǘƘŜ ƻǘƘŜǊǎ ŀƴŘ 
so that way the art is not able to grow.  
 

Research Question 
 
 There seems to be quite some literature on the whole culture of hip-hop and b-boying, 
however this literature focuses mainly on its origins and b-boying in more developed countries. 
There are not many ethnographic studies about b-boying in Quito or in Ecuador. Which is why it is 
interesting to observe how the meanings of b-boying are displayed here in relation to its origins. As 
was seen in the history of b-boying, the theme of protest has been a crucial element to its arousal, it 
is part of its essence. This investigation will look at the Drivers Crew specifically and how protest is 
portrayed in their lives through b-boying. This has led to the following research questions: 
 

άHow are different forms of protest portrayed by the Drivers Crew?έ 
 

άLƴ ǿƘŀǘ ǿŀȅǎ Řƻ ǎǳŎƘ ŦƻǊƳǎ of protest shape new forms of normativity and lifestyle?έ  
 

 Structure 
 

This question will be addressed in an ethnographic manner. Chapter two will discuss how 
the fieldwork took place in order to gain sufficient data to answer the research question. Chapter 
three will go on to discuss important theoretical concepts which will be useful towards the research 
question. From chapter four onwards different forms of protest will be discussed. Chapter four 
ŦƻŎǳǎŜǎ ƻƴ ǘƘŜ ǇǊƻǘŜǎǘ ǘƘŜ ŎǊŜǿ ǘŀƪŜǎ ƻƴ ŀƎŀƛƴǎǘ ŀ ΨƴƻǊƳŀƭΩ ǿŀȅ ƻŦ ƭƛŦŜΦ ¢ƘŜȅ ŦŜŜƭ ŀ certain monotony 
in society and the way of living in Quito and through b-boying they wish to break this monotony and 
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shape a new alternative normativity. Next chapter five discusses the protest against the term 
ΨǇǊƻŦŜǎǎƛƻƴŀƭΩΦ .-boying is still seen in a very negative light in Quito and the crew wishes this to 
change. They want to shape a new lifestyle in which b-boying is seen as a legitimate and accepted 
culture. B-boying is also interesting because of the reversal of gender norms which take place, 
chapter six looks into the issue of gender and the relation between b-boying and gender. As b-
boying is a very tough sport for the body the crew has had to deal with a lot of injuries and pain. 
Chapter seven discusses the impact injuries have on the dancers and how they deal with pain and 
the threat to their sense of self. The last form of protest is against the view of the streets. 
¢ƘǊƻǳƎƘƻǳǘ ǘƘŜ ǘƘŜǎƛǎ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ΨǘƘŜ ǎǘǊŜŜǘǎΩ ƛǎ usedΦ ²Ƙŀǘ ƛǎ ŀŎǘǳŀƭƭȅ ƳŜŀƴǘ ōȅ ΨǘƘŜ ǎǘǊŜŜǘǎΩ ƛǎ 
literally the public roads in a city, including a patch of dirt but also paved areas. The sidewalks are 
also included under the concept of the streets. The streets in Ecuador are often seen as something 
negative and a place with no opportunities however the crew looks beyond this. They show how the 
streets can actually be a place for growth. All these forms of protest discussed seem to come 
together under one idea, a protest against mainstream society and images they have created. The 
conclusion will wrap up these ideas and look at the connections between these protest forms and 
the literature.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

5ǊƛǾŜǊΩǎ ŎǊŜǿ όŜȄŎŜǇǘ wƻƴȅύ ǿŀƛǘƛƴƎ ǘƻ ǇŜǊŦƻǊƳ ƻƴ ǎǘŀƎŜ  
Picture by: Maritza Bode Bakker  
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Chapter 2 Field work   
 

Description research area  
 
 The main place where the research took place was at a small centerΣ ŎŀƭƭŜŘ ǘƘŜ Ψ/ŜƴǘǊƻ 
/ǳƭǘǳǊŀƭ ƭŀ aŀǊƛƴΩΣ where different art groups practice their art forms. From August on the crew had 
their training at this center from Mondays to Fridays between 11 a.m. and 2 p.m. During my 
investigation I joined them at this center in order to observe their trainings. The center is situated in 
an area called La Marin, this is known as a rather dangerous area. However the center is right next to 
the ecovia stop which makes it easy to reach. The ecovia is a mode of transport similar to the bus, 
which a lot of people in Quito take to go from one part of the city to the other because it is very 
cheap, it costs twenty-five cents. Besides observing their trainings I also accompanied them to the 
streets to watch as they did faro or ruedo. Like faro, ruedo is a way to gain money on the streets, it is 
similar however it is not done at a traffic light. Ruedo can be done for example at a park or square 
again where street artists perform some show or act and people gather around to watch. In the end 
they pass around a hat collecting money from those who wish to give them something. Their main 
activity however was the trainings that took place at the center. In order to try and experience 
things as they experience I also took the public transport which they take, either the ecovia or the 
trole. The trole is a similar mode of transport as the ecovia it just takes a different route through the 
city. By taking these modes of transport I got the opportunity to travel with them sometimes when 
they returned to their houses from the training and so I could talk informally with them.  
 

Access to participants & gaining trust  
 
In order to start the investigation I had to get access to the crew and I had to establish 

rapport. Establishing rapport is essential as it is both a tool and a goal of participant observation. 
άwŀǇǇƻǊǘΣ ǇǳǊŜ ŀƴŘ ǎƛƳǇƭŜΣ Ŏƻƴǎƛǎǘǎ ƻŦ ŜǎǘŀōƭƛǎƘƛƴƎ ƭƛƴŜǎ ƻŦ ŎƻƳƳǳƴƛŎŀǘƛƻƴ ōŜǘǿŜŜƴ ǘƘŜ 
anthropologists and his informants in order for the former to collect data that then allows him to 
ǳƴŘŜǊǎǘŀƴŘ ǘƘŜ ŎǳƭǘǳǊŜ ǳƴŘŜǊ ǎǘǳŘȅέ ό5Ŝ²ŀƭǘΣ мффуΣ ǇΦнсуύ. This establishment of rapport started 
even before I had gotten to the field. Before I travelled to Quito Dalva had already talked with the 
boys όŀǘ ǘƘŀǘ ǘƛƳŜ ǘƘŜ ǘǿƻ ƎƛǊƭǎ ƘŀŘƴΩǘ ƧƻƛƴŜŘ ȅŜǘύ about me and told them about what I wanted to 
do. Apparently they had asked her how I was, if I was a simple girl or ŀ ΨƎƻƳŜƭŀΩ as they call it, 
someone who thinks they are very important or better than the rest because they have a higher 
status or more money. Dalva told me that she assured them I was nothing like that. She ensured 
ǘƘŜƳ ǘƘŀǘ L ǿŀǎ ƴƻǘ ŀ ǎǘŜǊŜƻǘȅǇŜ ΨǿƘƛǘŜ ǊƛŎƘ ƎƛǊƭΩΦ {ƘŜ ǘƻƭŘ ǘƘŜƳ ǎƘŜ ƘŀŘ ƪƴƻǿƴ ƳŜ ǎƛƴŎŜ L ǿŀǎ ƭƛǘǘƭŜ 
and that I was not like that, rather than that I was humble and nice. These things happened before I 
got there but I think this did have a big influence for the building of rapport. This made getting to 
know the group easier as they knew of my relationship with Dalva and they knew Dalva well 
themselves as well so they trusted what she said.   

When I got to the field I had to further establish rapport. First of all I thought I would have 
ǘƘŜ ŀŘǾŀƴǘŀƎŜ ƻŦ ōŜƛƴƎ ƳƻǊŜ ƻǊ ƭŜǎǎ ŀ ΨƭƻŎŀƭ ǘƻ ǘƘŜ ŎƛǘȅΩ because of my having lived there eighteen 
years. My appearance however, being white, blonde and blue eyed, very different from the crew as 
they have dark eyes, dark hair and a darker skin color posed a bit of a barrier. I could not only rely on 
my knowledge of living in Ecuador I had to be very much aware on how to act also to gain their trust. 
During the first weeks of the investigation Dalva helped me a lot, she presented me to the crew and 
accompanied me to their trainings until they knew me better and had gained more trust with me. At 
first the crew was made up only of men, all about my age. This is an important point for reflexivity. 
DeWalt (1998) states ǘƘŀǘ ŜǘƘƴƻƎǊŀǇƘŜǊǎ ŀǊŜ άƎŜƴŘŜǊŜŘΣ ǊŀŎŜŘΣ ŎƭŀǎǎŜŘΣ ŜǘŎΦ ƛƴŘƛǾƛŘǳŀƭώǎϐ ǊŀǘƘŜǊ ǘƘŀƴ 
ΧƴŜǳǘǊŀƭ ǊŜǎŜŀǊŎƘ ǘƻƻƭώǎϐέ ό5Ŝ²ŀƭǘΣ мффуΣ ǇΦнтт-278). This means that my characteristics as well as 
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the composition of the crew (all male and of a lower class) can very much affect the creation of field 
relations. Since the crew was only made up of guys it was sometimes harder for me to engage with 
ǘƘŜƳΣ ǿƘƛŎƘ ƛǎ ǿƘȅ 5ŀƭǾŀΩǎ ƛƴǾƻƭǾŜƳŜƴǘ ƘŜƭǇŜŘ ǾŜǊȅ ƳǳŎƘ ŀǎ ǎƘŜ ƪƴŜǿ ǘƘŜƳ ŀƭǊŜŀŘȅ ŀƴŘ ǎƘŜ ƪƴŜǿ 
how they were.  

After two or three weeks a girl, Eglent, joined the crew. I found it easier to talk to her. I tried 
to gain her trust and through her I could also become closer with the rest of the crew. Even though 
ƘŜǊ ƛƴǾƻƭǾŜƳŜƴǘ ŀƴŘ 5ŀƭǾŀΩǎ ƘŜƭǇ ƳŀŘŜ ƛǘ ŜŀǎƛŜǊ ǘƻ ŀǇǇǊƻŀŎƘ ǘƘŜ ŎǊŜǿ I cƻǳƭŘƴΩǘ ǎƻƭŜƭȅ ǊŜƭȅ ƻƴ ǘƘŀǘΦ 
So I tried to gain their trust also by being open-minded, having a non-judgmental attitude, and 
spending a lot of time with them. I tried to participate in as much of what the crew did. While I 
ŘƛŘƴΩǘ ŜƴƎŀƎŜ ƛƴ ŘŀƴŎƛƴƎ L went to their trainings but also to other every-day activities. I went on 
informal trips with them to other cities and in one case even a wedding. By joining them in such 
occasions I was able to build rapport. Next to this I also took public transport throughout the 
research and hoped that through this they would see me more as a humble person and not some 
ΨǿƘƛǘŜ-ǊƛŎƘ ƎƛǊƭΩΦ  

Methodology  
 
In order to gather data ethnographic methods were used. The first weeks of the fieldwork 

were used as exploratory weeks. With the help of Dalva I engaged in participant observation as I 
watched, listened and asked questions during their trainings to get a better understanding of the 
group (DeWalt, 1998). I went to their trainings, there I sat & observed while they trained but also 
talked with them informally while they rested or listened as they talked with each other. DeWalt 
(1998) discusses that when engaging in participant observation researchers bring in their 
preconceptions, biases and their own personal characteristics into the field. This is seen as a 
disadvantage however it can be made to an advantage if the researcher deals with these issues 
reflexively. The researcher must make the influence of such biases on the process and the final 
writing explicit (DeWalt, 1998).  

An advantage of ethnography is that it is a research method which triangulates data from 
documents to observations of both human talk and behavior besides interviews (Paulson, 2011). 
Ethnography can help understand processes of social transformation which Paulson (2011) describes 
as ǎƻŎƛŀƭ ǇǊƻŎŜǎǎŜǎ ƛƴ ǎǇŜŎƛŦƛŎ ŎƻƴǘŜȄǘǎ ǘƘŀǘ Ŏŀƴ ŎƘŀƴƎŜ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎΦ 9ǘƘƴƻƎǊŀǇƘȅ ƘŜƭǇǎ 
observe such social changes, by participating in the experiences or stimulating the changes. While 
Paulson (2011) argues that ethnographƛŎ ǿǊƛǘƛƴƎ ƛǎ ŀǳǘƻōƛƻƎǊŀǇƘƛŎŀƭ ŀǎ άƛǘ ŘŜǎŎǊƛōŜǎ ǘƘŜ ǊŜǎŜŀǊŎƘ 
from the perspective of the researcher, but it still has the potential to capture both the behavior and 
ǘƘŜ ǾƻƛŎŜǎ ƻŦ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎ ƛƴ ŘŜǇǘƘέ όtŀǳƭǎƻƴΣ нлммΣ ǇΦмрлύΦ ²ƘƛƭŜ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘΩǎ Ǿƛews and 
ǾƻƛŎŜ ƛǎ ǘƘŜ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊΩǎ ŜƴƎŀƎŜƳŜƴǘ ƛǎ ǉǳƛǘŜ ŜȄǘŜƴǎƛǾŜ which makes their 

Maritza with Gonter, Bae, Laser, Lee and Geo in Otavalo (a city 
close to Quito) 
Picture by: Dalva Derazo   
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perspective and experiences also part of the data. These experiences however should be looked at 
with reflexivity. My data is thus not only comprised by interview material but also by my own 
ƻōǎŜǊǾŀǘƛƻƴǎ ƻŦ ǘƘŜ ŎǊŜǿΩǎ ōŜƘŀǾƛƻǊΦ   

Paulson (2011) describes different perspectives from which an ethnography can be 
conducted. She discusses a realist perspective which tries to provide objective data. A postmodern 
perspective in which the aim is to capture a multiplicity of perspectives. Adding a reflexive voice of 
the researcher turns it into a post-postmodern perspective. Fƛƴŀƭƭȅ ŀ ŎǊƛǘƛŎŀƭ ǊŜŀƭƛǎǘ άŀŎƪƴƻǿƭŜŘƎŜǎ 
the dichotomy of social reality being real and predetermined besides socially constructed through 
ƘǳƳŀƴ ŀƎŜƴŎȅέ όtŀǳƭǎƻƴΣ 2011, p.151). This thesis tries to take on a post-postmodern perspective by 
looking at the different views of the crew members while adding my own reflexive voice.  

The social change and experiences of the participants of this research were analyzed by 
observing trainings of the crew as well as watching presentations. I also accompanied them in more 
casual situations to get to know the crew better. To add to these observations interviews were also 
held. Not only dialogue became part of the main data but so did descriptions of appearance, 
behavior of the participants and the way they shared their stories. I noticed that my relationship 
ǿƛǘƘ ǘƘŜ ƛƴǘŜǊǾƛŜǿŜŜΩǎ ǿƻǳƭŘ ƛƴŦƭǳŜƴŎŜ how much they would share with me, for example I go to 
know Eglent the best and so ǎƘŜ ǎƘŀǊŜŘ ǉǳƛǘŜ ŀ ƭƻǘ ǿƘŜƴ ǿŜ ǘŀƭƪŜŘ ǘƻƎŜǘƘŜǊΦ ²ƘƛƭŜ ǘƘƛǎ ŘƻŜǎƴΩǘ 
ƳŜŀƴ ǘƘŀǘ ƻƴƭȅ ǘƘŜ ƻƴŜΩǎ L Ǝƻǘ ǘƻ ƪƴƻǿ ōŜǘǘŜǊ ǎƘŀǊŜŘ ƛƴŦƻǊƳŀǘƛƻƴΣ ƛǘ ƳŜŀƴǘ ƳƻǊŜ ǘƘŀǘ ƛƴǘŜǊǾƛŜǿǎ 
were easier to perform. Personalities also had an influence on the information shared, for example 
Flyck is a very confident person and so he talked very easily while Lee and Laser are a bit quieter and 
so I had to formulate questions differently when interviewing them. The way they answered 
questions and also their attitudes during interviews actually also became a crucial part of the data.  

Participating in different aspects of their daily lives allowed for more reflexivity on processes 
of social change. While doing the research I recognized that my presence could influence certain 
changes or attitudes. During my observations of the trainings I would write down several things, 
while I was aware they could see that, I felt this was better because I could write down more once I 
got home than if I had to do it all by memory. I decided to do this also because I felt that the crew 
ǿŀǎƴΩǘ ǾŜǊȅ ōƻǘƘŜǊŜŘ ōȅ Ƴȅ ǿǊƛǘƛƴƎΦ ¢ƘŜȅ ǿƻǳƭŘ ƻŦǘŜƴ ŀŎǘ ǘƘŜ same on occasions I did not write 
things down. Taking notes during trainings thus allowed me to record more data. My writing of 
notes wasƴΩǘ taken completely unnoted as Flyck for example asked some times what it is I wrote 
during trainings and also what I did with that once I got home. This shows that they were aware of 
my presence but still knowing this I chose to continue doing it because then I would remember more 
details of the trainings.   

From the onset of the research I made sure they understood what it was I was doing. When I 
first started but also with the incorporation of new members to the crew I would tell them I was 
doing my thesis on b-boying and I wanted to look at their life stories and the role of b-boying in their 
lives as well as the processes they were undertaking with b-boying during my time there. I would tell 
them this meant that I would like to talk with them and interview them but also observe their 
trainings. I would make sure to ask them if they were ok with this. Since the beginning they seemed 
to be fine with this. I also made sure to tell them that they could share anything they wanted and if 
they preferred something not being added they could tell me that.  

{ƻƳŜǘƘƛƴƎ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ǘƘŜ ǊŜǎŜŀǊŎƘ ƛǎ ǘƘŀǘ L ŘƛŘ ƴƻǘ ǿŀƴǘ ǘƻ ŀŎǘ ŀǎ ŀ ΨŦƭȅ ƻƴ ǘƘŜ ǿŀƭƭΩΣ 
because I knew that the presence of someone new could affect behavior even if you take a lot of 
measures to prevent that. L ƪƴŜǿ ǘƘŜ ƎǊƻǳǇ ŘƛŘƴΩǘ ǎŜŜ ƳŜ Ƨǳǎǘ ŀǎ ŀ ΨŦƭȅ ƻƴ ǘƘŜ ǿŀƭƭΩ because they also 
used my presence as a way to help them. They sometimes tried to incorporate me in their process. 
They would ask me for example if I could help them with their English or in the end help them to sell 
tickets for their show. While some researches might argue that this might not be very objective I 
believe that being part of the process could help me become closer with the group and help me gain 
more in-ŘŜǇǘƘ ŘŀǘŀΦ LŦ L ƘŜƭǇŜŘ ǘƘŜƳ ǿƛǘƘ ǘƘŜƛǊ ǇǊƻƧŜŎǘ ǘƘŜȅ ŎƻǳƭŘ ǎŜŜ L ǿŀǎƴΩǘ ƻƴƭȅ ƎŀƛƴƛƴƎ ǘƘƛƴƎǎ 
from them but we tried to do an exchange.  
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Ethics  
 
During the research process there were some ethical considerations I took into account. First 

of all there was the issue of the stereotypes that come up when discussing b-boying. B-boying has 
been present in Ecuador around twenty-five years however it has not always been framed in a 
positive way. This may lead to sensitive topics being discussed. The crew themselves has often 
experienced critique and so I found it very important to be as non-judgmental as possible. I tried to 
make sure that they knew I was not there to criticize what they did. Instead, I was there to 
understand their life-world. DeWalt (1998) discusses several elements needed for participant 
observation including having an open-minded and non-judgmental attitude and reacting with 
sensitivity and discretion. The researcher must also show genuine interest in the research area which 
includes being a good listener. Throughout the research I tried to employ these characteristics. For 
this reason also I tried not only to be present during their trainings but also during other informal 
occasions as well.  

Another ethical consideration I had to think about was when dealing with informed consent 
and privacy. B-boying is something very visual and so I really wanted to get visual data in the form of 
video recordings and pictures. Seen as the b-boys and b-girls themselves like to take a lot of videos 
and pictures of themselves it was not too difficult to get informed consent in order to film and take 
pictures. They actually often asked me to do so and share it with them. When doing interviews I also 
always asked if I could record it, while sometimes they seemed a bit unsure about this I made sure to 
always tell them that I would be the only one to listen to the recordings and I would only use them 
for the research and nothing else. Before recording and at the beginning of the research I also told 
them they ŎƻǳƭŘ ǎƘŀǊŜ ŀƴȅǘƘƛƴƎ ǘƘŜȅ ǿŀƴǘŜŘ ǿƛǘƘ ƳŜ ŀƴŘ ƛŦ ǘƘŜȅ ŘƛŘƴΩǘ ǿŀƴǘ ƳŜ ǘƻ ǿǊƛǘŜ ǎƻƳŜǘƘƛƴƎ 
down they could always say so. Every time I did a new interview I would ask them again if they were 
ok with me recording it. When discussing some more sensitive issues such as drugs I made sure to 
ask again whether I could write that information down.  

In order to adhere to principles of privacy and confidentiality from the beginning of the 
research I asked the crew whether they wanted me to use pseudonyms or not. When I asked them 
ǘƘƛǎ Ƴƻǎǘ ƻŦ ǘƘŜƳ ƛƳƳŜŘƛŀǘŜƭȅ ǎŀƛŘ ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ Ψ¸ŜŀƘ ŘƻƴΩǘ Ǝƻ ǇǳǘǘƛƴƎ ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ 5ŀǾƛŘ 
όƘȅǇƻǘƘŜǘƛŎŀƭƭȅύΩΦ ¢ƘŜȅ ǎŀƛŘ ǘƘƛǎ ǿƛǘƘ ŀ ǎǇŜŎƛŦƛŎ ǘƻƴŜ ǿƘƛŎƘ ƳŀŘŜ ƳŜ ŦŜŜƭ ǘƘŜȅ ŦŜƭǘ ƳǳŎƘ ƳƻǊŜ 
comfortable with their b-boy names than their real names, these were not just nicknames they really 
became part of who they are. The research thus uses each of their personal b-boy and b-girl names. 
Besides them both Dalva and Stalin said it was fine if I used their real names.  

One last consideration I thought about while I carried out my research was the principle of 
harm and the ethical responsibilities to myself. Even though I wanted to be as non-judgmental as 
possible I often had to think about security issues for myself. During the research I sometimes had to 
go to places which are a bit dangerous given my ascribed characteristics. I look very much as a 
ǘƻǳǊƛǎǘΣ ƻǊ ŀǎ ŀ ΨƎǊƛƴƎŀΩ ŀǎ ǘƘŜȅ Ŏŀƭƭ ƛǘ ƘŜǊŜΣ ŀǎ L ƘŀǾŜ ǿƘƛǘŜ ǎƪƛƴΣ ōƭǳŜ ŜȅŜǎ ŀƴŘ ōƭƻƴŘ ƘŀƛǊΦ aƻǎǘ 
people here have dark eyes and dark hair as well as a darker skin color which is why I often stand out 
in for example public transport and in the historic center of Quito. The area where the group trained, 
la Marin, is known for being an area that is not very safe, even for locals. In the first week of the 
research I was almost robbed close to the center while I was with the crew and Dalva. Luckily I 
noticed right on time that a woman was trying to grab something inside my bag and turned around 
quickly before she was able to take anything out of it. This was a very important learning point for 
myself. First of all I learned to be more conscious of my surroundings and be more careful, I also 
started to use a new bag which was harder to take valuables out of. While I was more conscious of 
my surroundings I also used this experience to make decisions whether I should go with the crew to 
some places or not especially if it was at night. Deciding how much to participate was not easy. 
DeWalt (1998) argues that researchers should establish their own limits depending on their 
background and circumstance of those studied. While setting limits to participation researchers 
should also see themselves as co-participants. Taking in account personal characteristics determines 
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how researchers interact and report (DeWalt, 1998). During the research thus I always weighed the 
risks and benefits before going somewhere other than the trainings.  
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Chapter 3 Theoretical Framework 
 

Politics of Dance   
 

ά5ŀƴŎŜ ƛǎ ǘƻ ŀƭƭ ƻǘƘŜǊ ōƻŘƛƭȅ ƳƻǾŜƳŜƴǘ ŀǎ ǎƻƴƎ ƛǎ ǘƻ ǎǇŜŜŎƘ ŀƴŘ ƳǳǎƛŎ ƛǎ ǘƻ ǘƘŜ ŜƴǘƛǊŜ Ǌealm 
of sounds, even noises. Song, music, dance are self-consciously stylized behaviors embodied 
in framed events or enactments. They call attention to themselves as significantly ordered 
ŜȄǇǊŜǎǎƛƻƴǎέ (Hanna, 1979, p.324).  

  
Dance is often just seen as a form of entertainment and a pastimeΦ {ΩƧŜƎŜǊǎ όнллс-2007) 

discusses how in rural areas dance is a part of life while in the urban areas it is seen as a way to kill 
time. This is however slowly starting to change as in both in the urban and rural dance is starting to 
be seen more as an integral part of life. Kaeppler (2000) sees dance as a multi-faceted phenomenon, 
it is not only what we see and hear but it also includes ǘƘŜ ΨƛƴǾƛǎƛōƭŜΩ ŀǎ ǿŜƭƭΦ ¢ƘŜ ƛƴǾƛǎƛōƭŜ ƛǎ ǘƘŜ 
system underlying the dance, the processes that produce this system and a final product as well as 
the socio-political context. Dance is a purposeful, intentionally rhythmical and nonverbal body 
movement. As it is a structured behavior it can be used metaphorically to reinforce larger meanings 
or values of a society or community (Hanna, 1979). As such Reed (1998) discusses dance is an 
expression of power, protest or resistance and so in this way it creates social identities. Dance can 
be seen as national culture but it can also be seen as a contestation of gender, ethnic and class 
stereotypes which means that dance can offer social commentaries on several aspects of life. States 
can use dance as a strategy to develop their national cultures and through this indicate the 
dominance of a specific group. Dancers can also create new dance forms as a protest against a 
national image or a hegemonic group, as was the case with b-boying. In the globalized world of 
today migration and media can have a big influence on the production and spread of dance (Reed, 
1998).  
 Dance as protest can also lead the integration of people with similar ideals. Dance can thus 
have several goals such as to integrate in social circles or to find oneself through self-expression 
ό{ΩWŜƎŜǊǎΣ нллс-2007). Brandsma (2006) argues it is a direct form of expressing emotions. Dance can 
express the mental world of dancers or their inner state, which includes their feelings, thoughts and 
meanings. As dance expresses a mental state it can express cognition, intentions and emotions. By 
cognition is meant that it can transmit concepts just as is done with verbal language. Not only does 
dance express the emotion of the dancer it also leaves an emotional impression on the audience 
(Brandsma, 2006; Hanna, 1987). Dance can be a powerful tool for the interests of groups to be 
accentuated, on such a level dance can also have a function of expression of protest and power or 
resistance undŜǊ ǘƘŜ ƴŀƳŜ ΨǇƻƭƛǘƛŎǎ ƻŦ ŘŀƴŎŜΩ όwŜŜŘΣ мффуύΦ 5ŀƴŎŜ ǘƘǳǎ ƛǎ ǎŜŜƴ ŀǎ ŀƴ ƻǊƎŀƴ ƻŦ ǎƻŎƛŀƭ 
control. The politics of dance describes how protest occurs on a community level. While dance has a 
role in the process of socialization and enculturation it also helps in the creative expression of 
ŦŜŜƭƛƴƎǎ ό{ΩWŜƎŜǊǎΣ нллс-2007). This expression of feelings can be seen in the form of protest, as such 
protest is not only important on a community level but on a personal level as well.   
 When a dance becomes ŀƴ ƛƴǘŜƎǊŀƭ ǇŀǊǘ ƻŦ ǇŜƻǇƭŜΩǎ ƭƛǾŜǎ ƛǘ Ŏŀƴ ōŜ ǎŜŜƴ ŀǎ ŀ ǎǳōŎǳƭǘǳǊŜΦ A 
subculture is one that deviates from the common culture but still has agreements with this culture 
(Kasse, 2007). Hebdige (1979) describes how youths resist the hegemony of a dominant culture by 
joining a subculture and through this they create their own identity. This identity is created through 
ƻƴŜΩǎ ŎƭƻǘƘƛƴƎ ǎǘȅƭŜΣ way of talking, posture, attitude and living style. Sometimes subcultures become 
protest cultures as parts of the dominant culture are used in a different way, such as utensils 
becoming accessories. This can be defined as bricolage. Looking at dance as a subculture can say a 
lot about the perception and worldview of people. (Hebdige, 1979).   

Subcultures can get immersed in the dominant culture after some time and so a new 
generation might search for a new culture to pose resistance. This is what causes transformation & 
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evolution of cultures and of dance (Hebdige, 1979). This can be seen with the hip-hop culture which 
has gone through commodification. The use of sport shoes for example has become something 
accepted to wear outside of a field, this previously was a way in which followers of the hip-hop 
culture distinguished themselves. Before they saw ǘƘƛǎ ŀǎ ŀ ǿŀȅ ƻŦ ƛŘŜƴǘƛŦƛŎŀǘƛƻƴ ŀǎ ǘƘŜȅ ŘƛŘƴΩǘ ǿŀƴǘ 
to wear the clothes of the working man, now however wearing sport shoes has become normal 
fashion. This is thus called commodification of a subculture, meaning that elements of style get 
emerged in the commercial economy. The expression of a subculture then becomes trivial or 
meaningless. (Kasse, 2007). Observing a dance as a subculture can help explain different protest 
forms.   
 

The Body 
  

In dance the body is one of the most crucial elements as it is responsible for carrying out the 
dance. Lock (1993) describes how social categories can be inscribed on the body through body fluids, 
cosmetics, clothing, hair style, depilation and other acts, these are signifiers for local, social and 
moral worlds. Through this and movements the body can transmit and receive information. 
According to Lock (1993) there are different kinds of bodies and personalities based on the soil at 
their birthplace, this describes a semiotic approach. This approach describes how movements and 
activities are culturally constructed and contained. The concept of dance differs across cultures but 
can also become a bridge between cultures. The body can be culturally understood in different ways, 
some practices can be studied/observed from a dominant ideology which can differ from the cultural 
production the actors themselves might have (Lock, 1993). The different ways the body and 
movements are seen leads people on the margins to identify strategies of resistance. The body can 
be used to challenge a hegemonic order. Often when a person is in conflict with a social order these 
emotions can be expressed through dance and in some cases subcultures are formed. Lock (1993) 
described the body as having social meaning and being historically situated, it is a way of expression 
so the body gains individual agency. The body is the main player in dance and through the body 
dominant ideologies can be resisted. This way the body becomes an instrument of agency (Lock, 
1993).  

Agency and the body is also a topic discussed by Reischer and Koo (2004). They argue that 
bodies are constantly being reshaped in culturally relevant ways leading to the creation of symbolic 
bodƛŜǎ ŀǎ ǿŜƭƭ ŀǎ ŀƎŜƴǘƛŎ ōƻŘƛŜǎΦ ¢Ƙƛǎ ƳƻŘƛŦƛŎŀǘƛƻƴ ƛǎ ŘƻƴŜ ƛƴ ƻǊŘŜǊ ǘƻ άǊŜƎƛǎǘŜǊ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ŀ 
social group, to claim an identity in opposition to a social group, to signal a significant change in 
social statusτbut the overarching theme and primary end of most body work is the pursuit and 
ŀǘǘŀƛƴƳŜƴǘ ƻŦ ōŜŀǳǘȅΣ ƘƻǿŜǾŜǊ ƛǘ Ƴŀȅ ōŜ ŘŜŦƛƴŜŘέ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпΣ ǇΦ нфтύΦ [ƛƪŜǿƛǎŜ !Ƙŀǎǎƛ 
(2008) discusses the body has the capacity to create social meanings and to act as a mediator 
between people and the world around them. It is also a vehicle to impose or resist political, social 
and economic forces. B-boying for example is a form of corporal creativity used as a form of 
resistance. When a body has a symbolic nature and becomes a conduit of social meaning Reischer 
and Koo (2004) talk about a symbolic body. When the role of the body is seen as being an active 
participant or agent in the social world there is talk of the agentic body.  

 

The Symbolic Body  
 
 When a body is seen as text to be read there is talk of the symbolic body. A symbolic body 
can reproduce a social situation through bodily symbols. The body thus becomes inscribed with 
social meanings and values, a common vocabulary however is needed to decipher those meanings. 
Ideals of the body in one country might be different in another place. The messages bodies can 
spread are also subject to change with time (Reischer and Koo, 2004). Reischer and Koo (2004) 
discuss that the size and shape of the body can signify the moral state of an individual and so 
reflecting the internal capacity for commitment and self-control. Meanings can go beyond that of 



16 
 

self-control and commitment. For example in societies where being thin is central, this can be a 
symbol for self-ŎƻƴǘǊƻƭΦ IƻǿŜǾŜǊ ōŜƛƴƎ Ŧŀǘ ŘƻŜǎƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ Ƙave to be about self-control it can 
also represent an attempt to resist these set gender stereotypes. It can be seen as a purposeful act. 
άCŀǘ ƛǎ ƴƻǘ ŀ ǎƛƎƴ ƻŦ ŀ ǿƻƳŀƴΩǎ ǾƛŎǘƛƳƛȊŀǘƛƻƴ ōȅ ǳƴŀǘǘŀƛƴŀōƭŜ ƛƳŀƎŜǎ ƻŦ ǘƘŜ ōƻŘȅ ōŜŀǳǘƛŦǳƭ ōǳǘ ǊŀǘƘŜǊ 
is symbolic of her feminist rebellion against the dominant images of ideal womanhood that limit her 
ŀōƛƭƛǘȅ ǘƻ ǊŜŀƭƛȊŜ ƘŜǊ ƻǿƴ ƛƳŀƎŜέ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпΣ ǇΦолнύΦ ¢Ƙƛǎ ŜȄŀƳǇƭŜ talks about fat and 
thin bodies, however symbols can also be found in how one moves their body such as in b-boying. 
The body can thus be a very powerful form of speech in order for groups to for example articulate 
discontents. While one can portray personal meanings with their body, bodies can also be artifacts 
of social connectedness. (Reischer and Koo, 2004). ά¢ƘŜ ǘǿƻ ǘƘŜƻǊŜǘƛŎŀƭ ǾƛŜǿǎ ƻŦ ǘƘŜ ōƻŘȅ ƛƴ 
societyτ ŀǎ άŀǊǘƛŦŀŎǘέ ŀƴŘ άŀƎŜƴǘέτare essentially complementary because the capacity of the body 
ǘƻ ǎƛƎƴƛŦȅ ǘƘŜ ǎƻŎƛŀƭ ŀƭǎƻ Ŝƴǘŀƛƭǎ ǘƘŜ ǇƻǿŜǊ ƻŦ ǘƘŜ ōƻŘȅ ǘƻ ǘǊŀƴǎŦƻǊƳ ǎƻŎƛŀƭ ǊŜŀƭƛǘȅέ όwŜƛǎŎƘŜǊ ŀƴŘ Koo, 
2004, p. 315).    
 

The Agentic Body  
  

While the body can be a very powerful symbolic medium it can also be seen as an active 
agent in the social world. Through our bodies we mediate relationships to the world around us. The 
agentic body goes beyond the dichotomy of the self as subject and the body as object. The role of 
the body in social action is often overlooked in this dichotomy. The agentic body claims that the 
body is more than an object and it participates in the agency of selves. The agentic body is an active 
participant in society. B-boying for example allows bodies to appropriate a space and create 
meaning in the lives of the marginal. It encompasses a form of bodily empowerment while 
confronting a structural order (Ahassi, 2008). ά¢ƘŜ ōƻŘȅ ƛs not only a symbolic field for the 
reproduction of dominant values and conceptions; it is also a site for resistance to and 
ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ ǘƘƻǎŜ ǎȅǎǘŜƳǎ ƻŦ ƳŜŀƴƛƴƎέ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпΣ ǇΦ олуύΣ ǘƘŜ ōƻŘȅ ƛǎ ŀƎŜƴǘƛŎΦ 
Beazley (2003) also discusses how bodies can be used as sites of identity and self-expression. The 
body can be a vehicle for the imposition of social, political and economic forces but at the same time 
it can also be a vehicle for the resistance of such forces. (Reischer and Koo, 2004). When living on 
the margins often the only thing people have control of is their bodies. Through their bodies they 
can express difference and assert defiance to mainstream society, this can be done through tattoos 
for example but also through movements such as b-boying (Beazley, 2003).  
 

Gender and the Body Beautiful  
 
ά¢ƘŜ ōƻŘȅ ōŜŀǳǘƛŦǳƭ Ƴŀȅ ōŜ ǊŜŀŘ ŀǎ ŀ ǇǊƛƳŀǊȅ ǎƛǘŜ ŦƻǊ ǘƘŜ ǎƻŎƛŀƭ ŎƻƴǎǘǊǳŎǘƛƻƴ ŀƴŘ 

ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƎŜƴŘŜǊέ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпΣ ǇΦнффύΦ  ¢ƘŜ ōƻŘȅ ǘƘŜƴ ōŜŎƻƳŜǎ ŀ ōŀǘǘƭŜƎǊƻǳƴŘ 
for the creation of boundaries between men and women. Social constructions of gender are 
normally created through the body, such as for example through the usage of dresses. Such 
materialities have defined wƻƳŀƴΩǎ ƴŀǘǳǊŜ ŀƴŘ ŎƻƳǇŜǘŜƴŎƛŜǎ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпύΦ Often 
women who find themselves in male-dominated occupations have to be frequently negotiating using 
their body, they have to display femininity as this is synonymous with beauty but at the same time 
ǘƘŜȅ ŎŀƴΩǘ ōŜ ǘƻƻ ŦŜƳƛƴƛƴŜΦ bŜǿ ƛƳŀƎŜǎ ƻŦ ŦŜƳƛƴƛƴƛǘȅ Ŏŀƴ ōŜ ŎǊŜated which challenge social 
distinctions. For example women who want muscles are looking to embody social values associated 
with those such as strength, discipline and other qualities. This thus revises the definition of 
femininity and its position gets renegotiated with respect to masculinity. Women can thus have men 
qualities but these are still limited, too much muscle is again not well taken. άCƻǊ wŜƛǎŎƘŜǊΣ ǘƘƛǎ 
preservation of difference and distinction between gendered bodies reflects the barriers to income 
ŀƴŘ ǎǘŀǘǳǎ Ŝǉǳŀƭƛǘȅ ǘƘŀǘ ǿƻƳŜƴ ǎǘƛƭƭ ŎƻƴŦǊƻƴǘέ όwŜƛǎŎƘŜǊ ŀƴŘ YƻƻΣ нллпΣ ǇΦомпύΦ ¢ƘŜ ōƻŘȅ ƛǎ ōƻǘƘ ŀ 
locus for oppression as well as empowerment. The (re)form of the body can reflect and motivate 
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processes of social reform. A ǿƻƳŜƴΩǎ body offers a powerful means to negotiate, redefine and re-
conceptualize their position (Reischer and Koo, 2004).  

Cultural ideologies of gender differences can also be produced through dance such as 
through the movements, costumes, body image, style and technique. While dance can enforce the 
pre-set gender difference it can also be a site of gender-crossing, -mixing and ςreversal (Reed, 1998). 
Depending on the culture where the dance is used such gender-crossing might be strictly forbidden. 
Reversing the roles could be seen as socially inacceptable leading to marginalization.  

The Body and Pain  

 
Together with the topic of the body comes the topic of handling pain. Especially in dance, 

injuries and overburdening the body can cause a lot of pain and serious problems. For dancers this is 
ŜǾŜƴ ƳƻǊŜ ǇǊƻōƭŜƳŀǘƛŎ ŀǎ ǘƘŜƛǊ ōƻŘƛŜǎ ŀǊŜ άǘƘŜ ōǳƛƭŘƛƴƎ ƳŀǘŜǊƛŀƭ ŦƻǊ ǘƘŜƛǊ ŀǊǘέ ό!ŀƭǘŜƴΣ нллтΣ ǇΦмннύΦ 
Aalten (2007) discusses how pain and injuries are dealt with by ballet dancers, however her concepts 
and ideas can also be applied to b-boys and b-girls because b-boying is also a very demanding dance. 
Lƴ ƘŜǊ ŀǊǘƛŎƭŜ ǎƘŜ ŘƛǎŎǳǎǎŜǎ ǘƘŜ ǇǊƻŦŜǎǎƛƻƴŀƭ ǿƻǊƭŘ ŀƴŘ Ƙƻǿ ǇǊƻŦŜǎǎƛƻƴŀƭ ŘŀƴŎŜǊǎ ƻŦǘŜƴ ŘƻƴΩǘ ǿŀƴǘ ǘƻ 
miss anything in their careers which makes them work through injuries in order to prove themselves. 
This however ŘƻŜǎƴΩǘ ƘŀǾŜ ǘƻ ƻƴƭȅ ōŜ ǘƘŜ ŎŀǎŜ in the professional dance world. Aalten (2007) argues 
that dancers often treat their bodies as objects. Movements become so normal they are done 
unconsciously and the body becomes absent of awareness. This absence is actively achieved by 
dancers. The body thus conceals itself and allows people to neglect it. However when an injury takes 
place and the body feels pain it is made aware and it is made material. Pain and illness is the way for 
the body to communicate with the dancer but also with their surroundings. How one interacts with 
his/her body will depend on individual feelings, thoughts, social relationships and cultural belief 
systems. A culture can very much impact how a dancer socializes in the world and gives meaning to 
pain or injuries (Aalten, 2007). 

Aalten (2007) describes two types of bodies, the perceived & tangible and the ideal body. 
The first is the body which is experienced daily, the one that feels pain and hunger. The ideal body is 
that what the body should be, the image presented by for example teachers, masters and 
choreographers. Dancers try to reach this ideal body and force their perceived bodies to become 
ideal. At first the perceived & tangible is visible until a dancer can do movements unconsciously and 
not feel pain thus transforming into the ideal body. Through training dancers aim to change their 
body and follow the ideal as a yardstick. Often the body must be molded and become malleable. 
According to Aalten (2007) with the right training bodies can be molded. In this sense pain is seen as 
a sign of improvement. For professional ballet dancers physical pain is a part of their daily life and is 
ǎŜŜƴ ŀǎ ƛƴŜǾƛǘŀōƭŜ ǿƘƛŎƘ ƳŀƪŜǎ ǘƘŜƳ ƘŀǾŜ ŀ ƘƛƎƘ ƭŜǾŜƭ ƻŦ Ǉŀƛƴ ŜƴŘǳǊŀƴŎŜΦ ά9ǾŜǊȅ ŘŀƴŎŜǊ ƪnows: if 
ȅƻǳ ǿŀƴǘ ǘƻ ōŜ ƎƻƻŘΣ ȅƻǳ ƘŀǾŜ ǘƻ ǎǳŦŦŜǊέ ό!ŀƭǘŜƴΣ нллтΣ ǇΦммсύΦ Lƴ ǘƘƛǎ ǎŜƴǎŜ Ǉŀƛƴ ƛǎ ǎƻƳŜǘƘƛƴƎ 
positive. However in some cases it can become negative, if the dancers silence their bodies so long 
that they reach their own boundaries and the problems become serious. When injured dancers 
realize that they must work with their own bodies and not an idealized image of it, it is often too 
late. This is discovered when the body speaks in a way in which it can no longer be ignored, for 
example if the problem gets so serious one has to stop dancing. However this can create tension as 
identity is often formed through dance and so not being able to dance can be a threat to the sense 
of self. (Aalten, 2007).  

While injuries can have devastating effects, when acted upon on time, they can also have a 
positive effect as it might increase the awareness of the body and so make the dancers take better 
care of ǘƘŜƳǎŜƭǾŜǎΦ ά!ŦǘŜǊ ŀƴ ƛƴƧǳǊȅΣ ŀ ŘŀƴŎŜǊ ƭŜŀǊƴǎΣ ŀǘ ƭŜŀǎǘ ŦƻǊ ŀ ǎƘƻǊǘ ǘƛƳŜΣ ǘƻ ƘŜŜŘ Ƙƛǎ ōƻŘȅ ƛŦ ƻƴƭȅ 
because pain speaks a language almost anyone can understand. This heightened awareness should 
not disappear once the dancers returns to form; rather it should help him continue to learn about 
ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǘƘŜ ōƻŘȅ ƳƻǾŜǎ ŀƴŘ ǊŜŀŎǘǎέ ό!ŀƭǘŜƴΣ нллтΣ ǇΦмнлύΦ An injury can change the 
interaction between the perceived & tangible body and the ideal, in which there is an interchange 
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between the two instead of the first being subordinated by the ideal. The first body is given a voice. 
Injuries can make dancers finally listen to their body and work in a different and healthier way. 
(Aalten, 2007).   
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Chapter 4 tǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦŜΥ ƭƛǾƛƴƎ ǘƘŜ ŜȄǘǊŜƳŜ  
 

άLŦ ȅƻǳ ŀǊŜ ƛƴ ǎƻƳŜǘƘƛƴƎ Ƨǳǎǘ ǎŜŜƪƛƴƎ ƳƻƴŜȅ ƛǘ ŘƻŜǎƴΩǘ ƳŀƪŜ ȅƻǳ ǎǇŜŎƛŀƭ ƻǊ ŘƛŦŦŜǊŜƴǘ ŀƴŘ L 
want to be someone special, different. If I am doing something just to simply win money this 
ǿƻƴΩǘ ƳŀƪŜ ƳŜ ǎǇŜŎƛŀƭΣ ŜǾŜǊȅōƻŘȅ ǿŀƴǘǎ ƳƻƴŜȅ ōǳǘ ǾŜǊȅ ŦŜǿ ǇŜƻǇƭŜ Řƻ ǿƘŀǘ ǘƘŜȅ ƭƛƪŜ ŀƴŘ 
gain money from it. I want to be one of those people who do what they love doing, even if I 
ŘƻƴΩt get there quick but I want to keep doing what I love and reach a high point where 
ƳƻƴŜȅ ǿƻƴΩǘ ōŜ ŀ ǇǊƻōƭŜƳ ŀƴȅƳƻǊŜ ŀƴŘ L ŀƳ ǎǘƛƭƭ ŘƻƛƴƎ ǿƘŀǘ L ƭƛƪŜΦέ ς Eglent, personal 
interview 22-10-14 

 
 Originally b-boying began as a protest against mainstream society through the media it got 
commercialized and so entered the mainstream society. It seemed the element of protest was 
fading out however the crew has shown how this element is still alive. Seen as in Ecuador the culture 
of hip-hop and b-boying is still not very much accepted and it is often seen through a negative lens 
the crew fights against this stereotypical image. They wish to show they are doing something 
different and doing it in a positive way. ¢ƘŜƛǊ Ƴŀƛƴ ǇǊƻǘŜǎǘ ƭƛŜǎ ƛƴ ƎƻƛƴƎ ŀƎŀƛƴǎǘ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦe and 
instead having a new lifestyle which they wish will be seen as something legitimate. They wish to 
pose resistance against a set power and through that create a new accepted social identity (Reed, 
1998).  

bƻǘ ŀ ΨbƻǊƳŀƭΩ [ƛŦŜ  
 During my personal interviews with the group Lee and Laser said something very interesting, 
ǘƘŜȅ ōƻǘƘ ƳŜƴǘƛƻƴŜŘ ǘƘŜȅ ŘƛŘƴΩǘ Ƨǳǎǘ ǿŀƴǘ ǘƻ ƭŜŀŘ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦŜΦ ¢ƘŜȅ ŘŜǎŎǊƛōŜ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦŜ ŀǎΥ 
having an Ψeight to six routineΩ, coming home, drinking, going to sleep and starting all over again. 
This is according to them the normativity of mainstream society. Before they really started to make 
b-boying their lifestyle often money troubles led them ǘƻǿŀǊŘǎ ǘƘŜǎŜ ΨƴƻǊƳŀƭΩ ƭƛŦŜǎǘȅƭŜǎΦ .ŀŜ ŦƻǊ 
example said after he finished school he started to work at a factory, ƘŜ ǊŜŀƭƭȅ ŘƛŘƴΩǘ ƭƛƪŜ ƛǘ ōǳǘ ƘŜ 
stayed because he needed the money. The socio-political context they live in has a big impact on 
whether they can follow their alternative lifestyle completely or not. That is why it is important to 
ƭƻƻƪ ŀǘ ǘƘŜ ΨƛƴǾƛǎƛōƭŜΩ ŀǎ ǿŜƭƭΣ ƭƛƪŜ Yŀeppler (2000) discusses. Only by looking at their context one can 
understand why they made certain choices, like first going to work at the factory and leaving b-
boying a bit to the side.  

5ǊƛǾŜǊΩǎ ŎǊŜǿ ŘƻƛƴƎ ǊǳŜŘƻ ƛƴ hǘŀǾŀƭƻ  
Picture by: Maritza Bode Bakker  
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 B-boying however was sucƘ ŀƴ ƛƳǇƻǊǘŀƴǘ ǇŀǊǘ ƻŦ ǘƘŜƛǊ ƭƛŦŜΩǎ ǘƘŀǘ ŀǘ ƻƴŜ Ǉƻƛƴǘ .ŀŜ ǉǳƛǘ Ƙƛǎ 
job. The factory fulfilled his economic needs but not his emotional needs which were more 
important to him. He stopped working and went in search for a different way to make money and 
still be happy. He started to do faro. While dancing at a traffic light ŘƛŘƴΩǘ ƎƛǾŜ ƘƛƳ ŀǎ ƳǳŎƘ ƳƻƴŜȅ 
as in the factory, he was at least happy. Doing faro ǿŀǎ Ƙƛǎ ǿŀȅ ƻŦ ǇǊƻǘŜǎǘƛƴƎ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩΣ 
because he could have stayed in the factory but he took the choice of not doing that and doing 
something different. This choice showed his agency, and how through this agency he seeks to shape 
a new normativity. {ΩƧŜƎŜǊǎ όнллс-2007) discusses two goals of dance: integration in social circles 
and finding oneself through self-expression. By doing faro Bae found a social circle he was happier 
with and he expressed himself by dancing at the faro and showing his true being.    
 

άL ŦŜŜƭ ŘƛŦŦŜǊŜƴǘ ǘƻ ǘƘŜ ǊŜǎǘ ōŜŎŀǳǎŜ L ŘƻƴΩǘΧƘƻǿ Řƻ L ŜȄǇƭŀƛƴΧōŜŎŀǳǎŜ L ŘƻƴΩǘ Ŧƻƭƭƻǿ ǘƘŀǘ 
normal life, that monotony that everyone has of waking up, going to work, getting back 
ƘƻƳŜ ŀǘ ƴƛƎƘǘ ǘƻ ǎƭŜŜǇΦ L ŘƻƴΩǘ ƭƛƪŜ ǘƘŀǘ ǿŀȅ ƻŦ ǘƘƛƴƪƛƴƎΣ ŀƴŘ ǎƻƳŜ ǇŜƻǇƭŜ ǎƻƳŜǘƛƳŜǎ ƭƻƻƪ ŀǘ 
ȅƻǳ ōŀŘƭȅ ōŜŎŀǳǎŜ ȅƻǳ ŘƻƴΩǘ ǿƻǊƪ ƻǊ ȅƻǳ ŘƻƴΩǘ have your own things and you doƴΩǘ ƘŀǾŜ 
money but sometimes you have people who work and are worse, so I feel different than the 
ǊŜǎǘΣ ƪƴƻǿƛƴƎ ǘƘŀǘ L Ŏŀƴ Řƻ ǘƘƛƴƎǎ ǘƘŀǘ ƻǘƘŜǊǎ ŎŀƴΩǘ ƳŀƪŜǎ ƳŜ ŦŜŜƭ ōŜǘǘŜǊΦ L ŘƻƴΩǘ ǊŜŀƭƭȅ ŎŀǊŜ 
ŀōƻǳǘ ǿƘŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜ ǎŀȅ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ L ƭƛǾŜ through and what I do, 
ǿƘŀǘ L ǎŀŎǊƛŦƛŎŜ ǎƻ ǿƘŀǘ ǘƘŜȅ ǎŀȅ ƳŜŀƴǎ ƴƻǘƘƛƴƎ ǘƻ ƳŜΦέ ς Laser, personal interview 28-10-14  
 
άώ²Ŝ ŀǊŜ ƳŀƪƛƴƎ ŀϐ ƎŜƴŜǊŀǘƛƻƴ ƻŦ ŦƛƎƘǘŜǊǎ ŀƴŘ ǘƘƛǎ ǿƛƭƭ ƘŜƭǇ ŀ ƭƻǘ ōŜŎŀǳǎŜ ƛǘ ƛǎ ǊŜŀƭƭȅ Ŝŀǎȅ ǘƻ 
ƎŜǘ ŀƴȅ ƧƻōΣ Řƻ ǿƘŀǘ ȅƻǳ ŘƻƴΩǘ ƭƛƪŜ ōŜŎŀǳse you know you will get money from it but it is 
prettier to follow your objective, your dream and what you really like to do and then gain 
ƳƻƴŜȅΦέ ς Gonter, personal interview 23-10-14 

 
When they practice b-boying and try to make a job out of this it becomes something 

extraordinary. However it seems paradoxical that they do want it to be seen as something 
legitimate. They want to ōŜ ŀŎŎŜǇǘŜŘ ōȅ ǎƻŎƛŜǘȅ ƘƻǿŜǾŜǊ ǘƘƛǎ ǿƻǳƭŘ ƳŀƪŜ ǘƘŜƛǊ ƭƛŦŜǎǘȅƭŜ ΨƴƻǊƳŀƭΩ 
ǿƘƛŎƘ ƛǎ ŜȄŀŎǘƭȅ ǿƘŀǘ ǘƘŜȅ ŘƻƴΩǘ ǿŀƴǘΦ I think however their protest is against the mainstream 
ǎǘŀƴŘŀǊŘ ƻŦ ŀ ƴƻǊƳŀƭ ƭƛŦŜΦ ¢ƘŜȅ ǿŀƴǘ ǘƻ ǎƘƻǿ ǇŜƻǇƭŜ ȅƻǳ ŘƻƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ ƘŀǾŜ ǘƻ Ŧƻƭƭƻǿ ǘƘƛǎ 
standard, ƳǳƭǘƛǇƭŜ ǇŀǘƘǎ ŀǊŜ ǇƻǎǎƛōƭŜΣ ŀƴŘ ǘƘŜȅ Ŏŀƴ ŀƭƭ ōŜ ŀǎ ƭŜƎƛǘƛƳŀǘŜ ŀǎ ǘƘŀǘ ǿƘƛŎƘ ƛǎ ǘƘŜ ΨƴƻǊƳŀƭΩ 
now. They wish to have a life that is accepted and seen as legitimate but still it is something 
extraordinary. They are thus shaping a new alternative normativity. As Reed (1998) explained they 
create new social identities.  
 This element of an extraordinary and extreme lifestyle I also noticed through another word 
choice. One of the things that caught my attention a couple of times when I talked with Lee was how 
he used the word survive a couple of times when we talked, referring to how he is surviving, or he 
wants to use b-boying to survive. While he might not have said it with any extra intention I think it is 
very interesting he used this word instead of for example to live. Lee feels they have to survive in a 
society that is discriminating. It is a simple example but to me this shows that his view of life is 
different than what I would describe because of what he has experienced. Stalin also seems to think 
ǘƘǊƻǳƎƘ ǘƘƛǎ ƭƛƴŜ ŀǎ ƘŜ ƻƴŎŜ ǎŀƛŘ Ψƛǘ ƛǎ ŘƛŦŦŜǊŜƴǘ ǘƻ ǎǳǊǾƛǾŜ ŦǊƻƳ ŀǊǘ ǘƘŀƴ ǘƻ ƭƛǾŜ ŦǊƻƳ ƛǘΩΦ IŜ ǎŜŜǎ ŀ 
difference in sǳǊǾƛǾƛƴƎ ŀƴŘ ƭƛǾƛƴƎΦ IƻǿŜǾŜǊ ƛǘ ǎŜŜƳǎ ƳŀȅōŜ ǘƻ [ŜŜ ƭƛǾƛƴƎ ƛǎ ǎǳǊǾƛǾƛƴƎΦ ²ƘƛƭŜ ƘŜ ŘƻŜǎƴΩǘ 
talk about his past as a difficult past I do think it has influenced him in the way he sees life. Even if 
things might go well with dancing he still talks about surviving through dance. Dancing becomes an 
extreme measure. It is a bit ironical, because they talk about making it a profession and it being seen 
as a legitimate way of living however through the use of the word surviving it seems that this goal is 
being limited, because it is being described as something that is out of the ordinary. While it could 
also be that b-boying is seen as an extraordinary way of life to them and while they want it to 
ōŜŎƻƳŜ ŀŎŎŜǇǘŜŘ ǘƘŜȅ ǿƻǳƭŘƴΩǘ ǿŀƴǘ ƛǘ ǘƻ ōŜ ǎŜŜƴ ǎƛƳǇƭȅ ŀǎ ŀ ƴƻǊƳŀƭ ǿay of life because maybe 
ǘƘƛǎ ŘƻŜǎƴΩǘ Ŧƛǘ ƛƴ ǿƛǘƘ ǘƘŜ ƳŜǎǎŀƎŜ ƻŦ ǘƘŜ ŎǳƭǘǳǊŜ ǿŜƭƭΣ ǿƘƛŎƘ then again explains the use of the word 
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surviving. They thus wish to make it something legitimate and accepted but in an exceptional way 
and ƴƻǘ ŀǎ ŀ ΨƴƻǊƳŀƭΩ ǿŀȅ ƻŦ ƭife. 
 I think their childhood and how they grew up had a big influence to how they see life and 
their entering the b-boy world. Underneath I show some examples to illustrate this.  
 

Taylor   
 
Taylor is originally Colombian but when he was about eight he 
moved with his family, his mom, dad and two sisters, to Ecuador. 
Lƴ /ƻƭƻƳōƛŀ ǘƘŜȅ ŘƛŘƴΩǘ ƘŀǾŜ ŀ ǾŜry good life. There was a lot of 
violence because of the guerilla and there were a lot of hit men. 
For his family, especially himself and his sisters it was very 
dangerous to leave at night because there were always 
problems on the streets. If you left the house unto the public 
road or sidewalk you could be victim of violence. When he was 
about six his dad got the opportunity to go work in Ecuador. He 
went to work there and after two years he decided to take his 
family with him. First they went to Tulcan which is a city north 
of Ecuador bordering Colombia. His dad worked at a garage 
washing cars. At first when they moved he found it hard 
because he said that theȅ ŘƛŘƴΩǘ ǘǊŜŀǘ ŦƻǊŜƛƎƴ ǇŜƻǇƭŜ ǿŜƭƭΣ 
especially Colombians. In the beginning they often had a lot of 
ǇǊƻōƭŜƳǎ ŀǎ Ƙƛǎ ŦŀƳƛƭȅ ŘƛŘƴΩǘ ƘŀǾŜ ǘƘŜ ǇŀǇŜǊǎ ǘƻ ǎǘŀȅ ƛƴ 9ŎǳŀŘƻǊ 
so often the police would find them and take his uncles and 
parents back to Colombia. When this happened he would stay 
with another uncle who already resided legally in Ecuador. This 
happened a couple of times so it was hard for him to get used 
to living in Ecuador. However after about two years they finally 
got documents and then things started changing. They got 

Ecuadorian passports and permits to stay in the country. Taylor 
had already missed two years of school and this finally made it 
possible for him to go to school. He started school in Tulcan and 
when he was in 5th grade his family moved to Quito. Life for him 
was still quite hard as they had to work to be able to get their 
own house and before that they used to move around a lot. 

 
¢Ƙƛǎ ǎƳŀƭƭ ǇŀǊǘ ƻŦ ¢ŀȅƭƻǊΩǎ ƭƛŦŜ ǎǘƻǊȅ ǎƘƻǿǎ Ƙƻǿ ƘŜ ƭƛǾŜŘ ƛƴ ŀ ǿƻǊƭŘ ǿƛǘƘ ŀ ƭƻǘ ƻŦ ǾƛƻƭŜƴŎŜ. The 

violence they experienced in Colombia made them flee the country, but they also felt violence in 
Ecuador as Taylor said they got discriminated against a lot because they were Colombian. Taylor 
grew up in the margins, being discriminated, and this might have led him towards an extreme 
lifestyle. He grew up in neighborhoods which had less resources and opportunities which could have 
driven him to a risky lifestyle. Also as (Beazley, 2003) explains on the margins the only thing people 
have control of is their bodies, so they use them to express their emotions or defiance to 
mainstream society. This is what Taylor did when he decided to enter the b-boy culture. Taylor 
engagement in the b-boy culture makes him defy mainstream society as he protests against a 
ΨƴƻǊƳŀƭΩ way of life.   

I think however he also has a personal form of protest which has to do with discrimination. 
During many years while he grew up he felt discriminated, in b-boying he found a culture where it 
ŘƛŘƴΩǘ ƳŀǘǘŜǊ ƛŦ ȅƻǳ ǿŜǊŜ ōƭŀŎƪΣ ǿƘƛǘŜΣ ǊƛŎƘ ƻǊ ǇƻƻǊ ƛǘ ǿŀs your skills that would define you. While b-
boying itself does get discriminated in the Ecuadorian culture as being something negative, having to 
do with drugs, gangs and violence Taylor wishes to portray the opposite. According to him one of the 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Taylor dancing at a main square in 
the center of Quito 
Picture by: Maritza Bode Bakker  
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most important messages he wants to share when dancing is that society should see them as young 
people who are enjoying dance in a healthy way. Taylor has a clear intention behind his dance and 
he wishes to leave an emotional impression on the audience (Brandsma, 2006; Hanna, 1987). He 
wants b-boying to be seen as a healthy sport. He thus creates a personal protest against 
discrimination.  

 

 Lee & Laser  
 

Lee & Laser are brothers 
from a family of four, they are the 
middle children. During interviews 
they both used the word normal 
to describe their childhood. They 
did always feel a bit left aside 
because they were the middle 
children and so they felt their 
family often favored their oldest 
and youngest brothers. Lee gives 
as an example that for example 
his two brothers always had their 
own room but he always had to 
share a room with Laser. When 
they grew up they always spent a 
lot of time together. On the other 
hand their relationship with their 
other two brothers was not very 
good. Their older brother would often hit them and then their mom would say they probably did 
something wrong to have caused that. It seemed that growing up they had to fend off for 
ǘƘŜƳǎŜƭǾŜǎΦ ¢ƘŜƛǊ ǇŀǊŜƴǘǎ ŘƛŘƴΩǘ really care a lot about what they would be doing because they 
would be busy working. Laser remembers that until preschool his parents would go pick them up but 
once they started primary school they had to go to school alone and go back home alone as well, 
even if the school was very far away. When they would come back from school they would have to 
warm up food or see if there was anything to eat and make something themselves. Their mom never 
made lunch, just breakfast and dinner because she was never home during the day. She worked as a 
maid and so she was out of the house a lot. Their dad worked as a locksmith, also outside house. This 
meant they would spend their times alone at home or on the streets. They also moved often when 
they were little. ¦ƴǘƛƭ ƴƻǿ ǘƘŜƛǊ ǇŀǊŜƴǘǎ ŘƻƴΩǘ ǊŜŀƭƭȅ ŎŀǊŜ ŀōƻǳǘ ǿƘŀǘ ǘƘŜȅ ŘƻΣ ŀǎ ƭƻƴƎ ŀǎ ǘƘŜȅ ōǊƛƴƎ 
money home its ok.  
 
 ²ƘƛƭŜ ǘƘŜȅ ŘƻƴΩǘ ǎŜŜ ǘƘŜƛǊ ŎƘƛƭŘƘƻƻŘ ƛƴŦƭǳŜƴŎƛƴƎ ǘƘŜƛǊ ƴŜǿ ƭƛŦŜǎǘȅƭŜ L ǘƘƛƴƪ ƛǘ ŎƻǳƭŘ ƘŀǾŜ ŀƴ 
impact subconsciously. First of all it seems to me that while both Lee and Laser are rather quiet 
people who seem to keep their feelings inside they still have strong mentalities which could have 
been carved while they were growing up as they had to fend for themselves. During their childhood 
years it seems they never felt important, they always felt left aside. B-boying has become a way to 
feel important and feel like they can do something themselves. When Lee mentioned he had a 
normal childhood I felt he said so with a bit of a doubtful tone, maybe showing he knew there were 
ƻǘƘŜǊ ƻǇǘƛƻƴǎ ƻǳǘ ǘƘŜǊŜ ōǳǘ ǎƛƴŎŜ Ƙƛǎ ŦŀƳƛƭȅ ǿŀǎƴΩǘ ǊŜŀƭƭȅ ǿŜŀƭǘƘȅ ƘŜ Ŏƻǳƭd not search for that. Once 
he became older and able to make his own decisions he searched for another pathway and this he 
found through b-boying. .ƻǘƘ ƻŦ ǘƘŜƳ ŀƭǎƻ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ƭŜŀŘƛƴƎ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦŜǎǘȅƭŜΦ !ƭǎƻ ōŜƛƴƎ ǘƘŜ 
ones who seemed to always get ignored they also look for something to feel good about themselves. 
Dance is thus not only a protest form but it shapes who they are and makes them feel special.  

Lee & Laser doing tricks during ruedo in Otavalo  
Picture by: Maritza Bode Bakker  
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 Eglent 
  

When Eglent started to dance she said a lot of people were really surprised with what she 
was doing. This is shown in the following sketch:  
  

In her last year of high school during one occasion Eglent 
danced at a presentation in her school and everyone was 
really surprised, they wƻǳƭŘ ǎŀȅ Ψ9ƎƭŜƴǘ ȅƻǳ Řƻ ǘƘŀǘΚΩ ǿƛǘƘ 
a shocked tone. People always saw her as the typical nerd, 
she was very applied in school and she seemed like 
someone who was only dedicated to studying. This I could 
also see by several things hanging in her living room. In her 
house there are several pictures hanging, some of them 
ŀǊŜ ƻŦ ƘŜǊ ŀǎ ΨǇǊƛƳŜǊŀ ŜǎŎƻǊǘŀΩ ŦƻǊ ǘƘŜ ΨŘƛŀ ŘŜ ƭŀ ōŀƴŘŜǊŀΩΣ 
which is something that the best students do. There are 
quite some pictures on the walls and also some diplomas. 
However she had changed that and so everyone was 
surprised. Her teachers, her mom, everyone was surprised 
ōǳǘ ǘƘŜȅ ŀƭǎƻ ǘƘƻǳƎƘǘ ΨǿƘȅ ŀǊŜ ȅƻǳ ŘƻƛƴƎ ǘƘŀǘ ŀƴŘ ǿƘŜƴ 
ŘƛŘ ȅƻǳ ŎƘŀƴƎŜ ǎƻ ƳǳŎƘΩΦ CǊƻƳ ǘƘŜƴ ƻƴ ǎƘŜ ōŜŎŀƳŜ 
louder, more outgoing, she loved to laugh and she really 
ǎǘŀǊǘŜŘ ǘƻ ΨƭƛǾŜΩ ǎƘŜ ǿƻǳƭŘ ǎŀȅΦ hŦŦ ŎƻǳǊǎŜ ǎƛƴŎŜ ǎƘŜ ƘŀŘ 
always been very close to her mom and to her house she 
ŘƛŘƴΩǘ Ǝƻ ǘƻ ǇŀǊǘȅ ŀ ƭƻǘΣ ōǳǘ ƻƴŎŜ ǎƘŜ ŘƛǎŎƻǾŜǊŜŘ ōǊŜŀƪƛƴƎ 
she started going out more. She leaves her house and 
expresses herself, she talks with people. She was able to 

take out a personality which she waǎ ŀƭǿŀȅǎ ƘƛŘƛƴƎΦ {ƘŜ ƘŀŘ ƳŀŘŜ ǎǳǊŜ ǘƘŀǘ ǇŜǊǎƻƴŀƭƛǘȅ ŘƛŘƴΩǘ ŎƻƳŜ 
out because she was often afraid that people might hurt her. Her mentality had been that she would 
only study and then maybe later when she might find a good man who would really be worth it she 
would get married. She still thinks a bit like that, she values herself a lot but at the same time she has 
found out that she loves dancing and she is not going to hide that. She wants to be able to express 
herself and keep on being who she is. When she finished school she started to work however she was 
ǳƴƘŀǇǇȅ ǿƛǘƘ ƘŜǊ ǿƻǊƪΣ ǎƘŜ ŘƛŘƴΩǘ ŦŜŜƭ ǘƘŜ ǎŀƳŜ ŀǎ ǎƘŜ ŘƛŘ ǿƘŜƴ ǎƘŜ ŘŀƴŎŜŘΥ  

 
άLǘ ǿŀǎƴΩǘ ǘƘŜ ǎŀƳŜΣ L felt suffocated, I felt like I wanted to scream, cry, take off my shoes and 
start dancing there in the office. Then I would have to tell myself Eglent no, calm down, and I 
ǿƻǳƭŘ ǎǘŀȅ ǎŜŀǘŜŘΦ .ǳǘ ǘƘŜƴ L ǊŜŀƭƛȊŜŘ ƛŦ L ƪŜŜǇ ƻƴ ŘƻƛƴƎ ǘƘƛǎ ǘƘƛǎ ǿƻƴΩǘ ƳŀƪŜ ƳŜ ƘŀǇǇȅΣ ǘƘŜ 
ƻƴƭȅ ǘƘƛƴƎ ƛǘ ǿƛƭƭ Řƻ ƛǎ ƎƛǾŜ ƳŜ ƳƻƴŜȅΣ ƛǘ ŘƻŜǎƴΩǘ ƳŀƪŜ ƳŜ ƘŀǇǇȅ ǎƻ L ƭŜŦǘ Ƴȅ ƧƻōΦ aȅ ƳƻƳ Ǝƻǘ 
ǾŜǊȅ ŀƴƎǊȅ ŀƴŘ ǘƻƭŘ ƳŜ ǘƻ ƎŜǘ ŀ ƴŜǿ Ƨƻō ōǳǘ L ǘƻƭŘ ƘŜǊ ƴƻ L ŘƻƴΩǘ ǿŀƴǘ ŀ ƴŜǿ Ƨƻō ǿƘŀǘ L ǿŀƴǘ 
ƛǎ ǘƻ ŘŀƴŎŜΦέ ς Eglent, personal interview 22-10-14  
 
9ƎƭŜƴǘΩǎ ŘŜǎŎǊƛǇǘƛƻƴ ƻŦ Ƙƻǿ ǇŜƻǇƭŜ ǊŜŀŎǘŜŘ ǿƘŜƴ ǎƘŜ ǎƘƻǿŜŘ ǘƘŜƳ ǎƘŜ ŘŀƴŎŜŘ ǎƘƻǿs that 

they were kind of confǳǎŜŘ ōŜŎŀǳǎŜ ǎƘŜ ǿŀǎ ŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ǿŀǎ ƴƻǘ ΨƴƻǊƳŀƭΩΦ 5ŀƴŎƛƴƎ 
however liberated her and took out her true personality which she had been pushing down as she 
was being the ΨnormalΩ person, the exemplary student. B-boying for her also brought out a personal 
protest, a protest against herself. She broke the boundaries to take out the personality she was 
hiding. 5ŀƴŎƛƴƎ ǿŀǎ ŀōƭŜ ǘƻ ǘŀƪŜ ǎƻƳŜǘƘƛƴƎ ƻǳǘ ǘƘŀǘ ǎƘŜ ŘƛŘƴΩǘ ŜǾŜƴ ƪƴƻǿ ǎƘŜ ƘŀŘ ƛƴǎƛŘŜΦ {ƘŜ ƘŀŘ 
always thought of studying, going to university, graduating and then becoming a business woman 
and that was it. However when she discovered b-ōƻȅƛƴƎ ǘƘƛǎ ŎƘŀƴƎŜŘΣ ǎƘŜ ǘƘƻǳƎƘǘ ǘƻ ƘŜǊǎŜƭŦ ΨƴƻΣ L 
ǿŀƴǘ ǘƻ ŦƛƴŘ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ L ǊŜŀƭƭȅ ƭƻǾŜΣ ǿƘƛŎƘ ƛǎ ŘŀƴŎƛƴƎΩΦ {ƘŜ ǎŜŜǎ ƘŜǊǎŜƭŦ ƴƻǘ Ƨǳǎǘ ŀǎ ŀ ō-girl but 

Eglent training for the show  
Picture by: Maritza Bode Bakker  
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she would want to be a professional dancer, an artists and be able to show her art. Discovering 
dance led her to discover what she felt was her true self. Dance was a really powerful tool towards 
the shaping of her identity. Reed (1998) discussed the importance of dance on a community level 
but Eglent shows that it really had a big impact on a personal level.  

 

Bae & Gonter  
 

There was one experience I 
had with Bae & Gonter which I 
ŦƻǳƴŘ ǾŜǊȅ ƛƴǘŜǊŜǎǘƛƴƎΦ {ǘŀƭƛƴΩǎ 
brother was going to show us a 
small traditional ritual done by a 
shaman. At first we had gotten kind 
ƻŦ ŀƴƴƻȅŜŘ ōŜŎŀǳǎŜ {ǘŀƭƛƴΩǎ ōǊƻǘƘŜǊ 
had gotten there late and the 
shaman was not there yet even 
though we had woken up early. 
Gonter and Bae were also a bit mad 
because they were the only ones of 
the group to go. Finally the shaman 
got there and we started to do the ritual. During this ritual we each got a stick and he instructed us 
to say one word to describe a goal or something important for our lives. I was very interested in the 
words Bae and Gonter said. Gonter said union and Bae said perseverance. Both these words are very 
powerful and I think it said a lot about their lives and what they are fighting for. Union for example 
was very interesting as it seems to be something Gonter is looking for in his life and he has found 
this through b-boying. He had told me that since he has grown up his ŦŀƳƛƭȅ ƘŀǎƴΩǘ ōŜŜƴ ǾŜǊȅ ǳƴƛǘŜŘΦ 
Now his family he said was falling to pieces, everyone was just doing what they wanted and so that 
is why I think this word union is so important to him. B-boying has a very personal meaning to him, 
to seek a united family. This could be seen as a personal protest against individualism. Dance thus 
has a very important role as Reed (1998) explains in the process of socialization and uniting like-
minded people.  

Something I also found very striking during this ritual is that while I was looking around it 
seemed that Gonter was really impacted by it. I am not sure but it seemed to me like he was about 
to cry, before he said his word for example he kind of choked up like you do before you cry. This was 
very interesting, while I am not sure he was indeed about to cry or not I think the word he said made 
it a very beautiful moment. While inside he was feeling torn he was able to say something showing 
his strong personality, which I think might be coupled with b-boying. While they dance they might 
not really show their sadness it is something that is part of their lives and they try to make dancing 
fill this hole. Through dancing it seems he has a personal protest to his life and the sadness he is 
feeling. Dance becomes really a powerful tool for his self-ŜȄǇǊŜǎǎƛƻƴ ό{ΩWŜƎŜǊǎΣ нллс-2007).  
 What I also found very interesting is that after the ritual Gonter was asking the Shaman 
many questions. While at first I thought he might not like such a ritual at all, especially since in the 
beginning he was angry he had come, it seems it really caught his attention and he wanted to know 
a lot more. It was interesting to see how he was intrigued in aspects that had to do with his 
traditional culture. Sometimes I would think that maybe b-boys would only like what they did and 
nothing else, however this showed me that while b-boying can be an alternative ƭƛŦŜǎǘȅƭŜ ƛǘ ŘƻŜǎƴΩǘ 
ƳŜŀƴ ƻǘƘŜǊ ǘƘƛƴƎǎ ŎŀƴΩǘ ōŜ ǇŀǊǘ ƻŦ ƛǘ ǘƻƻΦ ¢hey are not solely guided by their b-boy culture, while it 
means a lot to them and shapes them tƘƛǎ ŘƻŜǎƴΩǘ ƳŜŀƴ ǘƘŜȅ ŎŀƴΩǘ ōŜ ǇŀǊǘ ƻǊ ƭƛƪŜ ƻǘƘŜǊ ǘƘƛƴƎǎ ŀǎ 
well. ¢Ƙƛǎ ŀƎŀƛƴ ŦƻǊƳǎ ǇŀǊǘ ƻŦ ǘƘŜ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩ ŀǎ ƛǘ ǎƘƻǿǎ ŘƛŦŦŜǊŜƴǘ ƭƛŦŜ-worlds that 
can be lived by one person. This might cause controversy as some might say they are not 'true' b-
boys but I think that the beauty of the culture is that it is a way to express oneself and be able to be 

Bae and Gonter stretching before doing ruedo  
Picture by: Maritza Bode Bakker  
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ǿƘŀǘ ȅƻǳ ǿŀƴǘ ǎƻ ƛǘ ǎƘƻǳƭŘƴΩǘ ǇƻǎŜ ƭƛƳƛǘǎ ǘƻ ǿƘŀǘ ȅou want to do. Being a b-boy can shape their lives 
but it also gives them agency to choose what else to follow.     
 What Bae said during the ritual I also found very interesting, he used the word perseverance 
which is also a very strong word. I think it also says a lot about Bae. When I think about what he told 
me about his life it seems he too has had a rather difficult past, seen as his parents split up, his mom 
remarried and then his step dad passed away so they were left with great amounts of debt. Bae has 
needed a lot of strength to move on from all of this. First he had started to go on a wrong path he 
explained. When he was still in school he drank and went out a lot but then when he encountered b-
boying he stopped doing bad things. I think it gave him the perseverance to continue to try and fight 
for this. Also being part of this life means having to have a lot of perseverance because they are not 
really accepted much by society. Being a b-boy makes you perseverant but you also have to have 
perseverance in order to become a b-boy. This is a very important quality to have in this alternative 
normativity they follow.  

Through all the stories the members of the crew told me, I believe the way they grew up 
could have had a great impact for them seeking a new lifestyle and specifically b-boying. They grew 
up in what seems to me risky environments so it is understandable that as adults they chose to 
follow a rather risky lifestyle as well. I think it is rather risky because the moves they do can be 
dangerous, they can get injured easily but also risky in the fact that they are doing something that 
ǎŜŜƳǎ ǘƻ Ǝƻ ŀƎŀƛƴǎǘ ǎƻŎƛŜǘȅΩǎ ǎǘŀƴŘŀǊŘǎΦ Lǘ ōŜƛƴƎ Ǌƛǎƪȅ ŘƻŜǎƴΩǘ ƳŜŀƴ ƘƻǿŜǾŜǊ ƛǘ ƛǎ ƴƻǘ ƭŜƎƛǘƛƳŀǘŜΦ 
Following I explain what exactly this lifestyle is. 

 

Protest takes form: B-boying- ΨUn Estilo de VidaΩ5  
 

ά.-boying ŜƴŎƻƳǇŀǎǎŜǎ ŜǾŜǊȅǘƘƛƴƎέ ς Lee, personal interview 31-10-14  
 
 The protest against the normal takes form as b-boying not only gets described as a dance 
ōǳǘ ŀǎ Ψǳƴ Ŝǎǘƛƭƻ ŘŜ ǾƛŘŀΩ, a life style. B-boying is something deeply engraved into the whole life of 
the dancers. The crew talks about how the dance is born in them, this shows how deeply it reaches 
them. The dance becomes a part of who they are as people. Their body, which they use to dance, 
becomes a symbol for this protest.   

Flyck believes at first the ideology of b-boying was to show that it is not necessary to spill 
blood to solve problems. Rony feels it is not as much about avoiding spilling blood but it is a way to 
show a different lifestyle, and a pǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩ ǿŀȅ ƻŦ ƭƛŦŜΦ [ŜŜ ōŜƭƛŜǾŜǎ ǇŀǊǘ ƻŦ ǘƘŜ 
philosophy of b-boying is that you are a revolutionary person and through this you try to show 
something different. The word revolutionary shows how they are indeed following a life of protest 
and resistance. B-boying is something extraordinary, something different than normal life. One of 
the most important things of b-boying the crew explains is the union you get with those who dance 
as well. Many of them seem to have missed this while they grew up and so they have finally found it 
through b-boying. ¢ƘŜ ŎǊŜǿ ŘƛŘƴΩǘ ŦŜŜƭ ŎƻƳŦƻǊǘŀōƭŜ ƛƴ ǘƘŜ ǎǘŀƴŘŀǊŘ ǿŀȅ ƻŦ ƭƛŦŜ ƻŦ ƳŀƛƴǎǘǊŜŀƳ 
society. B-boying gave them a space to protest against this standard, it led to the creation of a new 
social circle and social identity (Reed, 1998). Gonter explains how b-boying is able to unite people 
and form a family, especially for those like himself who feel they have no family other than that.     
 

άL ǘƘƛƴƪ ǘƘŀǘ ǘƘŜ ōǊŜŀƪƛƴƎ ƛŘŜƻƭƻƎȅ ƛǎ ǘƻ ǳƴƛǘŜ ǇŜƻǇƭŜΣ ƎƻƻŘ ŀƴŘ ōŀŘ in one family. That is my 
ideology and what I think breaking means, that was my case at least. I would like there to be 
union of my group and my family. My family is completely ruined, everyone is doing their 
own thing. This makes me have mental stress. I see the guys who have their mom there and 
ǘƘŜȅ ƘŀǾŜ ŀƭǿŀȅǎ ƭƛǾŜŘ ƭƛƪŜ ǘƘŀǘ ŀƴŘ ǘƘŜȅ ƘŀǾŜ ƴƻ ǇǊƻōƭŜƳ ǿƛǘƘ ǘƘŀǘΣ ǘƘŜȅ ŘƻƴΩǘ ǳƴŘŜǊǎǘŀƴŘ 

                                                           
5 Un estilo de vida was something the crew said often about b-boying, which literally means a lifestyle. For 
them it is their lifestyle not just a hobby or pass-time.  
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what I am going through right now, I am alone, everyone is giving me their back, no one is 
giving me money, I am working my ass off, they have their mom there who gives them food 
ŀƴŘ ǿƘŀǘŜǾŜǊ ōǳǘ L ŘƻƴΩǘ ώƘŜ ƛǎ ŎǳǊǊŜƴǘƭȅ ƭƛǾƛƴƎ ǿƛǘƘ Ƙƛǎ ƎƛǊƭŦǊƛŜƴŘ ŀƴŘ ƘŜǊ ƳƻƳϐΣ ƴƻ ŦŀƳƛƭȅ ōǳǘ 
ǎǘƛƭƭ ƻƴŜ Ƙŀǎ ǘƻ ƎŜǘ ǳǎŜŘ ǘƻ ƛǘ ŀƴŘ ǘǊȅ ǘƻ ƪŜŜǇ ƳƻǾƛƴƎ ŦƻǊǿŀǊŘΦέ ςGonter, personal interview 
23-10-14 

  
 B-boying is not something you take lightly according to the crew. Being a b-boy is not just 
being able to do some tricks it is something that grows and is born inside of you. This is why the first 
ȅŜŀǊ ƛǎ ǘƘŜ ƭŜŀǊƴƛƴƎ ȅŜŀǊΣ ŀ ȅŜŀǊ ǿƘŜǊŜ ƻƴŜΩǎ ōƻŘȅ ƛǎ ǘǊŀined and where you learn what you are up to 
and what you represent but also learn the history of b-boying. This year is also a test as many stop 
ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ ǘƛƳŜΣ ŘƻƴΩǘ ǿŀƴǘ ǘƻ Řƻ ƛǘ ŀƴȅƳƻǊŜ ƻǊ Ƨǳǎǘ ǿŀƴǘ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎ ŜƭǎŜΦ 
According to Geo you can say you are a b-boy or b-girl when you have researched the culture, when 
you at least know the basics or at least know where it came from. Knowing this also shows respect, 
ōŜŎŀǳǎŜ ƻƴŜ ŎŀƴΩǘ ǊŜǇǊŜǎŜƴǘ ŀ ŎǳƭǘǳǊŜ ƻŦ ǿƘƛŎƘ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǘƘŜ ŦǳƴŘŀƳŜƴǘǎΣ ƛǘΩǎ ƭƛƪŜ ǘǊȅƛƴƎ ǘƻ 
build a building with no base. Geo feels that you always need to know the foundation, the four basic 
elements building b-boying which include toprock, footwork, freezes and power moves6, then you 
can say you are a b-boy, because you have studied the steps, practiced the steps, you have danced 
and researched, you have followed a process so then to yourself and to others you can say you think 
you are worthy of being called a b-boy. The feeling of being a b-boy is thus very deep, it is not just a 
dance it is a life style.  
 

άL ǎƻƳŜǘƛƳŜǎ ƎŜǘ ƳŀŘ when I see someone who has been training for only two weeks put on 
Facebook they are a b-boy. They might say they are a b-ōƻȅ ōǳǘ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǘƘŜ ƴŀƳŜ ƻŦ 
the steps and tricks or where it came from. This is a lack of respect because being a b-boy is 
ƳƻǊŜ ƭƛƪŜ ŀ ŎŀǊŜŜǊΣ ƻƴŎŜ ȅƻǳ ǎǘŀǊǘ ǘƻ ƭŜŀǊƴ ƳŜŘƛŎƛƴŜ ŦƻǊ ŜȄŀƳǇƭŜ ȅƻǳ ŘƻƴΩǘ ƎŜǘ ǘƘŜ ǘƛǘƭŜ ƻŦ 
doctor immediately, it is the same with being a b-boy. One has to pass a process to become a 
b-boy and that iǎ ǎƻƳŜǘƛƳŜǎ ǿƘŀǘ ǇŜƻǇƭŜ ŘƻƴΩǘ ǳnderstand and which is why they make the 
ŎǳƭǘǳǊŜ ƭƻƻƪ ōŀŘΦέ ςGeo, personal interview, 05-09-14 

  
B-boying therefore should never be taken as a hobby according to Bae. If you are a b-boy a 

hobby has nothing to do with this, being a b-ōƻȅ ƛǎ ƭƛǾƛƴƎ ŀ ǎǇŜŎƛŦƛŎ ƭƛŦŜǎǘȅƭŜΣ ƛǘΩǎ ǘƘŜ ǿŀȅ ȅƻǳ ƭŜŀŘ 
ȅƻǳǊ ƭƛŦŜΦ Lǘ ŘƻŜǎƴΩǘ ƳŀǘǘŜǊ ǿƘŜǊŜ ȅƻǳ Ǝƻ ǘƻΣ ǿƘŜǘƘŜǊ ƛǘ ƛǎ Ƨǳǎǘ ǘƻ ǘƘŜ ǎǘƻǊŜ ŀǘ ǘƘŜ ŎƻǊƴŜǊ ǘƻ ōǳȅ 
something you take the b-boy with you, you enter in as b-boy and leave as a b-boy. You do 
everything as a b-boy. B-boying is a lifestyle and so it is the way you dress, how you walk, how you 
talk and how you express yourself. [ƛƪŜ IŜōŘƛƎŜ όмфтфύ ŜȄǇƭŀƛƴǎ ŀƴ ƛŘŜƴǘƛǘȅ ƛǎ ŎǊŜŀǘŜŘ ǘƘǊƻǳƎƘ ƻƴŜΩǎ 
clothing style, way of talking, posture, attitude and living style. The b-boy lifestyle is thus influenced 
by all of this. Gonter also explains that through this lifestyle the message that b-boying tries to 
communicate is the fact that they might dress with wide clothes or wear caps, have tattoos or things 
likŜ ǘƘŀǘ ŘƻŜǎƴΩǘ ƳŜŀƴ ǘƘŀǘ ǘƘŜȅ ŀǊŜ ƎŀƴƎǎǘŜǊǎ ƻǊ ǘƘƛŜŦΩǎΣ ŜǾŜƴ ƛŦ ȅƻǳ ŘǊŜǎǎ ƭƛƪŜ ǘƘŀǘ ȅƻǳ Ŏŀƴ ŀƭǎƻ 
express an art in a professional way without having to dress in a specific way or with glamour.  

 ¢Ƙƛǎ ƭƛŦŜǎǘȅƭŜ ƘƻǿŜǾŜǊ ȅƻǳ ŎŀƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ǳƴƭŜǎǎ ȅƻǳ ǊŜŀƭƭȅ practice for a long time. Bae 
feels b-boying can take you out of troubles, sometimes he is mad about some problem he has and so 
breaking helps him take out all that bad energy. You take out your strength dancing, you express all 
your feelings, you express everything you feel by dancing whether it be for example hate or joy. 
Once you have a specific lifestyle to follow it changes people. B-boying is not just novelty, meaning 
ǘƘŀǘ ƛǘ ƛǎƴΩǘ ǳǎŜŘ Ƨǳǎǘ ǘƻ ƛƳǇǊŜǎǎ ƻǊ ƎŜǘ ƎƛǊƭǎ ƻǊ ƎǳȅǎΣ ƛǘ ƛǎ ŀ ǿŀȅ ƻŦ ƭƛŦŜΦ The quote below but also the 
whole description of b-ōƻȅƛƴƎ ǎƘƻǿǎ Ƙƻǿ ǘƘƛǎ ŘŀƴŎŜ ƛǎƴΩǘ Ƨǳǎǘ ŀ Ǉŀǎǎ ǘƛƳŜ ŀǎ {ΩƧŜƎŜǊǎ όнллс-2007) 
describes but it is really an integral part of life.  

                                                           
6 Toprock is when breakers dance upright, footwork is the opposite as it is when they are down on the floor 
doing moves with their hands and feet, power moves are things such as spinning, doing summersaults or any 
move requiring a lot of power and finally freezes are when breakers freeze in a specific stance. 
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άBeing a B-boy is linked to your whole environment, from the moment you start to dance and 
become a b-boy or b-girl everything in you changes, itΩs like an armor you put on and you will 
never take off. If you go to the store or go to sleep or wherever you go you will always take 
this with you. In your mind, in your thought you will aƭǿŀȅǎ ōŜ ǿŜŀǊƛƴƎ ǘƘƛǎ ŀǊƳƻǊέ ς Geo, 
personal interview, 05-09-14 

 
 Since b-boying has become a lifestyle for many this is also the reason b-boys use a specific b-
boy name which is not the same as just a nickname. The reason to have this special name is to 
differentiate themselves from other b-ōƻȅǎ ōǳǘ ŀƭǎƻ ǘƘƻǎŜ ǿƘƻ ŘƻƴΩǘ ōǊŜŀƪΦ LǘΩǎ ŀ ǿŀȅ ǘƻ ƛŘŜƴǘƛŦȅ 
with b-boying apart from a normal nickname. This name becomes really part of the dancer as 
friends, family, everyone calls them by their b-boy name. During the fieldwork I heard their real 
ƴŀƳŜǎ ŀ ŎƻǳǇƭŜ ƻŦ ǘƛƳŜǎ ōǳǘ ƴƻǿ L ŎŀƴΩǘ ǊŜƳŜƳōŜǊ ŀƴȅƳƻǊŜΣ I learnt to identify them solely by their 
b-boy names. hŦǘŜƴ ƛŦ ǘƘŜȅ ǘŀƭƪ ǿƛǘƘ ǇŜƻǇƭŜ ǿƘƻ ŘƻƴΩǘ ƪƴƻǿ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ō-boying they also give 
them their b-boy name. It is really a way to identify themselves and put themselves in the group. 
Using a different name can also be seen as a symbol of the ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ΨƴƻǊƳŀƭΩ ƭƛŦŜ ŀƴŘ ǘƘŜ 
regular names you get from your parents.  
 Through b-boying they are thus forming a protest against the normal standards of 
mainstream society and through this protest they shape a new form of normativity. Flyck explains 
that what he likes about b-boying is the fact it has no rules. When he sees it in comparison to 
mainstream society it has nƻ ǊǳƭŜǎ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ Ŧƻƭƭƻǿ the rules of mainstream society. 
However they do have rules, only they are different than those posed by mainstream society. One 
way b-boying goes against the mainstream is because of the combination of rhythms which make up 
b-boying.   
 

ά²ƘŜƴ ȅƻǳ ǿŀǘŎƘ ŀ ōǊŜŀƪ ǾƛŘŜƻ ȅƻǳ ǿƛƭƭ ǎŜŜ ǘƘŀǘ ǘƘŜȅ Řƻ ǎǘŜǇǎ ǘƘŀǘ ȅƻǳ ƘŀǾŜ ǇǊƻōŀōƭȅ ǎŜŜƴ 
in other dances or other specialties such as gymnastics. However in gymnastics the 
acrobatics are perfect otherwise you get less points, in break as long as you fall standing it 
counts but if you do a summersault perfectly then it is off course much better. Also in the 
style you perform you understand it is b-boying, you mix several steps of other dances but it 
is hard to say from which dance you took this from because you could say you are doing it 
with a street-ŦŜŜƭƛƴƎ ŀƴŘ ȅƻǳǊ ƻƴŜ ǎǘȅƭŜΣ ȅƻǳ ŀǊŜ ƴƻǘ ŀ Ǌƻōƻǘ ŀƴŘ ȅƻǳ ŘƻƴΩǘ Řƻ ƛǘ ŜȄŀŎǘƭȅ ŀǎ 
ȅƻǳǊ ǘŜŀŎƘŜǊ ǘŜƭƭǎ ȅƻǳ ǘƻΦέ ς Flyck, personal interview 16-10-14  

 
 B-boying thus starts a protest against this rigidity of life and the conventional. It makes a 
new normativity which is loser, everything is accepted as long as you do it with your own style. 
Under this alternative normativity there are many elements that the crew described as being 
important such as perseverance, being humble & modest, having respect, being able to rise above 
critique, being open to learn new things. One of the most important things is not necessarily 
following the standards of mainstream society and instead creating your own path, which in b-
boying is lead through dance.   

!ƴƻǘƘŜǊ ŜƭŜƳŜƴǘ ǘƻ ǘƘŜ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩ ƛǎ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ƴƻǘ ŀ ƭƻǘ ƛǎ ƴŜŜŘŜŘ ǘƻ 
practice breaking. ²ƘŜƴ DƻƴǘŜǊ ǿŀǎ ŀ ƭƛǘǘƭŜ ƪƛŘ ƘŜ ƭƛƪŜŘ ǘƻ Ǉƭŀȅ ǎƻŎŎŜǊ ƘƻǿŜǾŜǊ Ƙƛǎ ǇŀǊŜƴǘǎ ŘƛŘƴΩǘ 
support him in that and so that is why he turned towards the street and found something that he 
ǿƻǳƭŘƴΩǘ ƎŜǘ ŎƘŀǊƎŜŘ ŦƻǊΦ .ǊŜŀƪƛƴƎ Ŏŀƴ ōŜ ǇǊŀŎǘƛŎŜŘ easily in any place on the street with no cost and 
ȅƻǳ ŘƻƴΩǘ necessarily need a school or a teacher. The crew is a perfect example of this. They literally 
learnt by themselves and had no teacher or school to learn from: 
 

άWhat sets us all apart I think is the fact that at the beginning we had no guide, we did have 
¢ŀȅƭƻǊ ǿƘƻ ǘŀǳƎƘǘ ǳǎ ǘƘŜ ōŀǎƛŎǎ ōǳǘ ǿŜ ŀƭƭ ǿŜƴǘ ƻǳǘ ǘƻ ƭŜŀǊƴ ōȅ ƻǳǊǎŜƭǾŜǎΧEach one of us 
tried to train in their own way and with their own effort and so I think that is what sets us 
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apart from others because we donΩǘ ŎƻƳŜ ŦǊƻƳ ŀ ǎŎƘƻƻƭ ƻŦ ŀƴȅƻƴŜέτBae, group interview, 
24-08-14 

 
This is part of what makes b-boying special, even if there is no institution to teach it, if one 

runs into b-boying and one is really determined to learn it you can do so no matter the 
ŎƛǊŎǳƳǎǘŀƴŎŜǎΦ ¸ƻǳ ŘƻƴΩǘ ƴŜŜŘ ŀ ƭƻǘ ǘƻ ƳƻǾŜ ŦƻǊǿŀǊŘ ŀǎ ƭƻƴƎ ŀǎ ȅƻǳ ƘŀǾŜ ŀ Ŧƭŀǘ ŦƭƻƻǊ ǘƻ ǇǊŀŎǘƛŎŜ ƻƴΦ  
A capitalist society is driven by materialism and money. To practice b-ōƻȅƛƴƎ ƘƻǿŜǾŜǊ ȅƻǳ ŘƻƴΩǘ 
necessarily need material things, as long as you have a floor to practice on, this can be inside or even 
outside on the street. Often gadgets like gloves, knee protectors and the like can help but they are 
not essential. While they might protest against such a society the fact that they do live in a capitalist 
society and they need money to survive makes the protest difficult. While they try to fill their lives 
with dancing they have often had to take on smaller jobs, like carrying boxes, in order to meet their 
economic needs. The crew also discusses how often their families are blinded by money. They want 
them to quit b-ōƻȅƛƴƎ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ŜŀǊƴ ƳƻƴŜȅΣ ƻǊ not a lot of money through it, however 
they continue to fight for their dream as they see in other countries b-boys do make it a profession 
and so they feel they can so as well. They portray a lot of agency by choosing to follow this path even 
though it might be more difficult. Bae does say sometimes he has had his doubts because his mom 
ǿŀƴǘǎ ƘƛƳ ǘƻ Ǝƻ ǘƻ ŀ ΨǊŜŀƭΩ ƧƻōΦ IŜ ǘƘŜƴ ǎƻƳŜǘƛƳŜǎ ƎŜǘǎ ŘƛǎŎƻǳǊŀƎŜŘ ōŜŎŀǳǎŜ ƘŜ ǎǘŀǊǘǎ ǘƘƛƴƪƛƴƎ ΨǿƘŀǘ 
ƛŦ ǎƘŜ ƛǎ ǊƛƎƘǘΩΦ Iƛǎ ƳƻƳ ǳǎŜŘ ǘƻ ǘŜƭƭ ƘƛƳ ǘƘŀǘ ǿƘŀǘ ƘŜ ŘƻŜǎ ƛǎ ǳǎŜƭŜǎǎΣ ŀ ǿŀǎǘŜ ƻŦ ǘƛƳŜ ŀƴŘ that he 
ǿƻƴΩǘ ōŜ ŀōƭŜ ǘƻ ƎŜǘ ƳƻƴŜȅ ŦǊƻƳ ǘƘŀǘΦ {ƻƳŜǘƛƳŜǎ ƘŜ ǎǘŀǊǘǎ ŘƻǳōǘƛƴƎ ŀƴŘ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ǿƘŀǘ Ƙƛǎ 
mother says but:  
 

άLƴ ƻƴŜ ǿŀȅ L ƪƴƻǿ ƛǘ ƳƛƎƘǘ ōŜ ǘǊǳŜ ōŜŎŀǳǎŜ ŜŀǊƴƛƴƎ ƳƻƴŜȅ ƛƴ 9ŎǳŀŘƻǊ ŀǎ ŀƴ ŀǊǘƛǎǘ ƛǎ ŘƛŦŦƛŎǳƭǘ 
ōǳǘ L ǘƻƻƪ Ƴȅ ŎƘŀƴŎŜǎ ŀƴŘ ŘƛŘƴΩǘ ŎŀǊŜ what my mom would say because in the end I believe 
one has to do what they like and fulŦƛƭƭ ǘƘŜƛǊ ƻǿƴ ŘǊŜŀƳǎέΦ ς Bae, personal interview 15-10-
14   

 
 While having the pressure of having to earn money makes the protest difficult, in the end 
ǘƘŜȅ ŘƻƴΩǘ ŎŀǊŜΦ Being a b-boy to them means rising above critique and not letting critique diminish 
them or stop them from reaching their goals, like the following two quotes display.  
 

άwƛƎƘǘ ƴƻǿ L ŀƭǎƻ ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǎǳǇǇƻǊǘ ƻŦ ŀƴȅƻƴŜΣ L ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǎǳǇǇƻǊǘ ƻŦ Ƴȅ Ƴƻther or 
Ƴȅ ǊŜƭŀǘƛǾŜǎΣ ƴƻ ƻƴŜΩǎ ǎǳǇǇƻǊǘ ōǳǘ L ŘƻƴΩǘ ŎŀǊŜ ōŜŎŀǳǎŜ L ƪŜŜǇ ǘǊȅƛƴƎ ǘƻ ƳŜŜǘ Ƴȅ ƻōƧŜŎǘƛǾŜ 
and I will do so and then the satisfaction will only be for myself, an internal satisfaction and 
ǘƘŀǘ ǿƛƭƭ ōŜ ƎǊŜŀǘΦ Lǘ ŘƻŜǎƴΩǘ ƳŀǘǘŜǊ ƛŦ ǇŜƻǇƭŜ ǿƛƭƭ ǎǳǇǇƻǊǘ me or not, those who want to 
ƎǊŜŀǘΣ ǘƘƻǎŜ ǿƘƻ ŘƻƴΩǘ ǎƘƻǳƭŘ ƪŜŜǇ ƎƻƛƴƎ ǘƘŜƛǊ ƻǿƴ ǿŀȅ ōŜŎŀǳǎŜ L ŀƳ ƴƻt going to let 
anyone change meΦέ ς Gonter, personal interview 23-10-14.  

 
άL ŘƻƴΩǘ ŎŀǊŜ ǿƘŀǘ ǇŜƻǇƭŜ ǎŀȅΣ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ L ƭƛǾŜ ǘƘǊƻǳƎƘΣ ǿƘŀǘ I do or 
ǿƘŀǘ L ƘŀǾŜ ƘŀŘ ǘƻ ǎŀŎǊƛŦƛŎŜΣ ǎƻ ǿƘŀǘ ǘƘŜȅ ǎŀȅ L ŘƻƴΩǘ ŎŀǊŜΦ ²ƘŜƴ ƛǘ ƛǎ ŀ ŦŀƳƛƭȅ ƳŜƳōŜǊ ƛǘ ŘƻŜǎ 
ŀŦŦŜŎǘ ȅƻǳ ŀ ƭƛǘǘƭŜ ƳƻǊŜ ōŜŎŀǳǎŜ ƛǘ ƛǎ ǎƻƳŜƻƴŜ ŎƭƻǎŜ ǘƻ ȅƻǳ ŀƴŘ ǘƘŜȅ ŘƻƴΩǘ ǎǳǇǇƻǊǘ ȅƻǳΣ ōǳǘ 
ǇŜƻǇƭŜ ǿƘƻ L ŘƻƴΩǘ ƪƴƻǿ L ŘƻƴΩǘ ŎŀǊŜΦ hƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘ ǿƘŜƴ you have people that do 
ǎǳǇǇƻǊǘ ȅƻǳ ŀƴŘ ƘŜƭǇ ȅƻǳ ƛǘ ŦŜŜƭǎ ƎƻƻŘ ōŜŎŀǳǎŜ ǘƘŜȅ ƎƛǾŜ ȅƻǳ ŀŘǾƛŎŜΣ ǘƘŜȅ ŘƻƴΩǘ ƳŀƪŜ ȅƻǳ 
feel like the other people, because sometimes others do make you feel useless, they tell you, 
you are lazy so that is not nice, so when there ŀǊŜ ǇŜƻǇƭŜ ǿƘƻ ǾŀƭǳŜ ǿƘŀǘ ȅƻǳ Řƻ ƛǘ ƘŜƭǇǎΦέ ς 
Laser, personal interview 28-10-14   

 
 Part of the b-boy lifestyle is the expression of the inner self through the body, the body 
becomes agentic (Reischer and Koo, 2004). B-boying gives them a way to express their feelings 
without having to necessarily talk. Eglent likes b-boying because it is very strong and she can easily 
show whether she is angry or happy or whether her stomach hurts. Again this is an element of 
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protest as speech is seen as the normal communication method, however they use a whole different 
way to communicate, they use their entire bodies. Their body clearly becomes an instrument of 
agency as discussed by Lock (1993).  
 

ά{ƻƳŜǘƛƳŜǎ L ǘƘƛƴƪ ǘƘŀǘ ǿŜ ŎŀƴΩǘ Ƨǳǎǘ ǎƻƭǾŜ ŜǾŜǊȅǘƘƛƴƎ ǘŀƭƪƛƴƎΣ L ŀƳ ŀ ōƛt shy and so the 
ƳƻƳŜƴǘ L ǎǘŀǊǘ ǘƻ ŘŀƴŎŜ L ŦŜŜƭ ŘƛŦŦŜǊŜƴǘΣ L ŦŜŜƭ ƳƻǊŜ ŦǊŜŜέ ςRony, personal interview, 24-09-14  

 
!ƭƭ ǘƘŜǎŜ ŜƭŜƳŜƴǘǎ ŎƻƳōƛƴŜŘ ŦƻǊƳ ǘƘŜ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ŀ ΨƴƻǊƳŀƭΩ ƭƛŦŜ ŀƴŘ shape a new 

lifestyle. Through their experiences and words the crew shows how deeply this lifestyle reaches 
them. When I would do interviews with the crew they would sometimes talk with such sincerity and 
affection I would get so immersed listening to how they talked about their culture that I would 
forget I had to go on with the interview once they finished talking. Their words were so captivating 
that you were lost listening and forgot to think about the next step. The fact they could captivate me 
so much while they talked was a sign to me of how important b-boying is for them. Like the 
following quote portrays:  

 
άLŦ ŦƻǊ ǎƻƳŜ ǊŜŀǎƻƴ L ŜǾŜǊ ƘŀǾŜ ǘƻ ǎǘƻǇ ōǊŜŀƪƛƴƎ ŀƴŘ ŘŜǾƻǘŜ ƳȅǎŜƭŦ ǘƻ ōŜƛƴƎ ŀ 
businesswoman like I thought in the beginning well then I would be the most unhappy 
woman in the world. It would be like having no life, being like a robot and nothing more and 
Ƨǳǎǘ ŘƻƛƴƎ ǿƘŀǘ ǇŜƻǇƭŜ ǘŜƭƭ ƳŜΦ .ǳǘ ŘŀƴŎƛƴƎ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘ ŘƻŜǎƴΩǘ ƘŀǾŜ ǊǳƭŜǎΣ ƭŀǿǎΣ 
regulation. So it is awesome because you follow your own law, your own rhythm even if you 
are stiff but you have your rhythm.έ ς Eglent, personal interview 22-10-14.  

 
As Eglent mentions in dancing they create their own laws and regulations. They create a new 

lifestyle apart from mainstream society. I am really impressed and have a lot of respect towards the 
group because they have gone through difficult things and they struggle to make a living out of their 
dancing but they still try to do so. What I have noticed is that breakdancing is really their passion, 
and this really struck me how deep their passion is. This passion I could see not only in the way they 
ŘŀƴŎŜŘ ōǳǘ ŀƭǎƻ ǘƘŜ ǿŀȅ ǘƘŜȅ ǘŀƭƪŜŘ ŀōƻǳǘ ŘŀƴŎŜΣ ǿƘƛƭŜ ŀ ƭƻǘ ƻŦ ǘƘŜƳ ŀǊŜ ǊŀǘƘŜǊ ǘƛƳƛŘ ŀƴŘ ŘƻƴΩǘ 
open up so easily when they start to talk about breakdance it seems like they are cut loose and they 
can express themselves very easily. I would always be impressed with the way they talk about 
breakdance. They really made me see b-boying in a very different way, not just as a dance, but a way 
of life.   

 The b-ōƻȅ ΨƛŘŜŀƭΩ  

 
During my personal interview with Taylor there was something that caught my attention. 

Sometimes what he would tell me would not fit with what he actually did. When I interviewed Taylor 
he talked about how for him the union of the group is very important but most important for him 
was that the five originals (Laser, Lee, Flyck, Bae and himself) would always be the crew. He would 
talk about them saying that they would do everything together and for example if they would go 
ǎƻƳŜǿƘŜǊŜ ŀƴŘ ǎƻƳŜƻƴŜ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ƳƻƴŜȅ ǘƻ ǊŜǘǳǊƴ ǘƘŜȅ ǿƻǳƭŘ ƴƻǘ Ǝƻ ōŀŎƪ ǳƴǘƛƭ ŜǾŜǊȅƻƴŜ 
had the money to go back. He said he would never leave them, they would always be the five of 
them together and for example other people who might have a bit more money they would go eat 
and not be with them, but with them it was always the five of them. 

 
άLǘ ǿŀǎ ŀƭǿŀȅǎ ǘƘŜ ŦƛǾŜ ƻŦ ǳǎΦ Lǘ ǿƻǳƭŘƴΩǘ ƳŀǘǘŜǊ ƛŦ ǿŜ ǿƻǳƭŘ ƎŜǘ ǇŀƛŘ ƻǊ ǿŜ ƘŀŘ ŀ ōŀŘ ǎǘŀƎŜ 
the five of us would always be there. Sometimes we slept in an abandoned house but it was 
always the five of us, since we started, since I created the group it has always been the five, 
the group I created were always five and the rest started to become integrated but that 
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ǿŀǎƴΩǘ Ƴȅ ƎǊƻǳǇΣ Ƴȅ ƻǊƛƎƛƴŀƭ ƎǊƻǳǇ ǿŀǎ ǘƘŜ ƻƴŜ L ŦƻǊƳŜŘΣ ǘƘŜ ƻƴŜ L ǘǊŀƛƴŜŘΦέ ς Taylor, 
personal interview 28-10-14 
 
 When he told me this I was a bƛǘ ŎƻƴŦǳǎŜŘ ōŜŎŀǳǎŜ ƛǘ ŘƛŘƴΩǘ ǊŜŀƭƭȅ ŀŘŘ ǳǇ ǘƻ ǘƘŜ ǿŀȅ ƘŜ 

acted sometimes. Many times during training or after when we would walk somewhere Taylor 
would do that which he had said they never did, go to a store and buy some food. Others would do 
that as well sometimes during training but they would then share it, Taylor on the other hand would 
stand apart from the circle to eat. Once also when they went to do ruedo Taylor sat apart from 
everyone as we waited for their speaker to be charged. I found this a bit weird. The group would also 
sometimes ǘŀƭƪ ŀōƻǳǘ ¢ŀȅƭƻǊ ǿƘŜƴ ƘŜ ǿŀǎƴΩǘ ǘƘŜǊŜ ŀƴŘ said ƘŜ Ŏŀƴ ōŜ ǎŜƭŦƛǎƘ ŀƴŘ ǘƘŜȅ ŘƛŘƴΩǘ ƭƛƪŜ 
this.   

I think during the interview Taylor might have wanted to create an ideal image of how he 
would want it to be or how it is ΨǎǳǇǇƻǎŜŘΩ ǘƻ ōŜΦ I saw myself that the crew is indeed a very united 
group and they are like a family only he took it maybe to an extent to make it something idealized. 
The fact that he said it and described it this way shows his desires. Maybe also the fact that since 
they have all had difficult pasts once they find a group they can bond well with they put this group 
very high up in their standards and might idealize it. This ideal becoming a goal to strive for 
ŜǎǇŜŎƛŀƭƭȅ ŀǎ ǘƘŜȅ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘŜ ΨƴƻǊƳŀƭΩΦ This idealized image Taylor creates would only be 
ǇƻǎǎƛōƭŜ ƛŦ ǘƘŀǘ ǿŀǎ ǘƘŜ ƻƴƭȅ ǘƘƛƴƎ ƛƴ ǘƘŜƛǊ ƭƛǾŜǎΦ ¢ƘŜƛǊ ŎƻƴǘŜȄǘΣ ǘƘŜ ΨƛƴǾƛǎƛōƭŜΩΣ ǿƘƛŎƘ ƛǎ ǘƘŜ ǎȅǎǘŜƳ 
underlying the dance, the processes producing the system and the sociopolitical context (Kaeppler, 
2000) is what makes the ideal just a goal and not something they have. The ideal is something which 
can lead their protest.  
  

Dreams  
 
 The crew members all have many dreams and goals they would want to achieve in their life. 
I think living the b-boy lifestyle makes them open up their minds and look beyond for example the 
borders of their country. They have clearly formed dreams for themselves. Even though their 
opportunities and the social class they come from might make these dreams difficult to achieve the 
simple fact that they allow themselves to have dreams shows they think beyond class boundaries.   
 

 άL ƪƴƻǿ L ǿƻƴΩǘ ōŜ ŀōƭŜ ǘƻ ŘŀƴŎŜ ŦƻǊŜǾŜǊΣ ōǳǘ ǘƘŜ ƪƴƻǿƭŜŘƎŜ ǎǘŀȅǎ ƛƴ ƻƴŜΩǎ ƘŜŀŘ ŀƴŘ ǎƻ ƻƴŜ 
can teach. I would like to have a studio to teach and give for example summer courses when 
ǘƘŜǊŜ ƛǎ ǘƛƳŜ ǎƻ ǘƘŀǘ ǘƘŜ ƴŀƳŜ Ψ5ǊƛǾŜǊǎΩ ǿƻƴΩǘ ŘƛŜΦ IƻǇŜŦǳƭƭȅ ǎƻƳŜ ōƻȅ Ŏŀƴ ōŜŎƻƳŜ ƛƴǘŜǊŜǎǘŜŘ 
ŀƴŘ ƘŜ Ŏŀƴ ōŀǇǘƛȊŜ ƘƛƳǎŜƭŦ ŀǎ ŀ 5ǊƛǾŜǊΣ ǎƻ ǘƘŀǘ ǘƘŜ ƴŀƳŜ ƛǎ ƴƻǘ ƭƻǎǘΦέ ς Taylor, personal 
interview 28-10-14  
 
While they all have their personal dreams something they all had was that they wanted to 

travel the world, some had specific countries they wanted to go to like Korea or the United States 
but as long as they could travel and leave Ecuador they would also be happy. Next to dancing many 
of them also mentioned they did want to study to be able to do something extra once dancing 
became too hard for their bodies. The ultimate dream was of course to combine this with opening a 
b-boy school, so that it finally could be seen as something legitimate and accepted and they 
ǿƻǳƭŘƴΩǘ ƘŀǾŜ ǘƻ ƭŜŀǾŜ ǘƘŜƛǊ ō-boy identities completely. Taylor for example has a dream of studying 
graphic design in order to open his own shop. There he would like to make music and have a school 
for dancing where he could give courses. Neef also had a very big dream as together with Flyck they 
dream of going to Korea to study, using a special loan for students. Gonter also has a specific dream 
to study and become an electric engineer. He wants to fulfill this goal once he has fulfilled his b-boy 
ƎƻŀƭΦ {ǘƛƭƭ ƘŜ ǿƻǳƭŘƴΩǘ ǿŀƴǘ ǘƻ ƭŜŀǾŜ ō-boying completely, besides working he would love to have a 
b-boying school. Rony who is already studying at a university, physical education, wishes to combine 
his studying together with b-boying.  Rony is seeking to do what he likes professionally. IŜ ŘƻŜǎƴΩǘ 
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want to do this only with b-boying, together with what he is studying he wants to adapt it and make 
it professional. Eglent also wishes to pursue dancing professionally, not specifically only b-boying but 
she would like to merge everything she has learned. She would like to mix b-boying with other 
rhythms such as popping, locking or even salsa. They all have very big dreams they would like to 
achieve, these dreams grew once they entered the b-boying culture.  

 
 άaȅ ǘƘƻǳƎƘǘǎ ǿƘŜƴ ŦƛƴƛǎƘƛƴƎ ǎŎƘƻƻƭ were that I would go work, have my things, my wife and 
that would be it, but then I discovered dance and my thoughts changed, I wanted to travel, 
know places, make people know me and who I am. tŜƻǇƭŜ ŀƭǿŀȅǎ ǘŜƭƭ ƳŜ ΨƎƻ ǿƻǊƪ ǎƻ ǘƘŀǘ 
ȅƻǳ Ŏŀƴ ōŜ ǎƻƳŜƻƴŜ ƛƴ ȅƻǳǊ ƭƛŦŜΩ ŀƴŘ L ǘŜƭƭ ǘƘŜƳ ΨŀǊŜ ȅƻǳ ǎƻƳŜƻƴŜΚΩ ²Ƙƻ ƪƴƻǿǎ ȅƻǳ ƻǳǘǎƛŘŜ 
ƻŦ ŦǊƛŜƴŘǎ ŦǊƻƳ ǿƻǊƪΣ ǇŜƻǇƭŜ ŀǘ ƭŜŀǎǘ ƪƴƻǿ ƳŜ ƛƴ ǘƘŜ Ψ¢ŜŀǘǊƻ {ǳŎǊŜ7ΩΣ ǘƘŀǘ ƛǎ ōƛƎΣ ǘƘŜȅ ǎŀȅ ȅŜǎ 
ƘŜ ƛǎ ŀ ŘŀƴŎŜǊΦέ ς Lee, personal interview 31-10-14  
 

 Having such dreams, dreams which are actually very big also, is a protest against the lives 
ǘƘŜȅ ŀǊŜ ƭŜŀŘƛƴƎΦ ¢ƘŜȅ ǿŀƴǘ ǘƻ ōŜ ŀōƭŜ ǎƘƻǿ ǇŜƻǇƭŜ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ōŜ ǎǘǳŎƪ ŘƻƛƴƎ ǘƘŜ ΨƴƻǊƳŀƭΩ ŀǎ 
society might ordain. You can be part of an alternative normativity. Through dance they are part of 
shaping such a normativity.  
 
 
 
 
   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                           
7 ¢ƘŜ Ψ¢ŜŀǘǊƻ {ǳŎǊŜΩ ƛǎ ŀ ƪƴƻǿƴ ǘƘŜŀǘǊŜ ƛƴ ǘƘŜ Ŏƻƭƻƴƛŀƭ ŎŜƴǘŜǊ ƻŦ vǳƛǘƻ ǿƘŜǊŜ {ǘŀƭƛƴ ǿƻǊƪǎΣ ƘŜǊŜ Ƴŀƴȅ ǎƘƻǿǎ 
are presented 

Laser, Bae, Gonter and Geo throw Lee in the air while doing ruedo in Otavalo 
Picture by: Maritza Bode Bakker  
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Chapter 5 Changing the meaning of a professional 
 

B-ōƻȅƛƴƎΥ ŀ ƧƻƪŜΧ   
 
 B-boying has existed already for about thirty-five years, in those years it has evolved a lot 
and its meanings have been changing. However in Ecuador it is still rather new and still has a 
negative connotation. One of the things I noticed with the culture of b-boying ƛǎ ǘƘŀǘ ƛǘ ƻŦǘŜƴ ŘƻŜǎƴΩǘ 
get taken seriously. While doing my fieldwork sometimes I would get irritated because of the way 
people thought about b-boying. During free time I would meet with friends and they would ask me 
what I was doing. When I said the word breakdance most would just laugh or not take it seriously. 
¢Ƙƛǎ ƻŦǘŜƴ ƳŀŘŜ ƳŜ ŦŜŜƭ ōŀŘ ŀƴŘ ǎƻ L ǿƻǳƭŘƴΩǘ ǿŀƴǘ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƛǘ anymore because people would 
just make fun of it. At the same time however it also made me want to learn more about this culture 
because I felt it was important to show people it is not just something you do easily and it should be 
taken seriously. Many would also often ask me if I could already dance, or joke around how I should 
be able to dance it already. This would also irritate me because it felt as if they thought it was 
something easy you can just learn in a little time, however they fail to acknowledge actually how 
much time and effort is needed to learn how to breakdance. B-boying not only requires a lot of 
physical strength but also mental strength, especially in Ecuador as it is still seen as a joke or in a 
negative way.   

9ǾŜƴ ǘƘƻǳƎƘ L ŘƻƴΩǘ ŘŀƴŎŜ ƛǘ ŘƛŘ ƘǳǊǘ ƛŦ ǇŜƻǇƭŜ ǿƻǳƭŘ ƳŀƪŜ Ŧǳƴ ƻŦ ǘƘŜ ŘŀƴŎŜΣ ƻǊ ǎŜŜ ƛǘ ŀǎ 
something easy. By following the group for a long time I started to feel close to them, and felt I had 
to defend tƘŜƛǊ ŘŀƴŎŜ ŀǎ ǿŜƭƭΦ L ŎŀƴΩǘ ōƭŀƳŜ Ƴȅ ŦǊƛŜƴŘǎ ŦƻǊ ǎƻƳŜǘƛƳŜǎ ƧƻƪƛƴƎ ŀǊƻǳƴŘ ŀōƻǳǘ ǘƘŜ 
danceΣ ōŜŎŀǳǎŜ ƛƴ ǘƘŜ Ǉŀǎǘ L ŘƛŘƴΩǘ ƪƴƻǿ ƳǳŎƘ ŀōƻǳǘ ƛǘ ŜƛǘƘŜǊ ŀƴŘ L ŀlso had misconceptions about b-
boying. The crew has had to deal with these misconceptions regularly. Their way of dealing with it is 
by actually continuing to follow their culture despite the critique. By committing to their culture they 
pose resistance to the idea that b-boying is something easy and trivial. Their reaction to mainstream 
society and their critique is to dance with even more passion. They experience society in a different 
way and so they start shaping a new normativity. They are forming a protest against the view of b-
boying by mainstream society and instead shaping a new normativity where b-boying is seen as 
professional.  

Stalin also commented that while the arts are becoming more important b-boying is still 
being left behind. In the world of dance in Quito Stalin sees there is a lack of knowledge from 
society. People interpret art in any way they like, often leading to misconceptions. He feels people 
ŘƻƴΩǘ ƪƴƻǿ ŀ ƭƻǘ ŀƴŘ ǘƘŜƴ ǘƘŜȅ ǘŀƭƪ ΨƴƻƴǎŜƴǎŜΩΦ DƻƴǘŜǊ ŘƛǎŎǳǎǎŜǎ Ƙƻǿ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ƘŜǊŜ ŘƻƴΩǘ 
know about b-ōƻȅƛƴƎ ƻǊ ŘƻƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ƛǘΦ ¢ƘŜ ǇǊƻōƭŜƳ ƛǎ ǘƘŀǘ ǘƘŜǊŜ ŀǊŜ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ǿƘƻ 
represent it in a bad way and just take it as novelty making those who really want to represent the 
culture look bad. That is what they want to change, they want society to see that while breaking is 
something that was born from the street, as it arose in open spaces, it can become professional like 
any other dance. Neef feels that the problem is not only with breakers, the concept of a dancer in 
itself is not seen in a very good way in Quito. If someone says they are a dancer they think it is the 
worst thing, they belittle it and think people are wasting their timeΦ tŜƻǇƭŜ ŘƻƴΩǘ ǎŜŜ ǿƘŀǘ ǘƘŜȅ 
really do and that it is hard work.  

The crew believes in Quito people are only termed professional if they have a lot of titles 
(diplomas from university for example) and often money. They however experience it differently and 
so give a different interpretation to the term professional. They protest the standard definition of 
professional posed by mainstream society. They believe that a professional can also be shaped by 
the street. Which means they learn something by being out on the street, such as in their case b-
boying. One of the biggest problems they encounter is that there is a tension between being a 
professional and learning from the street. In Quito, the crew argues, when something is related to 
the street it is viewed negatively. This makes it difficult for b-boying to achieve a professional status 
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in mainstream society. The crew wants to resist the view that b-ōƻȅƛƴƎ ŎŀƴΩǘ ōŜ ǇǊƻŦŜǎǎƛƻƴŀƭ. At the 
moment professionalism and the streets are seen as mutually exclusive, they however want to 
overcome this barrier. Bae explains that according to him professionalism should depend on the 
time and trajectory you have taken and the input you have put into your expertise and not whether 
you learnt something from the street or not. Rony also adds a professional should not necessarily 
mean having titles but one has to be responsible, be good in what they do, be disciplined and 
constant. Through their show they are trying to achieve the status of professionals and show people 
that you can learn a lot through on the streets also. They are thus shaping a new normativity, one 
with a different view of a professional.  

While they all seem to share the idea that in order to be a professƛƻƴŀƭ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ōŜ 
the most studied or have a lot of titles for Flyck it seems something personal also gives him the extra 
push to believe that. Flyck told me about his school years and how during school he lost his desire 
for studying. During school his brother would always change his notebook for his in order to make it 
seem like Flyck never finished his homework. This happened for a long time before his brother got 
caught. During this time Flyck started to become lazy. Also when he was in first grade he said his 
teacher would bully him. Sometimes he would forget his homework and then he would hit him with 
ǘƘŜ ǊǳƭŜǊ ƛƴ ŦǊƻƴǘ ƻŦ ǘƘŜ ǿƘƻƭŜ Ŏƭŀǎǎ ǿƘƛƭŜ ƛŦ ƻǘƘŜǊǎ ŦƻǊƎƻǘ ǘƘŜƛǊ ƘƻƳŜǿƻǊƪ ƘŜ ǿƻǳƭŘƴΩǘ Řƻ ǘƘŀǘΦ 
Sometimes also they had to make origami frogs. He enjoyed doing that a lot and so he sometimes 
gave his classmates some of his frogs and then the teacher would say those were good but his 
ǿŜǊŜƴΩǘ όŜǾŜƴ ǘƘƻǳƎƘ ƘŜ ƘŀŘ ŀŎǘǳŀƭƭȅ ƳŀŘŜ ǘƘŜƳ ŀƭƭύΦ !ƭƭ ƻŦ ǘƘƛǎ ƭŜŘ ƘƛƳ ǘƻ ǘƘƛƴƪ ΨǿƘȅ ǎǘǳŘȅΚΩ ŀƴŘ ƘŜ 
was left with no desire to study. I think that this probably could have had an influence 
ǎǳōŎƻƴǎŎƛƻǳǎƭȅ ŦƻǊ CƭȅŎƪ ǎŜŜƪƛƴƎ ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ ŘŀƴŎƛƴƎ ǿƘŜǊŜ ȅƻǳ ŘƻƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ ƘŀǾŜ ǘƻ ǎǘǳŘȅ ŀ 
lot from books, rather it comes more from your body. Their bodies become the main vehicle to resist 
political, social and economic forces (Ahassi, 2008). Through their body they are thus posing 
resistance on the standards of mainstream society and trying to show something different. This took 
form especially through their show they created, explained hereafter.  
 

 The project: ΨDe lo AƴŎŜǎǘǊŀƭ ŀ ƭƻ ¦ǊōŀƴƻΩ  
  
 The project they took on was to create a show of about an hour where they are the main 
players and they show off their b-boy culture. In the past before Eglent, Neef, Rony and Gonter 
joined, the crew already had some presentations on big stages but this was always as supporting 
dancers. After having these presentations Stalin got the idea of making them the main dancers and 
creating a show solely for them. {ǘŀƭƛƴΩǎ ƛŘŜŀǎ ōŜƘƛƴŘ ǘƘis show was to make the artistic world in 
Quito grow, he wanted to broaden the artistic offer. So he came up with the idea of merging the 
ancestral with the urban, as the title of their show described: From the ancestral to the urban. The 
show would thus have twƻ Ƴŀƛƴ ǘƘŜƳŜǎΦ CƛǊǎǘƭȅ ƛǘ ǿƻǳƭŘ ǎƘƻǿ ǘƘŜ ΨŀƴŎŜǎǘǊŀƭΩ ǿƘƛŎƘ ƳŜŀƴǘ 
recovering their roots by showing traditional aspects of Ecuadorian culture. They would thus learn 
some steps from Andean ritual dance and perform this. This dance they would then merge with b-
ōƻȅƛƴƎ ǿƘƛŎƘ ǎȅƳōƻƭƛȊŜŘ ǘƘŜ ΨǳǊōŀƴΩΦ ¢ƘŜ ǘŜǊƳ ǳǊōŀƴ ƛǎ ǳǎŜŘ ǘƻ ŘŜǎŎǊƛōŜ ǘƘŜ ǎǘǊŜŜǘ ŘŀƴŎŜ ǿƘƛŎƘ ƛǎ ō-
boying. The crew and Stalin thus used it a bit as a synonym for their dance.  

Lƴ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ǎƘƻǿ {ǘŀƭƛƴ ōŜƭƛŜǾŜŘ ǘƘŀǘ ǘƘŜȅ ŘƛŘƴΩǘ ƘŀǾŜ ǘƻ Ŏhange their b-boying 
culture but they had to create a concept for the show and that he found in the merging of the two 
cultures. Reed (1998) discusses how an important development to the studies of politics of dance is 
to look at the relation between culture, body and movement. Through this project they are trying to 
merge two cultures together by using bodily movement. They are creating a new form of the art, 
merging two things that seemed should not be put together. They are protesting against rigid 
boundaries between the ancestral/urban dichotomy and instead suggesting a merge between the 
two. Lock (1993) describes how dance can differ across cultures but it can also become a bridge 
between cultures, this is what they are showing through their project. They are forming a new 
normativity which accepts the convergence between these two cultures.   
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Dalva once said she was surprised they accepted doing something ancestral because in the 
past they always used to talk badly about it and make fun of it. This shows how their mentalities 
have grown and have become broader as they think of incorporating other things in order to 
become artists, even though in the past they might have hated this. Their own ways of thinking are 
changing, they are setting broader goals for themselves such as reaching a status of professionals. 
The crew sees the project really as their debut, as their starting point into the professional world. 
Their project is their way to show they can become professionals, it is their response to all the 
critique they get.  

 
άL ƘƻǇŜ ǘƘŀǘ ǘƘŜ ǇǊŜǎŜƴǘŀǘƛƻƴ ŀǘ ǘƘŜ ŀƭƭƛŀƴŎŜ ŀƴŘ ŀƭƭ ǘƘŜ ǇǊŜǎŜƴǘŀǘƛƻƴǎ ǿŜ ƳƛƎƘǘ ƎŜǘ ǳƴǘƛƭ ǘƘŜƴ 

will be like our debut, our take-ƻŦŦΣ ǎƻƳŜǘƘƛƴƎ ōƛƎΦέτGeo, personal interview 06-11-14 
 
Through this project the crew wishes to have a clear show they can offer in order to be able 

to gain money and live off that. They want to live off their dancing. Through the show they want to 
ƘŀǾŜ ŀ ΨǊŜ-awakening of the b-ōƻȅ ŎǳƭǘǳǊŜΩ ŀǎ DƻƴǘŜǊ ŘŜǎŎǊƛōŜǎ ƛǘΣ ōǳǘ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ǊŜǎŎǳŜ ǘƘŜƛǊ 
own culture and roots as well.  

 

 Becoming professionals    
 
 One occasion that showed me that b-boying is not yet taken as something serious and 
professional was when they had a rehearsal for a presentation. This presentation was an event in 
Calderón, a suburban Parish of the city of Quito, where they did an ensemble with different bands 
and dance groups. The ensemble combined two music groups, one made up of children and another 
smaller music group who would play traditional music to which the crew would dance to. The 
following excerpt shows a sketch from my field note diary of how the rehearsal took place:  
 

Rehearsal area in Calderón, 17-10-14  
Present: Laser, Bae, Taylor, Flyck, Neef, Rony, Lee, Eglent, Gonter  

  
The crew had gotten to the rehearsal on time, at 16:00, ǿƘƛƭŜ {ǘŀƭƛƴΩǎ ǿƛŦŜ ǘƻƎŜǘƘŜǊ 

with the musicians got there late (around 17:00) ŀƴŘ ŘƛŘƴΩǘ ǎŀȅ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ǿƘŀǘ ǘƘŜȅ 
ƘŀŘ ǘƻ Řƻ ŀƴŘ ŘƛŘƴΩǘ ŜǾŜƴ ǊŜŀƭƭȅ ŀǇƻƭƻƎƛȊŜ ŦƻǊ ōŜƛƴƎ ƭŀǘŜΦ She quickly said something to me 
ŀōƻǳǘ ǘƘŜ Ǌŀƛƴ ŀƴŘ ǘǊŀŦŦƛŎ ōǳǘ ǎƘŜ ŘƛŘƴΩt really say something like sorry to the crew or explain 

5ǊƛǾŜǊΩǎ ǇŜǊŦƻǊƳƛƴƎ ŦƻǊ ǘƘŜ Ψ9ƴŎƻǳƴǘŜǊ ƻŦ ŎǳƭǘǳǊŜǎΩ  
Picture by: Edu Leon   
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what they would do. To me this was very disrespectful and it seemed as if the group was 
seen as being less important. B-boying seemed to be put at a lower status as was always 
done by society. However what was more shocking in this occasion ǿŀǎ ǘƘŜ ŦŀŎǘ ǘƘŀǘ {ǘŀƭƛƴΩǎ 
ǿƛŦŜ ŘƛŘƴΩǘ ǘǊŜŀǘ ǘƘŜƳ ƭƛƪŜ ǇǊƻŦŜǎǎƛƻƴŀƭǎΦ L ǿƻǳƭŘ ǘƘƛƴƪ ǎƛƴŎŜ ǎƘŜ ƪƴƻǿǎ ǘƘŜƳ ŀƴŘ ǎƘŜ ƛǎ 
helping them with their project she would treat them differently however she in a sense 
ignored them. This was quite surprising. This is when I realized that indeed b-boying was not 
seen as something very serious yet and the dancers were not seen as professionals as they 
were not treated as such, since they were to my point of view ignoring them for a long time. 
While I could see the crew was getting a bit desperate and angry about being ignored they 
ŘƛŘƴΩǘ ǊŜŀƭƭȅ Ǝƻ ǘƻ ǘƘŜ ŦǊƻƴǘ ǘƻ ǎŀȅ ŀƴȅǘƘƛƴƎ ƻǊ ŀǎƪ ǿƘŀǘ ǘƘŜ Ǉƭŀƴ ǿŀǎΦ L ǘƘƛƴƪ ǘƘŜȅ ƘŀǾŜ 
maybe gotten used to them not being taken seriously and so they mƛƎƘǘ ŦŜŜƭ ǘƘŜȅ ŎŀƴΩǘ ƻǊ 
ǎƘƻǳƭŘƴΩǘ ŎƻƳǇƭŀƛƴ ōŜŎŀǳǎŜ ǘƘŀǘ ƛǎ ǘƘŜ ǿŀȅ ƛǘ ƛǎΦ  

!ŦǘŜǊ ŜƴǘŜǊƛƴƎ {ǘŀƭƛƴΩǎ ǿƛŦŜ ǿŜƴǘ ƛƴǎƛŘŜ ŀƴŘ ǎǘŀǊǘƛƴƎ ǎŜǘǘƛƴƎ ǳǇ ǿƛǘƘ ǘƘŜ ƳǳǎƛŎƛŀƴǎ 
and the group of kids without saying anything to the crew. The crew went back inside but 
after a while they started standing up again and going outside seen as no one was explaining 
what the plan would be. Bae and Gonter started to talk about how they wanted to leave. 
After a while I also went outside and sat next to Eglent who was talking with Lee. Lee went 
inside to ask Flyck something and I stayed outside talking with Eglent. She was also quite 
frustrated because they had them waiting as if they had all the time in the world and they 
ŘƛŘƴΩǘ tell them anything.  

After a while we went inside again, Lee, Flyck and Jessy were stretching hoping that 
soon they would have to dance. They just continued getting irritated but ŘƛŘƴΩǘ ask anything. 
Gonter, Bae and Rony were most irritated and around 17.20 they told Flyck they had to 
leave. Flyck told them it would be best if the whole group stuck around but he understood if 
they had to leave. I saw at that point Stalin had also gotten there ōǳǘ ƘŜ ŘƛŘƴΩǘ ǎŀȅ ƳǳŎƘ 
either. They were just busy with the kids and the musicians. Gonter, Bae and Rony walked 
towards Stalin and his wife to talk. When they got back they said they would start soon with 
them but they only had to listen to the music to see if it was ok so they ŘƛŘƴΩǘ really need 
everyone there. They seemed to be a bit frustrated because they could have told them that 
earlier, or at least told them what they were waiting for instead of making them think they 
had to dance.  

Finally around 17.30 we heard they were starting to play their song but from the 
looks of it the musicians had just gotten the song that day and so they were still learning it. I 
thought this was very unprofessional and Eglent also got very irritated by this, apparently the 
other guys who would play where not there anymore so they had new people but they could 
have at least told them to come tomorrow or later or something like that. It was as if they 
were treating them with less importance than the others. After a while Stalin was asking Lee 
about the music and told him to come forward to see if it was fast enough etc. At one point 
Flyck also went to help and then Stalin told them to try to dance a little at the back to see if 
the music fit. It seemed they still had to work a lot on the music so I wondered how that 
would work out.  
 Around 18.00 Stalin went towards them telling them he had to leave, Eglent asked if 
he would go to the south of Quito so that maybe they could leave her at home and Neef also. 
Laser also asked Stalin if he could leave him at the entrance of Carapungo. We said goodbye 
to Flyck and Lee and got in the car.  
 
This excerpt really portrays how b-boying ƛǎƴΩǘ taken seriously yet, or at least not as seriously 

ŀǎ ŦƻǊ ŜȄŀƳǇƭŜ ŀ ƳǳǎƛŎ ƎǊƻǳǇΦ ¢ƘŜ ŎǊŜǿΩǎ ŦǊǳǎǘǊŀǘƛƻƴs become their form of protest however they 
ŘƻƴΩǘ explicitly express their frustrations to Stalin and his wife. They struggle with their feelings, as 
they see Stalin as an opportunity to make b-boying something big. Which makes them be patient 
and sometimes take on situations like the previous.  
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A puzzle arises here when thinking of the history of b-boying and the ŎǊŜǿΩǎ wish to be seen 
as professionals. B-boying began as a protest against mainstream society and the dominant culture 
however the crew seems to want b-boying to be seen as something professional which means they 
want to get incorporated into the system. One starts to wonder whether this new form of protest 
actually takes away from the essence of b-boying. There is something that has to be taken in account 
however in this case, which is the economic situation of the crew. The fact that they need to earn 
money complicates the situation. They dance because they want to but at the same time it also 
becomes a bit of an obligation because they need to earn money for housing, food etc. The fact that 
they need the money makes it sometimes difficult to stick to the essence. The fact however that 
they still try to dance and make the most out of it even in their difficult financial situation shows the 
passion they have for the culture. This situation is also different as the crew has a different 
interpretation of a professional and this is also what they seek. They want their dance to be seen as 
something professional through their terms. They get incorporated in the system in that sense but 
they are in the process of shaping a new idea of the word professional and thus not complying to the 
standard of mainstream society.  

Sometimes it is critiqued that if you gain money from b-boying (outside of a battle) you are 
commercializing it. There are many painters who have earned lots from their paintings and they are 
not being diminished or seen as lesser painters because of this, why is this the case then with b-
boys. I think the element of protest might be what is the difference, it was created as a protest 
against mainstream society, and so making money through it might be seen as a way in which one 
enters mainstream society. Now however b-boying is starting to be seen also as a way to make an 
income and as a lifestyle. So seeking professionalization is accepted more. In the search for 
professionalization people might critique what they are doing saying they might be selling their 
ŎǳƭǘǳǊŜ ƻǊ ŎƻƳƳŜǊŎƛŀƭƛȊƛƴƎ ǘƘŜƳǎŜƭǾŜǎ ƘƻǿŜǾŜǊ ǘƘŜȅ ŦŜŜƭ ǘƘŀǘ ŘƻƛƴƎ ŀ ǇǊƻƧŜŎǘ ƭƛƪŜ ǘƘŜƛǊǎ ǎƘƻǳƭŘƴΩǘ ōŜ 
seen as commercial only because they are earning from it. A documentary of b-boying from Korea 
also states something very interesting on this aspect:  

  
άL ƘŜŀǊŘ ǎƻƳŜ ǇŜƻǇƭŜ ǎŀȅ ǘƘŀǘ ō-boys shouƭŘƴΩǘ ƳŀƪŜ ƳƻƴŜȅΣ ŀƴŘ ǘƘŜȅ ǎƘƻǳldnΩt make 
money of b-boying. It is really easy to say when you have options, when you have a job or 
you come from a rich family or whŀǘŜǾŜǊ ƛǘ ƛǎ ǎƻ ǎƛƳǇƭŜ ǘƻ ǎŀȅ ōǳǘ ƛŦ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅǘƘƛƴƎΣ 
ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀ ŦŀǘƘŜǊΣ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀƴ ŜŘǳŎŀǘƛƻƴ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ ƳƻƴŜȅ ōǳǘ ŀƭƭ ȅƻǳ 
have is your ability to dance and you are working so hard to dance and that is all you ever 
known while growing up and that is what saved you from being in trouble from being in a 
gang and now people are recognizing you for your skills, it is easy for someone who is not in 
ǘƘŀǘ ǎƛǘǳŀǘƛƻƴ ǘƻ ōŜ ƭƛƪŜ ƻƘ ȅƻǳ ǎƘƻǳƭŘƴΩǘ ƳŀƪŜ ƳƻƴŜȅ ƻǊ ǿƘŀǘŜǾŜǊ ōǳǘ ǘƘŀǘ ƛǎ ƴƻǘ ǘǊǳŜ if you 
ever went to the Philippines and you see the b-ōƻȅǎ ǘƘŜǊŜ ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅǘƘƛƴƎ ŀƴŘ ǘƘŜƴ 
ȅƻǳ ŀǊŜ ǘŜƭƭƛƴƎ ǘƘŜƳ ǘƘŜȅ ŎŀƴΩǘ ƳŀƪŜ ƳƻƴŜȅΣ ǿƘŀǘ ǎƘƻǳƭŘ ǘƘŜȅ ŘƻΣ ǘŜƭƭƛƴƎ ǘƘŜƳ ǘƻ Ǝƻ ōŜƎΚ 
And not get money from shows?έ (Meet OUR Bboys, 2012, Minute 23:50-24.55). 
 
Stalin also discusses this aspect as he comments that unfortunately b-boying has become an 

unpaid artistic proposal, it has not been seen as professional. He feels that in the country there is a 
lack of professionalization in b-boying, not the lack of capacity or attitude. He has seen talent and 
versatility however the process of b-boying is still taken as a pass-time not as something 
professional. There are no schools to teach b-boying, to teach its techniques. While Stalin feels it 
ŘƻŜǎƴΩǘ ƴŜŎŜǎǎarily have to be scholastics seen the nature of the dance but it does have to get a 
professional touch. Seen as it is not established yet as something professional is also what leads 
many people to look at it from a negative light.  

Stalin argues that in Ecuadorian society b-boying still has a bit of a petty connotation, it is 
seen as something trivial and non-important. People also still look at it with fear and skepticism, they 
see it as something very far away from themselves because this street dance generates a new 
ƭƛŦŜǎǘȅƭŜΣ ŀ ƴŜǿ ŦŀǎƘƛƻƴΣ ŀƴŘ ŀ ŘƛŦŦŜǊŜƴǘ ŜǎǘƘŜǘƛŎ ǘƘŜȅ ŀǊŜ ƴƻǘ ǳǎŜŘ ǘƻΦ {ƛƴŎŜ ǎƻŎƛŜǘȅ ŘƻŜǎƴΩǘ 
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ǳƴŘŜǊǎǘŀƴŘ ǘƘƛǎ ƭƛŦŜǎǘȅƭŜ ŀƴŘ Ƨǳǎǘ ǎŜŜǎ ƛǘ ŀǎ ǎƻƳŜǘƘƛƴƎ ƴŜƎŀǘƛǾŜ ǘƘŜȅ ŀƭǎƻ ŘƻƴΩǘ ƎƛǾŜ ǘƘŜ ŘŀƴŎŜ ǘƘŜ 
importance and status which it should have. In the documentary Planet B-boy (2007) they also 
commented that people often find b-ōƻȅƛƴƎ ƘŀǊŘ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ōŜŎŀǳǎŜ ƛǘ ŘƻŜǎƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ 
revolve around money. They try to make people understand the dance, most importantly 
understand it is nothing bad and it could be seen as something professional. The crew is emerged in 
a process shaping this new normativity which follows all these ideas.  
 

Making b-boying a legitimate way of life  
  
 I found some puzzles in their protest against the established image of a professional in 
Ecuador. The crew argued that a professional shouldƴΩǘ necessarily have titles however they did 
mention discipline and being constant as important features. While I observed their process in the 
construction of the show there were things tƘŀǘ ǎǘǊǳŎƪ ƳŜ ƻǊ L ŘƛŘƴΩǘ ǳƴŘŜǊǎǘŀƴŘΦ Sometimes I got 
the feeling they were taking the project very loosely or not being disciplined or serious about it. 
However as I found out more about them I started to see the situation differently. While they want 
to make this their living and achieve the status of professionals their social backgrounds complicate 
things. While creating the show ǘƘŜȅ ŘƛŘƴΩǘ ƘŀǾŜ ŀ Ŏƻƴǎǘŀƴǘ ƛƴŎƻƳŜ ȅŜǘ ǿƘƛŎƘ ƳŜŀƴǘ ǘƘŜȅ ŎƻǳƭŘƴΩǘ 
focus their entire time to the show because they had to take care of other responsibilities like 
making money. Lee for example has a son and Laser a daughter which makes them have extra 
ǊŜǎǇƻƴǎƛōƛƭƛǘƛŜǎΦ ¢ǊȅƛƴƎ ǘƻ Ŧƻƭƭƻǿ ŀƴ ŀǊǘƛǎǘΩǎ ǊƻŀŘ ōŜŎƻƳŜǎ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘ ƛƴ ǘƘŜƛǊ ǎƛǘǳŀǘƛƻƴǎ ōŜŎŀǳǎŜ ƻŦ 
the backgrounds they comŜ ŦǊƻƳΣ ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ ŀ ƭƻǘ ƻŦ ƳƻƴŜȅ ƻǊ ƻǇǇƻǊǘǳƴƛǘƛŜǎ ǘƻ Ǝŀƛƴ ŀ ƭƻǘ ƻŦ 
money which means they are stuck in trying to achieve their dream and at the same time survive.  

I think being in a lower class does make it harder to pursue such things as arts, as the arts I 
believe have always been something difficult to pursue. The passion they have for the dance is even 
greater because they are from a lower class and they have more difficulties in trying to pursue their 
dance. They not only get critique from society but also from their parents, being in a difficult 
economic situation they only want them to earn money. With dancing you first have to put a lot of 
time into it and invest a lot before you have something where you can gain money from (this is so 
with every job I think, you have to invest but still dancing especially b-boying because there are no 
clear jobs to earn money from makes it much more inconsistent). Being in a lower class also often 
the first preoccupation is money. I think especially in a capitalist society everything is driven by 
money and so having more money means you are doing better socially. Their parents have probably 
been raised by such mentalities in which you just need to work and earn money however they give a 
twist to this mentality ŀǎ ǘƘŜȅ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǎŜǘǘƭŜ Ƨǳǎǘ ŦƻǊ ŜŀǊƴƛƴƎ ƳƻƴŜȅΣ ǘƘŜȅ ƻŦŦ ŎƻǳǊǎŜ ǿŀƴǘ 
money but they rather gain it by doing something they love. 
 What makes it even harder for them is the fact that b-boying is not seen yet as a legitimate 
way of life. In the beginninƎ ƻŦ Ƴȅ ŦƛŜƭŘ ǿƻǊƪ L ŘƛŘƴΩǘ Ŧǳƭƭȅ ǳƴŘŜǊǎǘŀƴŘ ǘƘŜƛǊ ƭƛŦŜǎǘȅƭŜ ōǳǘ ŀǎ L ǎŜŜ Ƙƻǿ 
much effort they have put into it I have come to respect it as a legitimate way of life. Through b-
boying they show that there are different ways people can become professionals ŀƴŘ ǘƘŜǊŜ ƛǎƴΩǘ Ƨǳǎǘ 
one path to becoming one. For me the most important thing about what the group is doing is that 
they are showing a different life-world, and creating a profession from something they learnt and 
mastered on the streets. The crew is shaping a new normativity, one in which the streets are also 
seen in a positive light and it can thus lead to the creation of professionals. This new normativity all 
revolves around the practice of b-boying.    

I only have had contact with this group and I donΩǘ ƪƴƻǿ ŀōƻǳǘ ƎǊƻǳǇǎ ǿƘƻ ƳƛƎƘǘ ōŜ ŦǊƻƳ ŀ 
higher class. I think however that their class can have an influence for them choosing this dance. 
²ƘƛƭŜ ǘƘŜȅ ƻŦǘŜƴ ǎŀƛŘ ǘƘŀǘ ƛǘ ŘƻŜǎƴΩǘ ƳŀǘǘŜǊ ƛŦ ȅƻǳ ŀǊŜ ǊƛŎƘΣ ǇƻƻǊΣ ōƭŀŎƪ or white I think it does have 
an influence, not whether you can dance or not but more that being in a more difficult situation you 
might be driven to it faster than if you had more money for example. Especially in Ecuador this might 
be the case because there are no schools yet for b-boying and so ȅƻǳ ǿƻƴΩǘ ƎŜǘ ƛƴ ŎƻƴǘŀŎt to it 
through this. I think b-boying being a street dance, it becomes more accessible to the lower class 
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who often spend more time out on the streets. Their opportunities are limited which can drive them 
to b-boying. While everyone can do it I get the feeling people from the lower class are more 
attracted to it which again makes people become more skeptical to it. In Ecuador I think class and 
titles are still seen as very important and so if something seems to be part of the lower class it is 
even more difficult for it to be seen as something legitimate. There is a reason that there are only 
two big academies for dance which are mainly for ballet in Quito, because this is a dance that has 
been coupled to the high class and so it is much more accepted in society while b-ōƻȅƛƴƎ ƛǎƴΩǘΦ   

 
 

 
   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

5ǊƛǾŜǊΩǎ ǇŜǊŦƻǊƳƛƴƎ ŦƻǊ ǘƘŜ ǎƘƻǿ Ψ5Ŝ ƭƻ !ƴŎŜǎǘǊŀƭ ŀ 
ƭƻ ¦ǊōŀƴƻΩ  
Picture by: Maritza Bode Bakker    
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Chapter 6 B-boying & Gender: mixing, crossing or reversing?  
 

Dance has often been seen as something feminine. B-boying lays a protest against this view. 
Everything that makes up b-boying, its name, the moves, the people involved, make it turn into a 
masculine dance and so defying the historically set gender norms. While b-boying has become a 
manly space it can also become a space for female empowerment. For Neef and Eglent b-boying has 
become a space where they can give voice to their own protest as well. These two types of protest, 
b-boying as a reversal of gender norms and as a space for female empowerment, will be discussed. 
When discussing b-boying and gender the issue of style arises. When it comes to a b-boying battle, 
gender is off the table and style is of much more importance. Even though b-boying might be a 
manly space, style really defines a b-boy or b-girl more than does his or her gender. This will be 
discussed lastly in this chapter.   

Reversing gender norms  
 

B-boying has often been coupled with the male gender. Gunn (2012) discusses how b-boying 
surpasses cultural norms and makes the dance masculine. Dance historically is seen as something 
feminine, it has been one of the few sites were women can perform legitimately (Reed, 1998). 
However the rigorous physical activity of breaking makes males transgress the cultural limitations 
which discourages them from participating in dance. By focusing on masculine elements breakers 
cross cultural norms and re-articulate the dance as something masculine and through it reinforce 
ideals of masculinity. B-boying has become something masculine as it draws on historicized qualities 
of masculinity like aggression, competitiveness, risk-taking, strength and endurance. B-boying 
empowers males and it also reinforces hegemonic ideals of masculinity (Gunn, 2012). Through this 
b-boying becomes a protest against articulated gender norms. There is a reason that the term b-
boying and b-boy is used to refer both to males and females, because it is more coupled with the 
male gender. The body, which has often been coupled with the female gender, is being used as a 
strategy of resistance and reversal of gender norms.  

Reed (1998) discusses how reversing the gender roles could be seen as socially inacceptable 
leading to marginalization. It seems this has indeed happened with b-boying. B-boying has often 
been stereotyped as something negative and coupled with violence and drugs. This can be because 
they reverse gender roles making the dance manly. Dance is normally seen by people as something 
sensual, feminine, beautiful, however b-boying goes against all of this, it is about power, strength 
ŀƴŘ ŘƻŜǎƴΩǘ ƭƻƻƪ ŀǎ ΨōŜŀǳǘƛŦǳƭΩΦ ¢ƘŜ ŦŀŎǘ ǘƘŀǘ ƛǘ ƎƻŜǎ beyond what dance has been seen as can be a 
ǊŜŀǎƻƴ ƛǘ ŘƻŜǎƴΩǘ ƎŜǘ ŀŎŎŜǇǘŜŘΦ .-ōƻȅƛƴƎ ǘƘǳǎ ŦƻǊƳǎ ŀ ǇǊƻǘŜǎǘ ŀƎŀƛƴǎǘ ǘƘƛǎ ΨŦŜƳŀƭŜ ǾƛǎƛƻƴΩ ƻŦ ŘŀƴŎŜΦ  

Being a ƎƛǊƭ ƛƴ ŀ ΨōƻȅǎΩ ǿƻǊƭŘ  
 

B-boying really leads to a reversal of gender norms, creating a space for dance which is 
masculine. This I could notice by the high percentage of men present during battles in relation to 
women, but also by the fact that the crew is made up of eight males and just two females. There is a 
reason for that and it is probably because b-boying is a masculine area. That is also a reason for 
calling it b-boying rather than b-girling or something more neutral. Neef and Eglent push through to 
express themselves in a male-dominated space which is why I have gained a lot of respect for them.  
The girls also felt a need to express a protest against the norms of mainstream society. Even though 
b-boying is ruled by males, it still offered a space to give voice to such a protest. When they entered 
ǘƘƛǎ ƴŜǿ ǎǇŀŎŜ ǘƘŜȅ ŘƛŘƴΩǘ ŦŜŜƭ ƭƛƳƛǘŜŘ ōȅ ǘƘŜ ƳŀƧority of males, they rather saw it also as an 
opportunity to show their own female power. B-boying gave them not only a space to protest 
against norms of mainstream society but also to protest against male superiority and demonstrate 
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women can also be part of a manly space. The bodies of the girls become what Reischer and Koo 
(2004) term symbolic bodies. They become symbols for resistance against male superiority.  

Neef finds it very important for b-girls to represent and show what they can do. This in order 
to show ǘƘŜȅ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ōŜ ǎǳōƻǊŘƛƴŀǘŜ ǘƻ ƳŜƴΦ ¢ƘŜȅ Ŏŀƴ ŀƭǎƻ ǘŀƪŜ ǘƘŜƛǊ ƻǿƴ ŘŜŎƛǎƛƻƴǎΣ ǎǳŎƘ ŀǎ 
choosing to break. Neef brings up the fact that people look weird at them because they participate 
ƛƴ ŀ ΨƳŀƴƭȅΩ ŘŀƴŎŜΦ   

 
άhŦǘŜƴ ǇŜƻǇƭŜ ǎŜŜ ȅƻǳ ŘŀƴŎƛƴƎ ŀƴŘ then they think or say 
poor girl she is crazy, poor girl she behaves like a man or 
look at that girl she dances like a man. But for me it is not 
like that, I want to show people that women can also do 
things that men do. It is great to be able to do things a b-
boy does as well, all of that and to show that we also can 
ŀƴŘ ǿŜ ŀǊŜ ƴƻǘ Ƨǳǎǘ ǘƘŜ ΨōŀōŜǎΩΣ L ƭƛƪŜ ǘƻ ǎƘƻǿ ƻǘƘŜǊǿƛǎŜΦέ ς 
Neef, personal interview 29-10-14  
 
This quote shows an important aspect of protest. Reed 
(1998) discusses how in certain cultures gender-crossing 
can be forbidden or seen as socially inacceptable leading 
ǘƻ ƳŀǊƎƛƴŀƭƛȊŀǘƛƻƴΦ Lƴ ǘƘƛǎ ŎŀǎŜ ǘƘŜ ƎƛǊƭǎ ŀǊŜ ǎŜŜƴ ŀǎ ΨŎǊŀȊȅΩΣ 
what they do is socially unacceptable. This is why it is even 
more important to have more females participating in 
order to go against this marginalization. Their dancing 
bodies become symbolic bodies. Reischer and Koo 

discussed how women who are fat can be seen as a symbol of feminist rebellion against images of 
ǘƘŜ ΨƛŘŜŀƭΩ ǿƻƳŀƴƘƻƻŘΩΦ .ȅ being part of ǘƘƛǎ ΨƳŀǎŎǳƭƛƴŜΩ dance the girls also become a symbol of 
ǊŜōŜƭƭƛƻƴ ŀǎ ǘƘŜȅ Ǝƻ ŀƎŀƛƴǎǘ ǘƘŜ ΨƛŘŜŀƭΩ ǿƻƳŀƴƘƻƻŘΣ ƻǊ ƭƛƪŜ bŜŜŦ ŘŜǎŎǊƛōŜǎ ΨǘƘŜ ōŀōŜǎΩΦ They take on 
a manly dance and do so in a unique way. Eglent for example explains the importance of keeping her 
own style. She ŘƻŜǎƴΩǘ ƭƛƪŜ ǘƻ ŘŀƴŎŜ ƭƛƪŜ ǘƘŜ ōƻȅǎΣ ǿƘƛƭŜ ǎƘŜ ƛǎ ǘƻǳƎƘ ǎƘŜ ŘƻŜǎƴΩǘ ƭƛƪŜ ǘƻ ŘŀƴŎŜ ƭƛƪŜ ŀ 
ōƻȅΦ {ƘŜ ŦƛƴŘǎ ǘƘŀǘ ƛŦ ŀ ƎƛǊƭ ŘŀƴŎŜǎ ƭƛƪŜ ŀ ōƻȅ ȅƻǳ ŘƻƴΩǘ ǎŜŜ ŀƴȅ ǎǘȅƭŜΣ ƘƻǿŜǾŜǊ ƛŦ ŀ ƎƛǊƭ ōǊŜŀƪǎ ǿƛǘƘ ŀ 
style of a girl it looks incredible. There you also show that you are doing this as a woman and you are 
not just copying a man. By doing this Eglent shows the importance of not only going against the 
ǎǘŀǘǳǎ ǉǳƻ ŀƴŘ ŜƴǘŜǊƛƴƎ ŀ ΨƳŀƴƭȅ ǿƻǊƭŘΩ ōǳǘ ǎǘƛƭƭ ŘƻƛƴƎ ǎƻ ƛƴ ƘŜǊ ƻǿƴ ǿŀȅΦ ¢ƘŜȅ ŎǊŜŀǘŜ ŀ ƴŜǿ ƛŘŜŀƭ ƻŦ 
womanhood which is of girls who are tough and can show masculine traits but without losing their 
femininity.  
 ¢ƘŜȅ ŀǊŜ ƛƴ ŀ ǎŜƴǎŜ ŎǊŜŀǘƛƴƎ ŀ ƴŜǿ ΨōƻŘȅ ōŜŀǳǘƛŦǳƭΩΣ ƻƴŜ ǘƘŀǘ Ŏŀƴ ǘŀƪŜ ƻƴ Ƴŀƴƭȅ ǉǳŀƭƛǘƛŜǎ ōǳǘ 
still doing so in a feminine way. Reischer and Koo (2004) discuss how women in male-dominated 
societies frequently negotiate through the use of their bodies. Women have to show their femininity 
but at the same time not be too feminine. B-girls are able to do this as they take on a manly dance 
while not losing their feminine gender in it. A new image of femininity is created challenging social 
distinctions. Looking at dance and specifically at a dance were roles are reversed the body is a 
άŎƻƳǇƭŜȄΣ ŎƻƴǘǊŀŘƛŎǘƻǊȅΣ ŀƴŘ ŜǾŜǊ ŎƘŀƴƎƛƴƎ ŎǳƭǘǳǊŀƭ ǎƛǘŜ ƻŦ ŘƛǎŎǳǊǎƛǾŜ ƛƴǘŜǊŎƻǳǊǎŜ ǿƘƛch is 
ŎƻƴǎǘǊǳŎǘŜŘ ŘƛŀƭƻƎƛŎŀƭƭȅ ōȅ ǘƘŜ ŘŀƴŎŜǊ ŀƴŘ ƘŜǊ ŀǳŘƛŜƴŎŜǎέ όwŜŜŘΣ мффуΣ ǇΦрмфύΦ .ȅ ōŜŎƻƳƛƴƎ ō-girls 
Neef and Eglent try to display new discourses and contradict the status quo to show that women can 
also be part of b-boying, in Ecuador however this can sometimes be difficult.  

In Ecuador you still find a lot of male chauvinism which makes this protest difficult. During 
one of the interviews Eglent talked about an experience which showed this. She said that while 
growing up a lot of people would tell her that her only destiny was to become a maid. Eglent 
however refused to accept this, she wanted to look beyond these set boundaries. When Eglent was 
little during one summer her uncle took her to Cuenca, another city in Ecuador, together with her 
aunt for vacation. The original plan was only for two months but in the end she stayed there a year 

Neef performing a trick during a small 
presentation 
Picture by: Alexandra Rivas Miranda  
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ōŜŎŀǳǎŜ ƘŜǊ ŀǳƴǘ ŘƛŘƴΩǘ ǎŜƴŘ ƘŜǊ ōŀŎƪΣ ƘŜǊ ōǊƻǘƘŜǊǎ ŀƭǎƻ ŎŀƳŜ ŀŦǘŜǊ ǘƘŜ ŦƛǊǎǘ ǘǿƻ ƳƻƴǘƘǎΦ IŜǊ ƳƻƳ 
was very busy working in order to help her children because her father had left and so they had to 
stay there for a year. That was really one of the worst experiences that she has had.  
 

ά¢ƘŜ ǘƛƳŜ L ǿŜƴǘ ǘƻ /ǳŜƴŎŀ ǿŀǎ ǘƘŜ ǿƻǊǎǘ ŜȄǇŜǊƛŜƴŎŜ ƻŦ Ƴȅ ƭƛŦŜΣ ǘƘŜǊŜ L ƭŜŀǊƴǘ ǘƻ ǾŀƭǳŜ Ƴȅ 
mom. That experience had a big impact on me. We went to live by our aunt and she would 
ǘǊŜŀǘ ǳǎ ǾŜǊȅ ōŀŘƭȅΣ ƘƻǊǊƛōƭŜΣ ǘƘŀǘ ƛǎ ǿƘȅ ǿŜ ŘƛŘƴΩǘ ǎǘǳŘȅΦ ΦΦǎƘŜ ǿƻǳƭŘ ŀƭǿŀȅǎ ǎŀȅ ǘƘŀǘ ǿŜ 
would only live to be servants. She thinks that because my uncle lives in the United States she 
Ƙŀǎ L ŘƻƴΩǘ ƪƴƻǿΣ ǎƘŜ ǘƘƛƴƪs that she is royalty and that she has everything, she would always 
minimize us, treat us horribly and she always said you will live to be servants just like your 
mom. One time she said that to us. When she said that, that was very shocking but then the 
only thing I thought was Ψscrew youΩΦέ ς Eglent, personal interview, 22-10-14 

 
This experience taught her to go against these set ideals and look after something she would 

really want. When her aunt said those words to her it did discourage her at that moment but now it 
motivates her more than ever to move forward and show her that she is very wrong. B-boying gives 
her the opportunity to prove her aunt wrong and to protest against these views of women just as 
maids, or like her aunt as women who depend on men. For Eglent b-boying is a personal form of 
protest against her aunt but also against the male chauvinist society in Ecuador which often sees 
women who have less resources only as maids.   

 
άώL ǿŀƴǘ ǘƻ ǎƘƻǿ Ƴȅ ƳƻƳ ǘƘŀǘϐ L ŀƳ ƎƻƻŘΦ My mom is very 
male chauǾƛƴƛǎǘΣ ǎƘŜ ŀƭǿŀȅǎ ǎŀȅǎ Ψ9ƎƭŜƴǘ ȅƻǳ ƘŀǾŜ ǘƻ ƎŜǘ 
prepared because some day you will become a mother and 
ȅƻǳ ǿƛƭƭ ƘŀǾŜ ǘƻ ǘŀƪŜ ŎŀǊŜ ƻŦ ȅƻǳǊ ƘǳǎōŀƴŘΩΦ L ǿƛƭƭ ŀƭǿŀȅǎ ƘŜŀǊ 
ǘƘŀǘΣ ŀƴŘ L ŘƻƴΩǘ ƭƛƪŜ ƛǘΣ ǿŜƭƭ L Řƻ ƭƛƪŜ ōŜƛƴƎ ŀ ǿƻƳŀƴ ōǳǘ L 
ŘƻƴΩǘ ƭƛƪŜ ōŜƛƴƎ ƘƻǇŜŦǳƭΣ ǿaiting for others to give me 
something, I like to get things myself. My mom always tells 
ƳŜ Ψȅƻǳ ƘŀǾŜ ǘƻ ǘŀƪŜ ŎŀǊŜ ƻŦ ȅƻǳǊ ƘǳǎōŀƴŘ ŀƴŘ ȅƻǳǊ ŎƘƛƭŘǊŜƴ 
ǿƘŜƴ ȅƻǳ ƎŜǘ ƳŀǊǊƛŜŘΩ ōǳǘ Ƴȅ Ǝƻŀƭ ƛǎ ƴƻǘ ǘƘŀǘΣ Ƴȅ Ǝƻŀƭ ƛǎ 
after I have a family to keep on working and doing what I like 
and show my mom that that male chauvinism is slowly 
changing and show her that us women can do what they do, 
not everything exactly but we can achieve great things and 
ǘƘŀǘ ƻƴƭȅ ŘŜǇŜƴŘǎ ƻƴ ǿƘŜǘƘŜǊ ȅƻǳ Ǉǳǘ ǘƘŜ ŜŦŦƻǊǘ ƻǊ ƴƻǘέ ς 
Eglent, personal interview 22-10-14  

 
Eglent feels she has a lot to prove being one of the few b-girls in Quito. However she ŘƻŜǎƴΩǘ let 
herself be diminished by this, she actually pushes harder to try and break the boundaries of male 
chauvinism. For Eglent being a b-girl means being able to represent, not only the culture but 
represent a gender. Her mom says b-boying is too manly but she feels the contrary, she feels that 
now women are living in a world in which they can do things that men do and often times do them 
even better. Her mom would keep telling her it is a manly rhythm however dancing is something she 
is very passionate about and so she reached a point in which she wanted to represent this for all 
women and become a role model, show them that women can also break. She wants to show 
people that breaking can actually empower women as they take their own stance in a manly space.  

Defining dance through style not gender   
 
While the dance is seen as something masculine the girls of the crew show that it can also be 

a space for them to express themselves. By mixing females into a manly space what becomes more 

Eglent performing on stage for the show: 
Ψ5Ŝ ƭƻ !ƴŎŜǎǘǊŀƭ ŀ ƭƻ ¦ǊōŀƴƻΩ  
Picture by: Maritza Bode Bakker  
















































